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INTRODUCTION

It is a great pleasure to introduce this publication
accompanying coyote’s exhibition Upstairs at
O—Overgaden. Since 2021 O—Overgaden has,
with the generous support of the Augustinus
Foundation, published a monographic series in
conjunction with our solo exhibitions. In this
instance, coyote has interviewed six collaborators:
Marie Karlberg, an anonymous artist, Marti
Manen, Benjamin Wagner, Lisa Tan, and the
curatorial collective behind All all all, Klara Li
Scheutz & Sif Lindblad, each of whom contributes
their perspective on coyote’s collective agency and
practice. A warm and heartfelt thank you to all the
contributors as well as the graphic design team

at fanfare for their always dedicated work. Last,
but not least, a special thank you to coyote for
granting us insight into their collective methods
and reflections, both through the exhibition and
this publication.

As an artist collective, coyote toys with the (art) world’s
commercialized preoccupation with the in ual
profile. As with their eponymous wandering nocturnal
animal, coyote’s mythmaking is dispersed and elusive,
examining how collaboration can instigate alternative
spaces and stories; how the group, in and of itself,
becomes a material—societal or public, performative
or political.

The exhibition at O—Overgaden opens with a new
staged portrait of the anonymous group, part of

an ongoing series. Reflections on the photograph’s
surface (partly obscuring its central character)
forefronts coyote’s coy mirroring, détournement,

or destabilization of contemporary life’s incessant focus
on “who’s who?”.

A keystone in the exhibition is the collective’s

own removal of the institution’s fixed drywall that
normally blocks off the windows in one of the

main spaces. The gesture opens the view to the
unrenovated walls, single-pane windows, and the
local backyard. Letting the historic cracks of the
institution and its surroundings seep in, it redirects
the encapsuled, static exhibition space to include its
context. Meanwhile, this gesture also becomes the
matter-of-fact base of the exhibition. All surfaces
holding the exhibited objects are repurposed from the
original wall. coyote thus digs into the institutional
surface, turning its innards into the exhibition’s main
form: the long, communal table, which could in turn
be considered the primary sculptural shape or symbol
of any Western collective.

On the tables—lit by a series of readymade lamps

on loan from one of the city’s oldest bars—we see
images derived from the myths of the Copenhagen
public sphere: its collective spaces and communities.
Site-specific to Christianshavn, an origin site for the
Danish collectivist movement, a table is plastered with
pages from the local newspaper, while an iconic clip from
the Danish TV series Huset pa Christianshavn plays.

Extending into the city, an endoscopic camera—the sort
used to examine a patient’s intestines—investigates the
insides of the original lead casting of the authoritarian
equestrian statue of Christian V, whose power pose

is kept upright by a rickety inner scaffolding. Other
endoscopic footage follows the cracks on Korsgade at
Norrebro—which, rumor has it, are the sunken traces
of the infamous 1983 tunnel used by squatters of the
occupied Allotria house to successfully escape the
police, or the camera trails the railing that runs down
from the mythical, spinning tower of the nearby Our
Saviour’s Church. In parallel, a selection of found
municipal archive images, dating back to the turn of
the millennium, documents Copenhagen’s deteriorating
public spaces.

In other living images, drifting through and folding
together multiple temporalities of the city (not unlike
the dérive of the Situationist movement), a camera
tracks slowly across a giant table in an eternal loop,

as if meditating on the inherent political power of the
conference table—this one custom made for the municipal
Social Democratic Party during their 1950s heyday.
Elsewhere we follow the distorted, multidirectional,
upside-down recordings from cameras mounted

on a motion-capture actor instructed to mimic the
locomotion of a fox as they move through Copenhagen’s
inner city, from Nerreport to Storkespringvandet.

In coyote’s replacing of site-specificity with what

one could call site-abstraction—or even “abstract
documentarism”, as the Swedish art critic Benjamin
Wagner describes it in his interview in this publication—
their world of images is insistently inside-out and
backend, employing archives, fiction, and tell-tales.

Operating through the lenses of various moving image
technologies and shifting eyes, coyote’s gaze thus
reflects on how the city as a collective body and its
communities bleed together fiction and reality.

Rhea Dall,
Director and Chief Curator at O—Overgaden,

O June 2026




coyote
When did you first encounter coyote?

Marie Karlberg
It was through artist Militza Monteverde Burrau.
She talked about you guys when I did the first
exhibition at Beau Travail with her and Elis
Monteverde Burrau. She was excited and said,
“How fun that youre doing this, because nothing
is really happening in Stockholm right now after
coyote stopped doing their thing.” I was like,
“Oh, who were they?” “It was a collective that used
to live here. Some of them moved to Copenhagen,
and others moved here and there. But they organized
a lot of events here that were really good. Very
important.” And that’s also why I got in touch with
you. Then I met you when we did the exhibition
here [at Beau Travaill.

coyote
How would you describe coyote’s practice?

MK
I think coyote and their practice feel very relevant.
Especially because I was in New York for such a
long time. There, everything in the art world felt
so tied to identity-building and individualism.
In relation to that, coyote feels different,
and I think you need that within an art context.
Not the opposite exactly, but another way of
thinking about art and artistic practice that doesn’t
just feel individualized. There’s also a kind of
mystery around coyote; you don’t really know where
they’re headed, or what they’re doing now, or what
they’re going to do, I really like this uncertainty
that coyote inhabits.

coyote
Do you think this has to do with the collective aspect?

MK
Absolutely, 1 think so. Then, of course, I also work as
an artist, and there 'm just Marie Karlberg, and that
has its own trajectory that you need to relate to.
But I also started Beau Travail as a way of clarifying
my critique of individualism. I mainly have the gallery
to build relationships with other artists and to create
that exchange that happens between artists when you
work together, which I find interesting,
also within my own practice. That it’s not just me
alone in my studio, but that my practice exists in
constant dialogue with other artists.

coyote
Does coyote interest you?

MK
Absolutely! Otherwise, I wouldn’t have done an
exhibition with you. That kind of goes without saying.
But of course, I also come from a scene where so
much of being an artist is about people buying art and
it almost becomes like a brand, like a luxury product.
You buy a Louis Vuitton bag, you buy an Alex Israel
piece to hang on your wall like everyone else, because
it communicates status, prestige, or whatever. And of
course, it’s not just about a collective for the sake of
being a collective, I think it’s more about offering a
critique of what I just described. That somehow you
get drawn into the art itself rather than wanting to
buy a luxury product. I think that can be interesting,
being able to make that critique without even having
to be overly explicit about it.

coyote
Do you consider coyote a friend?

MK
[ really do. I see coyote as a friend. Isn’t that also
part of the collective way of working? You can’t
really have that much ego in a collective, because
then it doesn’t work. So, I like working with people
who also don’t have that kind of ego-driven need.
And because of that, you can develop a friendship
when the only thing you want to do is make good
art. And that’s what I felt when coyote did their
exhibition at the gallery. The focus was just on
making a really strong exhibition, from both sides.
There were a lot of conversations around the show.
[ think that’s why it also turned out so well. If I don’t
feel that I get along with the people I work with,
then [ wouldn’t do an exhibition with them.
What would I get out of that?

coyote
What is your experience of working with coyote?

MK
Very good. Everyone is so competent at what they do.
[ guess that’s what’s so nice, when you’re a collective,
you all somehow understand your positions. Things
become very good very quickly, once you've maybe
gotten through all the conversations. But then I can
imagine that everything else takes so much time,
because you must go through everyone’s different
opinions.

coyote
In relation to coyote being an artist collective,
what’s your idea of collective practice within art?

MK
[ think it has to do with a more anti-capitalist
approach to an artistic practice, where you maybe
avoid turning yourself into a brand as an artist. And
of course, it’s much harder to sell a collective than an
individual person. I think when you’re a collective in
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that way, it also feels like you inevitably can’t be as
egocentric, you sort of remove a bit of your ego for
the sake of the art, maybe. And I think that becomes
very good.

coyote
What do you think of working together with others?

MK
Working with others is very important, because that’s
how you develop and exchange ideas. I think that,
in fact, every artist enjoys collaborating. | can’t speak
for everyone, of course, but I think you usually enter
the art world through some kind of community.
If you think about different art movements, they've
always in some way been using their sense of being
an outsider and creating something from that. Rather
than wanting to produce a product from A to B, it’s
the process that is interesting. And the process is
collaborations or dialogue with other artists.

coyote
In terms of the future, what are your expectations for
coyote?

MK
I think that as long as coyote enjoy each other’s
company, have fun with what they’re doing, and
make good art, it will turn out well. And then if
that was no longer the case, then perhaps you don’t
continue. There’s no point in doing things if it’s not
fun, if it starts to feel like an obligation. What’s

the point?

ANONYMOUS
ARTIST

coyote
When did you first encounter coyote?

Anonymous
[ remember there was something in Stockholm,
south of Sédermalm. And | remember it was an
early, early coyote event. I came [to Stockholm] after
being sick the whole train ride because it drove so
fast and it was so intense. And then [ did a reading.
It was really nice. It was actually my first time in
Stockholm and my first encounter with coyote,
I think. A really good experience. That’s when
I thought, okay, something is happening in this
world after all.

coyote
How would you describe coyote’s practice?

)

A
You have a distinct method, which evolves with every
project you're doing. You figure out how to approach
it. You're definitely interested in the context you're
in and try to work with it. If it’s a historical setting,
there is this idea of dealing with something that
exists in the world and isn’t necessarily related to you.
Mining, for example, or the rave history of Norberg.
Or creating a social situation, where you add
a bar to an institution and add artists into that.
So that youre somehow producing your own little
social environment. But also, the thing about being
a bit specific in terms of context and site and
something art historical.

coyote
Does coyote interest you?

A
I see here in my notes that [ wrote “not
particularly”. But that’s a lie. I think it’s exciting.
But it doesn’t get more exciting because of the fact
that you’re an artist group or anonymous. I think
[ still see your work as something made by one
artist. But it’s just multiple artists who made the art
under one name.

coyote
Do you consider coyote a friend?

A
Here [ wrote “yes absolutely” in my notes. 'm more
interested in knowing you and your work from
within. I can’t say how your work as an entity is
experienced from the outside, because that is not at
all how I experience them. I know all of you. So,
it’s more like: How the heck do you experience it from
the outside? I don’t get the pure coyote experience.
And I think that’s my point: by default, I'll be more
interested in the friend, the artist, the person, coyote.
More than what they’re doing, somehow.

coyote
What's your experience of working with coyote?

A
My experience is typically like: they call me, they
need some kind of good-looking handsome guy to
be the face of something. When some institutions
work with press images or need an image, and they
don’t want to appear on the image themselves, then
they call me—and a handful of others. And then
you become a visual representative of coyote. Other
times you have asked if I would write something for
a newspaper serial. This was for a bigger project at
Index in Stockholm. I had to make up, to kind of
fantasize my way towards a character, a S6dermalm
character, doing something crazy in a local paper.
That was really nice. And, yes, then I recently wrote
a text for your exhibition at Jennifee-See Alternate.

coyote
Has it been fun?



A
It has been really fun, but I've also been very pissed
at you. The thing about my face having been used so
massively in your PR campaigns. So that half of this city
[Copenhagen] thinks I've been a part of coyote. And
that’s quite funny until you realize that it’s why [ haven’t
gotten the flourishing career | want to have. Because
everyone thinks that [ have exhibited at all these spaces
where you have exhibited. And therefore, I shouldn’t
exhibit there again. So, clearly it has had a cost being
your handsome poster boy. I've been trying to plot my
revenge. How could I get something in return? And
now we're in this situation again where | have to deliver
all kinds of things to you. It just goes on and on and on.

coyote
What kind of revenge have you been fantasizing
about?

A
Well, that’s what [ haven’t found out yet. But I'm
thinking, one day... I think it’s the condition for our
friendship and collaboration. You being so anonymous
that you're allowed to do much more. Somehow, I'm
not allowed the same. I think it’s great. I love being
given a task. Can you do this? Can you write this?
[ think I can. It’s funny. It’s great. 'm very obedient.
[ really like when people just ask me something.

Then I'll definitely deliver.

coyote
Yes, you always have. But in relation to coyote being
an artist collective, what’s your idea of collective
practice within art?

A
I've also worked very collectively myself, not in the
same ways as you, but I've been in an artist group too,
so to speak. We weren’t necessarily anonymous,
but I see many similarities. The thing about being
able to work under another name, it gives you an
enormous freedom in terms of doing things. Things
move faster. And you can be more experimental.
I think that’s a great aspect of collaborative work.
That some things are just being sped up. You don’t
have to sit and ponder your way to something; one
says one thing, someone else says something else.
Bang, and then you just do it. You work anonymously,
so the mythology gets stronger and stronger. And in
a way, that’s committing, right? So, I'm also thinking,
what’s the ultimate thing for you? You know, someday
you have to make a Duchamp, right? Meaning just
disappearing completely from the face of the earth.

coyote

Why?

A
In order to make the mythology absolute, you have to
kill it. You've always been anonymous, but it feels like
your anonymity has become more and more encrypted.
To me, and to many others, youre not anonymous,
really. So, it might not be that important, but it’s still

interesting. What does it mean not to have your own
name on something? I'm thinking that such a question
plays on this horrible, fashionable identity trip, that
somehow just roams full speed forward, ruining art
completely. It’s more and more about the artist.

It’s more about what the person represents behind

the work. The work doesn’t matter at all, so art just
looks like some fucking shitty-produced shit.

coyote
But what do you think of working together with
others?

(A) O
It is a great agony and it is a great pleasure.

coyote
In terms of the future, what are your expectations
for coyote?

(A)
Will you walk the plank? Go full-on Duchamp?
No, I don’t think you should dissolve. I don’t have
any expectations for you at all, I think. I don’t have
any expectations for my colleagues whatsoever.
Not as artists. | have expectations for the art. 100%.
And that’s a shared responsibility for all of us.

MARTI
) MANEN,
CURATOR

coyote
When did you first encounter coyote?

Marti Manen
This is a good question. I'm not exactly sure. coyote
is an entity that is in flux, and you never know
what coyote is or who coyote is. But probably when
coyote was doing this exhibition series at Pelican
Storage [a self-storage facility], inside the storage
room, and | was there as a visitor. | think it was a
great project; it was a good entry point to an attitude.
And then I would say, of course, while working at
Index—The Swedish Contemporary Art Foundation
with artist Emmeli Person, thinking about a festival
on distribution matters, and then actually doing an
exhibition about it. Then it felt very natural to invite
coyote to be part of it. I think one of the beauties of
coyote is that it is this entity that has many faces.
You don’t know them, but you see something, and
there’s a desire there to know more.

coyote
How would you describe coyote’s practice?

O

(MM)
It’s very difficult to describe it and it’s something that
is changing all the time. For me, what is interesting
about coyote is that it’s an artist group. It’s content
and container at the same time, and can go from one
to the other with no trouble. coyote is something
that defines its own rules of behavior, and in a kind
way, because it’s not necessarily something that goes
against anything—it’s something that plays with.
I think it’s great that coyote is constantly in process,
and it’s something that appears and disappears, and
something that can be here or somewhere else.

coyote
But do you think it is an important aspect, this entity
or collective authorship?

(MM
More than the collective, it is the idea of a character.
The attitude that is shared by some people, is also
defined by the same some people. But you as a receiver,
you don’t need to know who's there. It’s a collective
endeavor, but in more of a literary aspect, like you see
a character, and this character can destroy everything,
and steal stuff, do what a coyote does. The construction
of this identity is asking for a type of reception that is
based on trust and joy and the playfulness of it, but at
the same time, opens for a lot of criticalities. This is
a way of seeing; coyote is a way of seeing.

coyote
Does coyote interest you?

(MM
Absolutely, of course. It is this in-between-ness that
is extremely interesting. coyote can do everything or
nothing. And it doesn’t matter. coyote is setting the
rules and can play with everyone, and it’s a surprise.
So, it doesn’t matter if coyote is doing something with
a big museum or with an artist-run space or with
a magazine. It doesn’t matter because coyote will
decide. And not in an arrogant way.

coyote
Do you consider coyote a friend?

(MM
I consider myself a follower. I really admire what
coyote does. Then the coyote as an entity, it’s not a
friendly animal. It’s not about being friends. It’s about
how to react, what to do here. On a personal level,
it’s another story. But as an entity, I think that it goes
beyond friendship somehow. Friendship is important,
and we work with trust all the time, or building trust.
But I like this reluctant side of coyote. Like they are
here now, not necessarily tomorrow.

coyote
What is your experience of working with coyote?

(MM
It’s that it’s extremely reliable, that it can produce
a lot more than you expect. | remember when we were

doing the festival at Index and coyote got a budget,

but they produced much more than what you could
expect for it. Just because the idea was brilliant. To take
the [defunct] distribution points of Metro newspaper
and do a new edition, using them, but then reacting
when the distribution spots were disappearing and
then transforming it into a public art object. So, the
layering there, it’s incredible. It’s also super interesting,
going back to the collective thing, that coyote is self-
sustainable, as it has a dialogue inside, so they don't
really need you—meaning that it makes it easy from one
side to work with, and then if you want, you can interact
more. Then, of course, it’s about the human side of it:
you can talk with coyote, it’s not that coyote is hiding.

coyote
In relation to coyote being an artist collective, what's
your idea of collective practice within art?

MM)
It’s not an easy thing. But because it’s not necessarily
the sum of the individuals. It’s something else. It’s the
character itself that is growing and the multi-facing
helps with making the character more interesting.
But what [ understand is that the identity of coyote
is well defined in this flux. The collective practice,
it’s everywhere somehow. Also, the fact that, it’s
in-between cities. It again puts coyote in and out
constantly. It is a position that | really love somehow.

coyote
But what do you think of working together with
others?

MM)
For me, it’s quite basic, because it all depends on what
you do. It all depends on content. | mean, if you're
sharing a desire for something, then the collaboration
will happen, or it can happen. A collective is not
necessarily something that leads to a good process or
leads to a good result or a good discussion, and we
have seen examples of this as well. But the art system
is quite informal and unclear, and the idea of working
with other people, for me, it’s super necessary,
because we don’t want to be alone in this world.

coyote
In terms of the future, what are your expectations
for coyote?

MM)
I personally want coyote to continue forever. But
first, it’s not in my hands. Second, I don’t know what
coyote wants, as a character. It’s a sneaky character.
I could see coyote staying forever as it is, but also
evolving into something else. And it has its good and
bad sides. coyote could institutionalize itself much
more. But is that something we want? I'm not sure.
But I think the interesting thing about coyote is that
it’s always connecting with other moments. It’s more
advanced than just regular small actions happening
here and there. So, I would love to see it continue,
and | would love to see coyote challenging itself.



coyote
When did you first encounter coyote?

Benjamin Wagner
My official answer is that it’s impossible to know.
It’s essentially a secret society. But my first encounter
with coyote’s work was in Gothenburg in 2021.
[ wrote a review of an exhibition coyote did there
[at NSFW gallery] called 2001. At the center of
the exhibition was a lamp shaped like a graffiti tag
reading “2001”. It feels like much of what I've since
seen in coyote’s work was already present in that
exhibition. It was also something personal for me,
because it dealt with memories, or perhaps the image,
of the 2001 Gothenburg riots. That’s the city I'm from
and | do remember that event, but I actually only
experienced it through television broadcasts. This
connected very much with the way coyote works with
images as a dominant force in our world: how images
determine memory, how they can abstract reality
while at the same time making it feel even more real.

But perhaps an even deeper memory is from when

[ was at Norbergfestival and the organizers asked me
to guard coyote’s exhibition there, called New Centuries
are Rare. | sat outside in the parking lot, reading and
listening to this catchy music coming from the inside.
What struck you when entering that exhibition was the
very special yellow light. The shadows appeared grayer;
there was something peculiar about them. They were
dark, almost muted. The exhibition was installed in

a closed-down shop that felt as if it had gone bankrupt
after a long, gradual decline. It was patched up, dirty.
There was no hiding how terrible that whole process
of decay really is. When guarding the exhibition, [ was
reading Ma mere rit [My Mother Laughs] by Chantal
Akerman, a book I've now also translated into Swedish
and that in many ways is about decline. Looking back,
it also feels very fitting because if there’s one more
thing to mention about coyote’s work, it is its cinematic
quality. Entering a coyote exhibition feels like stepping
into a film. It exists somewhere at the intersection of

a literary and a cinematic reality.

coyote
How would you describe coyote’s practice?

(BW)
It’s not a practice that always results in objects. I think
that it is quite difficult, to build an artistic practice
in that way. It becomes less tangible. It’s harder to
present something concrete, harder to summarize

what was created. What coyote does is often not
something that is preservable. They create places, and
a place can't really be saved. In that sense, the work
resembles filmmaking. But there is no final film.

It’s the film shoot itself; the film as an event rather
than as a result.

coyote
Does coyote interest you?

(BW)
It does, yes. That’s my answer.

coyote
Do you consider coyote a friend?

BW)
Yes, we meet at bars and stuff. So, absolutely, it’s
a friend in that sense. | mean, we have gotten to know
each other throughout the years. We've had a lot
of fun together.

coyote
What is your experience of working with coyote or
working on coyote? Is there a difference between
seeing the work and seeing the work to write about it?

(BW)

I've always felt that there’s an unprofessional side to
coyote and that’s probably one of the things I like most
about the work. The way it resists professionalization,
refusing to fit into those kinds of structures. When
you're looking at or reviewing coyote’s work, it doesn’t
feel like you're attending some professionalized art-
world thing. There’s a different attitude, something
more relaxed. Strange. Funny.

coyote
In relation to coyote being an artist collective, what’s
your idea of collective practice within art?

(BW)
One thing [ was thinking about were those graffitied
lamps you had in your bar in Copenhagen [at Simian].
They looked like something from a school corridor.
I thought that brought things together beautifully,
a collective of voices that fits very naturally into coyote’s
practice. There’s also a very specific generational feeling
in coyote’s work, a sense that it’s speaking to an audience
from the same generation. | think that’s also part of
why it doesn't feel professionalized. There’s that phase
of life you can look back on, those years spent in school
corridors, scribbling on the side of a locker, or maybe the
years just after school, when you’d be at a bar carving
something into a tabletop. coyote works incredibly
effectively, and elegantly, with those kinds of visual
expressions. That gesture also has a collective dimension
to it. It’s like throwing a message in a bottle into the sea;
you have no idea who's going to read it. There isn’t really
any practical function behind it. It’s more like an energy,
a desire to express yourself without a specific recipient.
And that’s also what a bar is, something fundamentally
collective. It’s about the gathering of people.

O

coyote
But what do you think of working together
with others?

BW)
[ always think things will fuck up, and I rarely
suggest doing projects with other people myself.
But people often suggest projects to me and that
always makes me very happy, that you can create
something together with others, and that you can
care about the same things.

coyote
In terms of the future, what are your expectations
for coyote?

BW)
[ hope coyote continues to create places rather than
material results. It feels like, when you work with
these kind of large, fairly abstract questions—“What
is an image?” “What is light?”—the result can often
become very impersonal. But I think coyote has
managed to combine those questions with very
concrete situations. It almost becomes documentary
in nature. Like the exhibition in Norberg. coyote
showed a film there as well, made from documentary
material, but also the light in the room itself.
The light functioned as a kind of documentation,
an imprint of the activity that had once existed in
that space. | remember writing in my review of
the 2001 exhibition that coyote works with a kind
of “archival experimentalism”. But you could also
say that coyote works with a form of documentary
abstraction. coyote deals with traces of documents,
traces of images, but on a highly abstract level. Like
our generation, our era, or the turn of a millennium.

C

LISA TAN,
ARTIST

coyote
When did you first encounter coyote?

Lisa Tan
I guess it was at the art school where | was a professor
and when coyote was not yet coyote. [ also remember
something that one of you showed me in a studio
visit: a pressed flower or plant of some kind, which
was something this member had gotten from another
member of coyote, from a year prior when they were in
the States together. The flower was a token of a simple
moment between friends. In my mind, it was plucked
from a landscape where coyotes roam, or... was it that
they saw a bar in a strip mall with the name...

This is just me fantasizing an origin story that [ want
to be linked to a specific landscape and to friendship.

coyote
How would you describe coyote’s practice?

LD
A de-centered art collective.

coyote O
Do you consider coyote a friend?

™D
[ think, for me, friendship is partly defined by sharing
generously without transactional aims. Another
feature of friendship is of course affection, and
because I have known you all since you were young
artists, and at a time when I was relatively new to
teaching, learning to teach by trial and error, | have
affection towards you all, and | want you to thrive
and be well.

coyote
What is your experience of working with coyote?

™D
Well, you all invited me to be part of two exhibitions.
One was in a storage unit, where you were doing a
series of exhibitions, and then there was a screening
which was part of the HOMETOWN work which
was held at the Hilton Hotel. I remember you didn’t
take anything for granted. It was so professional and
just solid. I felt hosted. That’s good.

coyote
In relation to coyote being an artist collective,
what’s your idea of collective practice within art?

LD
Well, I don’t do it.

coyote
But what is your relationship to it?

@D
Envy. [ am an introvert. 'm a highly functioning
introvert. But I often wish I could work against it and
collaborate with others more. You get to places you
would never have arrived at on your own when you
work with others.

coyote
But do you think there is a critique within the shared
authorship?

™D

I was listening to an interview the other day where
the interviewer said that the term “advanced
capitalism” doesn’t ring true for him, but that the
phrase “advanced individualism” does, to describe
our condition. So, “shared authorship” could be a
meaningful thing that moves against the grain of
protectionism in so-called advanced individualism.



But the critique, or the question I would ask coyote
then, is: How does your shared or de-centered
authorship affect change in the institutions and
systems of the art world on a structural level? Does
the work of coyote, or the way the work is carried
out, in any way make for needed structural change?

coyote
It’s a hard question. There has always been this
question of reacting with something or reacting
against something. But at the same time, the more
you do it and the more you respond to things
and communicate with people, that thing is also
deteriorating somehow; you can’t really uphold that
position publicly.

™D
That’s the thing. Then you shouldn’t necessarily care
if it is visible or not, if the structural work that’s done
is visible or not. But anyway, a lot of art comes from
reacting against something. Which then makes us
realize that artists flourish with friction.

coyote
Yes, but in terms of the future, what are your
expectations for coyote?

™D
[ don’t have any expectations. Or, | wouldn’t put it
in those terms. Probably connected to my style as an
artist-teacher, I am overly aware of and cautious of
derailing an artist in their work, which is not to say
[ suspend criticism, of course not. But one of
the things that derails someone sometimes is the
expectations of others.

coyote
When did you first encounter coyote?

Klara Li Scheutz & Sif Lindblad
The first time was when our mutual friend, Julie
Falk, introduced us to your work in the early stages
of planning the Spring Exhibition 2025 [at Kunsthal
Charlottenborg, Copenhagen]. So, we contacted
you and asked if you would be interested in making

o

the Spring Exhibition with us. You said yes, luckily,
so that must have been the first time we met you.

We had heard your name before, in anecdotes and
such, but never encountered your work. And we
were puzzled by the name and the anonymity thing.
But the exciting thing about your practice is that,

in many ways, it exists outside of categories. When
you work as curators you also work as artists and

as a collective. The Spring Exhibition became an
introduction to your work that became a very one-to-
one experience of how you work. In that sense it was
quite an all-encompassing introduction to how such
a process and project can look. We really believe that
meeting such a fluid practice made the process more
contextualizing. Whether you are artists or curators
is also a fluid concept, which may be less important.
The interesting thing is what you did to a project
determined by some specific terms, and this we found
very inspiring.

coyote
How would you describe coyote’s practice?

(KLS & S
We're thinking a lot about the context-based. It is
not our impression that you work with dogmas in
that sense, but that you work very organically. It is
also our impression that you have some very precise
ideas about what works and what doesn’t. One is not
independent. What one does is not independent of
the world or the place one deals with. Or the people
one deals with. One actively engages, every time,
with what a new project is. This is one of the main
things we associate with you. And we also think
that this interview we're doing right now is a way of
saying: “So, O—Overgaden has had this publication
format for a while, now we’ll turn it upside down
and have decided to invite someone ourselves who
we then interview about our own practice.” These
displacements of formats happen very conscientiously
while still operating within a traditional format,
and we think that is really great, and something we
generally lack in the art world.

coyote
Does coyote interest you?

(KLS & S
Absolutely. Because of all these things we just
mentioned.

coyote
Do you consider coyote a friend?

(KLS & S
It was so fun, when we first read this question,
we thought it said: “Would you recommend coyote to
a friend?” And definitely we would. And a giant yes,
we see you as a friend. We have talked a lot about this
question of joy. You know, allowing some version or
shape of joy to be one of the driving forces behind a
creative practice. And it seems important for you to
also build friendships through collaborations.

O

coyote
What is your experience of working with coyote?

(KLS & SL)
A very, very good experience. A very joyful
experience, and very thorough.

coyote
You mentioned joy before—can you talk more
about it?

(KLS & SL)
Yes, and we thought quite a lot about it. We have
read the theorist Eve Sedgwick, who almost uses
joy as a method within her work. And that has been
very inspiring to read. Especially as it has affirmed
us in what we're doing ourselves. It’s very important
to us that working is also fun or joyful. And in our
experience, working with you was joyful. This thing
about working with art in a way that takes your own
life into consideration, taking the individual life into
consideration—that’s important. But also insisting on
considerations of how you can work with something
you find important, while doing it with a lot of care
and joy. And here we believe collectivity to be
very important.

coyote
In relation to coyote being an artist collective, what’s
your idea of collective practice within art?

(KLS & S
We believe that several people doing things together
often makes everything more fun. Speaking of joy.
It creates possibilities rather than restrictions.
And it creates the option of collaborations leading to
new insights, which is inaccessible when working
alone. It might be a bit banal. But continuing this
issue of joy, one could ask: What is a nice life?
It usually includes other nice people, who are
inspiring you, who are clever, and who do stuff you
find interesting. So, collectivity really makes sense
on a personal level. And usually, it also makes sense
on a creative level since multiple exciting persons can
accomplish more together than one exciting person
can accomplish alone.

coyote
But what do you think of working together
with others?

(KLS & SL)
We find that extremely important. But we're also
aware that you shouldn’t be more people just to be
many people. You need to find out how to do it,
and why. The two of us know how we work together
and we have a very dynamic, organic way
of collaborating, and it’s always something new when
you invite new people into that. Collective processes
are always very different. And what it means to work
with others expands all the time. Other people’s
work become part of our work, per definition.
This has also influenced our own future ideas.

You know, sometimes it’s just very difficult to deal
with each other because working processes and
habits need to be challenged, but this is also where
you expand your horizon and learn. It is something
we think about a lot. How to collaborate with other
people in a way that makes sense, both to us and the
ones we work with.

coyote
In terms of the future, what are your expectations
for coyote?

(KLS & SL)
Great expectations. We see a grand future. We think
we see an uncompromising future. You will influence
how we organize ourselves in the art scene in general.
We feel you already did that. You'll take more and
more space with that type of work. And this is not
necessarily in a matter of size—but also that.
That’s our expectation.
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