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FOREWORD

Rooted in his South Korean background and queer
identity, the filmic and sculptural works of Berlin-
based Young-jun Tak (b. 1989) address a global rise

in religious and politically led polarization, leading to
shifts including an increase in homophobia. Looking at
our communal spaces—f{rom those of clubbing to holy
worship—his practice explores how populist patriotism
drives forward new behavioral restrictions in a post-
truth era.

For his exhibition at O—Overgaden—Tak’s first large-
scale institutional solo show to date—the artist creates
a ritualistic church-like scenography, presenting new
and existing works in its several compartments.

The entrance to Tak’s shrine is embellished with two
gargoyle-like casts of a human figure. Architecturally,
the gargoyle is a rainwater pipe shaped as a grotesque
human or phantasmagorical being. Often sitting on the
facades of Gothic churches, these odd bodies—with
their perpetually penetrated mythic deep throats—push
against rigid Christian symbolism with a distinctly
queer image. For O—Overgaden, the artist has created
ceramic body parts modeled on the artist himself and
tied onto the aluminum drainage—gagging, touching,
torn, and parting. At the threshold to the exhibition,
Tak thus creates a personal archway, as if we are
entering into the symbolic innards of the artist.
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Further the exhibition compiles works like Chained
(2020), Tak’s sculpture of ten Christ-figures chained
arm-in-arm and clad in anti-LGBTQIA+ slogans, and
his recent film Wish You a Lovely Sunday 202D). In the
latter work, two queer male pairs, each of a dancer
and a choreographer, are prompted to investigate

the rituals and constraints laid down in the spatial
etiquette and hierarchy of the church and queer club,
respectively, moving through the ample, sunlit church
space and the narrow, dark cruising rooms of the
queer club. Meanwhile Tak’s sculpture Chained, which
juxtaposes the Jesus-figure’s symbolism of mercy with
its coat of real-life hate/anti-queer propaganda, is met
by a disturbing light source from the new light work
Doubr (2023) which flickers its own title in morse
code over the tied-up bodies.

Rooted in this urgent, touching material, it is a pleasure
to introduce this publication, putting words to Tak’s
multilayered works, continuously and humorously
insisting on inserting queer images into our cultural
history, and its Christian myths. [ would like to deeply
thank the contributors to this publication, critic Daniel
Larkin and curator and writer Oviil O. Durmusoglu,
for both extending on Tak’s queries. In addition,

a warm thank you to the Augustinus Foundation for
supporting this endeavor and, of course, to the team

at O—Overgaden for making this happen. Finally a
heartfelt thank you to Young-jun for sharing this work
in a part of the world where tolerance is too often
taken for granted, and for sharing your careful if urgent
insights with an always warm, personal presence.

Rhea Dall,
Director, March 2023
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Daniel Larkin

Experts have
their expert fun
ex cathedra
telling one

Just how nothing
can be done.

— Piet Hein
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In “Experts” (1966) the Danish poet Piet Hein mocks
Christian leaders’ authority. “Ex cathedra” alludes

to the Pope’s infallibility. The point is the Catholic
Church’s teachings on homosexuality, birth control,
and premarital sex are totally unrealistic. Hein makes
the critique pithy with his turn of phrase, “telling one
just how nothing can be done.” As the Copenhagen art
space O—Overgaden presents the works of Young-jun
Tak, this “Grook” (a term coined by Hein for his short
aphoristic poems) is an irresistible opening witticism.
Like Hein, Tak sets out to expose the absurdity of

the Church’s teachings with a sense of humor. Tak’s
artworks focus on the lived experiences of LGBTQIA+
individuals who reckon with this harmful and hateful
dogma. They are like visual Grooks with their own
artistic wit and visual puns.

At the heart of Tak’s work is this million-dollar
question: Why do so many Christians denounce same-
sex desire? This message, that LGBTQIA+ individuals
are abominations in the eyes of God, plays a major role
across the globe in legitimizing homophobia, bullying,
and other forms of oppression.

For Tak, these are not abstractions; they are painful
personal experiences that inform his work as an artist,
and my own experiences as a gay writer.

A catalytic moment in Tak’s development occurred
during his first Pride parade in Seoul in 2014. Like
many gay youths, he was apprehensive about a

new, uncertain experience but also excited and
curious to experience the parade. The moment

was wrecked when Christian fanatics disrupted

the parade by throwing their bodies into the street,
interrupting the parade and blocking the marchers.
The fundamentalists distributed pamphlets portraying
homosexuality as a sinful choice and advocating
conversation therapy. These zealots presumably
believed they were performing a valiant service by
intervening and challenging Tak and other marchers
to turn back towards God and to trudge the high road
of sexual denial, modesty, and purity. For Tak, this
episode was a watershed moment. How can these
individuals be so motivated by a “theology of hate”
against queer people? Don’t they have better things

to do with their free time than interrupting a Pride
parade? It dawned on Tak that the way Christianity is
twisted to justify homophobia is not often chosen as
subject matter by contemporary LGBTQIA+ artists.
In this context, Tak decided to develop a unique body
of work. In his sculptures and video art, unexpected
metaphors and visual puns critique this divinely
sanctioned hate, and probe how queer men might
relate to Christian imagery and church spaces from
which they are traditionally excluded and by which
they are often dehumanized.

Tak’s work Chained (2020) is a direct response to
Seoul’s interrupted Pride parade. Ten life-sized statues
are covered with anti-LGBTQIA+ propaganda flyers.
These papers promote conversion therapies that are
widely proven to be ineffective and harmful.
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These statues portray Jesus™ crucifixion, ironically
alluding to the intense suffering that is inflicted upon
many LGBTQIA+ individuals in the name of Jesus.
The ten figures are arranged lying down in a circle,
imitating how the fanatics in Seoul hurled themselves
onto the ground and lay in the street to block the
marchers. These fundamentalists believed they were
suffering like Jesus to redeem the sins of the queer
marchers. The Pride parade participants felt mocked
and tortured like Jesus on the cross. As installed

at O—Overgaden, Chained takes up a lot of the
exhibition space. The goal here is to leave little
space for visitors to maneuver, mimicking how

the zealots interfered with the Pride parade’s ability
to move forward.

Chained invites viewers to consider just how much
LGBTQIA+ individuals suffer because of these
extremists, who have proven remarkably influential
at blocking progress towards equality. Many leaders
still refuse to grant basic human rights to LGBTQIA+
individuals. 67 of the world’s 195 countries still have
laws in place that criminalize same-sex relations,'and
only 32 have legalized same-sex marriage. What is the
obstacle? In one word: religion. Some politicians may
superstitiously fear what might happen if they violate
the homophobic precepts they perceive in ancient
texts. Other leaders shrewdly calculate that they
cannot afford to lose the support of their devoutly
homophobic constituents.

A new light art piece, Doubt (2023), has been placed
above Chained in the installation at O—Overgaden.
Its lights flicker on and off, transmitting the word
“doubt” in morse code. The intent here is to cast
doubts on the fanatics’ theology of hate in Chained.

Homophobia is a complex phenomenon with many
layers. Why are some individuals more hateful than
others? Its root causes are a matter of heated debate

in psychoanalytic circles, which is beyond the bounds
of this essay. What Tak is amplifying in Chained and
Doubt, as well as other artworks in this exhibition,

is the extent to which Christian religion oppresses
LGBTQIA+ individuals, how Christianity is distorted
to legitimize homophobia, and how many queer
individuals feel excluded from the sacred and the divine.

In the film Wish You a Lovely Sunday (2021) we meet
two pairs of queer men. The first pair wanders
through an empty Berlin church, which is known as
Kirche am Stidstern. This is one of many neo-Gothic
churches in the German capital. The second pair
explores the empty SchwuZ queer sex club. This
space opened in 1977 in West Berlin and is Germany’s
oldest queer club still in operation. It has occupied
several different spaces over the years and evolved

to keep up with the times. What hasn’t changed is

an unabashed commitment to providing queer men
in Berlin with a sex-positive, Dionysian experience.
The space sits somewhere between a bar, a dance club,
and a cruising area. There is no comparable place in
New York, London, or Seoul. It is a global gay mecca.

It is unusual for both of these spaces to be so empty.
Due to the social distancing requirements of the
Covid-19 pandemic, the church was emptied of all of
its pews and the club was not allowed to welcome its
patrons. Tak seized upon this window of opportunity
to explore these spaces as voids.

The film’s title, Wish You a Lovely Sunday, is a bit of
an inside joke. In Berlin, the locals go to gay clubs on
Sunday afternoon as it’s less likely that tourists will be
there at that time. The title is a nod to this local ritual.
Excluded from church spaces, many gay men instead
cherish moments of divine release in club spaces like
SchwuZ. In the film, we see interspersed footage of
similar dance motions in both spaces, blurring the lines
between queer space and straight space. At times, the
body movements seem to synchronize—the dancer in
the church lifts one arm, then a dancer in the club lifts
an arm. As Tak explained in an interview: “We go

to the club or a church to nourish our spirit and body.”
How can queer people find safe spaces to rejuvenate?

In the context of queer theology, the empty church
takes on another metaphorical meaning. This vast
emptiness becomes a metaphor for many Christians’
empty commitment to Jesus’ greatest commandment
to “love your neighbor.” Many fundamentalists are not
loving towards their neighbors who don’t happen

to be straight.

In the Gospel of Mark (12:28-34), Jesus is asked by
a Jewish scribe what is the greatest commandment
of all. David Bentley Hart offers this translation

of the response:

Jesus answered: The first is: “Hear Israel,

the Lord Our God is One Lord. And you shall love

the Lord your God out of your whole heart and out

of your whole soul and out of your whole reason and out
of your whole strength. The second is this: You shall
love your neighbor as yourself. There is not another
commandment greater than these.”?
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1. Human Rights Watch, “#Outlawed “The Love that Dare
Not Speak Its Name’,” LGBT Rights, internap.hrw.org/features
features/Igbt_laws, accessed February 12, 2023.

2. David Bentley Hart, The New Testament: A Translation
(New Haven, CT: Yale University Press, 2017), p. L.



Many queer individuals are not given this love.

They are ridiculed, bullied, insulted, demeaned,

and dehumanized in the name of Jesus. Why has

the primacy of Jesus’ call to love your neighbor been
ignored? What is loving about disrupting a peaceful
march and disseminating hateful, scientifically
inaccurate literature? In this way, when many Christian
extremists engage in hate, they prove the emptiness
of their own personal relationship with Jesus. The
emptiness of this church speaks volumes. Many of us
in the LGBTQIA+ community regard these fanatics
as empty hypocrites.

If we painstakingly engage with the original Greek,
love is not a precise enough word for articulating this
commandment. It is customary to render Mark 12:31
in English with the word “love,” or in Danish with
the word “elske,” or Korean with “AF&g” (sarang).

All three translations in their respective languages

are too romantic and erotic to effectively render the
cooler “Ayannoeg.” This Greek word never migrated
into the Old Norse, which would eventually become
modern Danish. Nor did proto-Germanic pick up

this word on its way towards evolving into modern
English. Ayarroeig basically means “you shall dyann,”
and that root “ayann” is often rendered in English as
“agape.” Much new age fluff circulates on the internet
about this Greek word “ayann,” which traces back to
C.S. Lewis interpretation in The Four Loves (1960).
However, when we look at the ancient sources that
suggest how Mark and his first audience understood
“agape,” it is not nearly as dreamy or mushy. In its
original context, the emphasis is on a love that is not
an enthusiastic emotional response, but is rather a
conscious commitment to undertake right and just
deeds, even if it is contrary to one’s own desires, even
if the other is your opponent, or even if there is no
reasonable expectation of reciprocity.’

The point here is that even if a zealot does not approve
of homosexuality, they are called as Christians to treat
LGBTQIA+ rightly and justly with this commandment
that you shall love (Ayarfioeiq) your neighbor. This
Greek exegesis may seem like a departure from a focus
on Tak’s work, but my point is that many Christian
fanatics have actually departed very far from the radical
call of Jesus Christ to love, with the full meaning of this
word being lost in translation. In this empty church
space in Kirche am Stdstern, it is hard not to see

a searing indictment of the empty and broken promise
of Ayannoe.

In a pair of works, Knocked (2023) and ... Knocked
(2023), Tak uses drainage pipes to explore metaphors of
exclusion. The white ceramic body parts loosely allude
to gargoyles from Gothic churches. Gargoyles were
elaborate decorations for spouts that provided the exit
point for water that would collect in the gutters of church
roofs. In this work, Tak is using the spout as a metaphor
for how queer bodies are kept out of the church, just as
water is kept out of the church. With this title Knocked,
the artist is playing with the English expressions

of “knocking on the door” and “knocked out.”

Many queer people are tired of knocking on the door
and asking to be accepted. Many of us have experienced
being bullied at school, at work, at church, so there
is a recurring story of feeling knocked out of the

ring and beaten up, as in boxing or wrestling. Many
queer people can struggle with internalizations of
this hatred and can develop fragmented relationships
with their body, to which this sculpture’s
discombobulated body parts allude.

In the Gospel of Matthew, Jesus specifically condemns
bullying during his famous opening speech known as
the Sermon on the Mount. In Matthew 5:22, Jesus says:

Whereas I say to you that everyone who becomes angry
with his brother shall be liable 1o judgment; whoever
says ‘raka” (foolish) will be liable to the Council;

and whoever says “worthless reprobate” will be liable

to enter Hinnom's Vale of Fire.!

The long tradition of insulting, excluding, and bullying
LGBTQIA+ individuals, of knocking us out, is totally
incompatible with Jesus’ Sermon on the Mount.
Knocked concretizes this contradiction into sculpture.

Your Anticipation (2022) is a unique sculpture with
several layers of metaphors. Two slender but juicy
pieces of limewood have been carved to resemble
stalks of white asparagus with heads on top. This is
a particular reference to a unique species of white
asparagus known as “Spargel” in German, the
traditional final day of harvest of which is the feast
day of Saint John the Baptist in Germany (June 24).
Although this asparagus is cherished, it is labor-
intensive to grow. It was banned during the Second
World War to conserve resources, and also during
economic hardship in East Germany.

As an homage to the unique art history of Germany,
Tak commissioned a master religious wood carver
from Oberammergau in Bavaria to carve these white
stalks out of limewood, which is the quintessential
German wood.

On the tip of the asparagus, there are two male busts
with faces of agony and ecstasy. On one level, this is a
reference to John the Baptist himself, who dramatically
oscillates between agony and ecstasy in the gospels.
The sculptural busts are based on Old Master paintings
of John the Baptist. These male faces also refer to the
long history of martyrs who suffered immensely in

the name of God, but also benefited from moments of
ecstasy because of their intimacy with God.

With the metal band, Tak adds an additional element
of being bonded together. Just as stalks of asparagus
are bundled together at markets, these two stalks

are banded together. In this way, Tak develops a
metaphor for intimacy between queer men. How can
we remain together through the ecstatic ups and the

agonizing downs? ( < < <
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In the sculpture One More Please (2022), Tak presents
a wooden milking stool. On its top, he has placed
two votive candles as well as three silicone casts of his
own nipple. This piece contains an elaborate set

of metaphors around sensuality and Christianity.

In a Catholic context, nipples are a symbol of Saint
Agatha whose breasts were torn off with iron shears
after she rejected a governor’s advances. In Sicily,
ironically and problematically, there is a dessert called
Minne di Sant’Agata that resembles severed breasts
and reeks of misogyny. The nipple as votive candles
are intended to resemble this treat.

The pedestal for this mix of candles and nipples is

a stool used to milk cows. When one prays before
candles in church, it is customary to kneel down.

In gay sex, there are several acts that likewise involve
kneeling. So the milk stool is a visual joke about the
similarity of movements and the rebelliousness of gay
eroticism despite the Church’s teachings.

There is an additional layer of irony in One More
Please, involving the Greek of the Gospel of John.

For several centuries, the homoerotic salaciousness

of a scene during the Last Supper (John 13:23) has been
played down and its translation has been sanitized in
ways that stray far from fidelity to the original Greek.
In the flow of the narrative, this moment takes place
after the meal and the foot washing of the disciples
(John 13:1-20). Jesus then announced to the disciples
that one of them will betray him. At this moment, the
focus turns to the enigmatic, unnamed, beloved male
disciple of the Gospel of John. The Greek of John 13:23
reads: “fQv dvaxeipevog eic £k TOV padntdvy adtod &v
TQ KO 00 'Inood, 6v fyara 6 'Incodg.” The literal
translation is “there was reclining one of the disciples
of him in the bosom of Jesus, who loved Jesus.”

In essence, a male disciple was cuddling with Jesus
against his chest and nipples, sitting in his lap, and

in his bosom. In Koine Greek, this is an unambiguous
expression for intimacy.® Yes, it may well seem like a
radical claim that Jesus’ nipples were pressed up against
the back of a male disciple he is said to love, but that

is exactly how the Greek of the Gospel of John reads.
So when Tak presents his own nipple in One More
Please, it brings forth the long tradition of pretending
that Jesus did not bring his nipple close to another man.

The biblical case against homosexuality comes down to
condemnations of gay sex in Leviticus (18:22), as well
as disparaging remarks about gay sex by St. Paul in his
undisputed letters to the Romans (1:26-27) and First
Corinthians (6:9-10). In addition, there is a negative
remark about homosexuality in the First Letter to
Timothy (1:9-10), however, it is now a matter of
debate as to whether St. Paul actually wrote it. Today’s
Christians do not keep kosher kitchens or adhere

to every decree in Leviticus, so the enforceability

of Leviticus 18:22 is an open question. In the United
States, St. Paul’s words were once invoked to justify
the enslavement of the African-Americans, so it is
becoming an axiom that some of St. Paul’s claims
might be “canceled out” by other controlling principles.

It is a matter of heated debate among theologians about
how to navigate the contradiction between Jesus’ call

to love your neighbor, as well as the evidence of a
homoerotic relationship between Jesus and the beloved
disciple, with these condemnations of gay sex. There is
no statement directly condemning homosexuality in the
canonical gospels. Instead, there is beloved discipline
and a moment of homoerotic intimacy that makes an
indirectly affirmative case. The biblical justifications
that Christian zealot claim for oppressing LGBTQIA+
individuals are far weaker than their rhetoric lets on.

It is a great contradiction that, in spite of this
message of love, Christianity remains a global driver
of LGBTQIA+ oppression. It is a tragedy that

many LGBTQIA+ people internalize this hate and
misconceptions of themselves as abominations
when an honest engagement with the gospels leads
a different way. In his clever works on view at
O—Overgaden, Tak exposes these contradictions and
challenges us to dwell upon how we might integrate
them. Exploring a contradiction does not need to

be a depressing endeavor. In the work of the great
Black lesbian American poet Audre Lorde, facing
contradictions can be an energizing enterprise:

The tensions created inside me by the contradictions

is another source of energy and learning. I have always
known I learn my most lasting lessons about difference
by closely attending the ways in which the differences
inside me lie down together.’
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3. George Keerankeri, The Love Commandment in Mark:
An Exegetico-Theological Study of MK 12:28-34
(Rome: Pontificio Istituto Biblico, 2003), p. 144.

)

4. Hart, p. 8.

5. For a literal word-for-word translation of the Greek,
see biblehub.com/text/john/13-23.html, accessed February 12, 2023.

6. Theodore W. Jennings, The Man Jesus Loved
(Cleveland, OH: The Pilgrim Press, 2003), pp. 16, 21-24.

7. Audre Lorde, A Burst of Light and Other Essays
(Mineola, NY: Ixia Press, 1988), p. 116.
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( Oviil O. Durmusoglu

The pain was so great, that it made me moan;

and yet so surpassing was the sweetness of this excessive
pain, that I could not wish 1o be rid of it. The soul is
satisfied now with nothing less than God. The pain is
not bodily, but spiritual; though the body has its share in
it. It is a caressing of love so sweet which now takes place
between the soul and God, that I pray God of His goodness
1o make him experience it who may think that [ am lying

— Teresa Santa Az/ila,
The Life of Teresa of Jesus (1515-1582)

Doubt is fundamental to critical thinking. It desires

a universe of the incomplete beyond the polarization
of black or white, beyond the Cartesian separation

of mind and body. For Young-jun Tak, doubt faces
the norm and explores the codes of transgression.

It looks for the changing set of affects and desires that
were shaped while the disciplinary society, with its
repressive norms and bodily regulations, left its place
for the current pharmaco-pornographic one with its
immaterial labor, electronic sexual surveillance, and
psychotropic and chemical regulation of subjectivity.
Doubt is a baroque trigger of imagination to expand
the visual semiotics of the queer body and bodies

in desire. In that playful space of semiotics, norms

of masculinity are shattered and brought together as
different constellations, with doubt as the deviating
splinter into the classical ideals of symmetry, naturality,
musicality, and balance.

Though many LGBTQIA+ vocabularies and definitions
in common use are from Anglo-American-shaped
identity politics, Tak’s splintering humor in critical
distance reminds us that there are many queer worlds,
experiences, and situations shaped in diverse cultural
paradigms and yet against similarly homogenizing
normative institutions of racial capitalism. Whether

he looks at South Korea or Germany, the analytical
gaze he enacts is an editorial one that searches for the
performance between language and image, between
what is written and what is seen.

The way he handles mass-produced or second-hand
found objects materializes cracks and breaches of
collective cultural imagination. In film, he plays with
exercises of limitation and transgression, for he is curious
about that endless yearning for unifying belief, love, or
desire and the spaces of existence constructed to reinforce
that belief. Is it possible to de-canonize that yearning and
its institutions by expressing different ways to desire?

In this artistic universe, ecstasy is a form of tension
that reforms narration and clarifies vision. That is

the reason “Baroque”—historically or stylistically
identified with the Counter-Reformation of the
Catholic Church in the 17th century—is a productive
and playful path from which to approach Tak’s
practice. In its materiality and bodiliness, baroque
undermines resolution, gropes toward fragmentation,
overgrows, and exceeds. Artistically, it moves in the
field of complexity and deformity, exuberance and
chaos, tension and distress, exhilaration and perplexity.
Historically, it permits a liberation from periodization
and linear time, as well as from historicism. Mieke

Bal has argued that baroque epistemology permits a
“hallucinatory quality” of relation between past and
present, that also allows a release from a supposed
academic objectivity while insisting that engagement
with the past should remain discomfiting and
profoundly disturbing.' Instead of repressing the past
and time, creative retrospection allows its implications
to emerge. No wonder baroque is embraced in the field
of queer aesthetics to explore intersectional identities,
challenge master narratives, and politicize sexuality.

Every 15 minutes, LED lights flicker “doubt” in morse
code over the work Chained (2020; commissioned

by the 1lth Berlin Biennale), which consists of ten
life-sized statues of the crucifixion, fabricated in

Italy, installed in a circle on the ground, their arms
overlapping. On closer look, they are seen to be
covered with anti-LGBTQIA+ propaganda material
produced by South Korean churches and some medical
institutions, collected by Tak.? The lights are aligned in
a circle just like the Jesus bodies themselves. The motif
of overlapping arms references the way South Korean
Christian fanatics once formed a human circle around
the Pride walkers in order to block them. South Korea
has a particular adoption of Christianity, interpreting or
rewriting its codes in accordance with the local beliefs
and mythologies. Christian leaders and mega-churches
have risen to dominance in the fields of politics,
economics, and journalism, despite the fact that the
majority of the population is non-religious. Their
anti-LGBTQIA+ propaganda, like many post-truth,
alt-right politics around the world, desires to reinforce
heteronormative family morals in the face of fast-
changing and fluid narratives of gender and identity
among new generations. Through instrumentalizing
affect, such politics dangerously come together with
anti-feminist, anti-migratory, and (with Covid-19) anti-
vaccine scapegoating for a close-circuited, conservative,
and polarized world order. In this kind of environment
religion, once again, becomes an aggressive caricature
of itself, just as Chained suggests.
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Baroque projects doubt on the smooth surfacing

and containment of desire in the form of facades,
interfaces, algorithms, images, and products.
Contemporary culture manages to generate its own
ritualistic environments or behaviors. Reactionary
politics are created in the space of likes, dislikes, and
emoticons. Narcissism becomes a consistent mental
condition and freedom is downgraded to a matter of
choice. In his new Berlin environment, Tak follows
a powerful exercise that plays with a binary between
a church, Kirche am Siidstern, and a queer club,
SchwuZ, reflecting on the nature of community-
oriented spaces and contemporary rituals of the
LGBTQIA+ scene in Berlin. To some, the film work
Wish You a Lovely Sunday (2021) may be reminiscent
of Five Obstructions (2003), an early film of Lars von
Trier’s where the director challenges Jorgen Leth to
remake his well-known Perfect Human (1968) with

different obstructions.

In Tak’s film, the two choreographers and two dancers
were paired up to create a new piece of choreography,
for the church and the queer club in Berlin respectively.
(After all, Sundays are clubbing days for Berliners as
they are traditionally church days for others.) Each pair

was assigned a different Bach piano piece for four hands.

After days of rehearsals and when the choreography
was complete, their designated venues were then
swapped with no prior warning. In a powerful cross-
editing, we watch the conversations between dancer and
choreographer to adapt their work and the outcomes
that transgress the spaces. Film scholar Saige Walton’s
analysis of the work of French film director Claire Denis
might also apply to Wish You a Lovely Sunday. Saige
proposes that the baroque “looks to the skin/surface of
the body as well as the surface textures of the world to
couple materiality with movement. Baroque figures are
often captured in states of bodily transition, suspended
mid-flight or mid-gesture.” Tak’s dancers are caught
suspended mid-flight or mid-gesture as they try to
change their choreographies.

Duality in relation or reciprocity is a repetitive visual
and conceptual pattern in Tak’s practice. The form of
the male body with mouth open in desire for another is
explored in the new pair of works, Knocked and ...and
Knocked (2023). Ceramic body parts, cast from Tak’s
own, are hung and sewn with ropes around the different
elements of water infrastructure, in an architectural
intervention that redefines the exhibition space. They
mimic gargoyles, the eccentric water drainage features
of Gothic churches, which were added primarily to
introduce pagans to the church and then became a free
space of artistic expression to ornament the building.
“Gargoyle” comes from the French “gargouille”,
meaning throat, which clearly calls for an erotic, almost
pornographic connotation for fellatio alongside the
functionality of water drainage. In connection with the
discussion around Chained, Tak thinks the queer body
is often used by religion as water drainage, to maintain
its position as a societal institution. As they take over the
exhibition space from above one cannot help but ask,
might the exhibition space re-paganize our beliefs?

The male faces of agony and ecstasy of the two
attached asparaguses in Your Anticipation (2022),
phallic in form, hand-carved by an old craft master,
bring to mind a Baroque-era masterpiece, The Ecstasy
of Santa Teresa (1647-52) by Gian Lorenzo Bernini

in the Cornaro Chapel of Santa Maria della Vittoria
in Rome. Bernini’s creation was inspired by the
mystical ecstasy of Santa Teresa as described in her
writings. The convoluted movement of the whole
sculpture and the vivid expression of desire, on

the edge of pain and ecstasy, leave a deep imprint

on a personal encounter. The sensuous body comes
in small fragments in Your Anticipation and One More
Please (2022), criticizing the sublimation of the human
body in Christian culture and the perversive way it
relates to earthly desires. They function as punctuation
marks in the dense narrative of Doubt.

There are many stories of pain, passion, and
transgression in the LGBTQIA+ underground that
mostly survive by word-of-mouth. Translating them
into the visual generates a kind of de-canonized gay
folklore that goes beyond Tom of Finland. The two
tendencies of the modern, on the one side, posit

a longing for wholeness in desire, a yearning that
cannot be fulfilled within the contemporary socio-
cultural context of advanced racial capitalist societies
and, on the other side, fractures the wholeness and
insists on a radical reorientation of desire itself. In his
2016 collection Night Sky with Exit Wounds, the poet
and novelist Ocean Vuong writes, “I don’t know/
desire other than the need/ to be shattered & rebuilt.”
Tak employs a Barthesian toolbox of analysis and
imagination not only to reorient but also to reshape
desire so that a de-canonized LGBTQIA+ mythology
and folklore of subversion is activated. He invites his
public to join in this playful and passionate act of
rewriting and reimagining.
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