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FOREWORD

Stepping inside Danish artist and composer

Alexander Tillegreen’s experimental
sound universes is a physical experience.
It is both challenging and transcending,

meditative and powerful. Indeed, it is almost
like getting an intense sound massage. Through
images as well as sound, Alexander Tillegreen
blurs the auditive codes we normally navigate

by - including our languages - and breaks open
their well-known layers of meaning into abstract
sound images.

Tillegreen's current work emanates
from an extended research project at
the Max Planck Institute in Frankfurt
for which he investigates the psycho-acoustic sound
phenomenon known as “phantom word illusions”.
Phantom words are sounds that create illusions of
word streams and sentences within the individual
listener, but otherwise do not exist; rather it is the
brain and subconscious that plays a trick. Through
this interesting bodily mechanism we instinctively
and automatically search for meaning in order to satisfy
our desire for identification.

The exhibition Shiff, made specifically for
O—Opvergaden, is centered around two large sound
pieces but also includes painting, photography, drawings,
and sculptural installations that underpin Tillegreen’s
investigations into the acoustic field. The sound
pieces are created to evoke phantom words inside
the listener’s head, the details of which change
depending on how visitors move in the space.

Often the words heard resonate with each listener’s
cultural and linguistic background, subconscious,
experiences, and mood. In this way, Tillegreen
illustrates how we decode reality from totally
different and individual standpoints.

In 2021, O—Overgaden launched a series of new,
monographic publications in relation to our solo
exhibitions. In its essence, this series focuses on
new voices in the Danish art scene and on elevating
these into a broader conversation and a larger
followership. Each edition in the series is published
both in print — with a special, grand fold-out poster
as its cover — and as a free-to-download PDF version
on O—Overgaden’s website.

The series of publications has been made possible
from the Augustinus
we are extremely

through generous support
Foundation for which
grateful. Warm thanks also goes to Knud
Hojgaard’s Fond, Bestle’s Fond, and
The Danish Arts Foundation for supporting the
exhibition. Thank you in particular to Vanessa Joan
Miiller for her thorough introduction to Alexander
Tillegreen’s recent work and to Kathrine Borlit
Nielsen for her personal essay about streams of
words. Thank you to our in-house editor Nanna
Friis who edited this publication in close collaboration
with our graphic designers from fanfare, César
Rogers and Miquel Hervds Gémez, and to the entire
team at O—Overgaden who, in collaboration with
Alexander, have curated, constructed, and mediated
the exhibition. Last but not least, I also wish to express
heartfelt thanks to Alexander Tillegreen, not only for the
truly inspiring collaboration but also for opening new,
experimenting doors into the puzzling, psycho-acoustic
universe of sound art.

Aukje Lepoutre Ravn,
Interim Director, O—Overgaden
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Kathrine Borlit Nielsen

If you listen carefully and surrender to it - tilt your
head a bit or reach it upwards - you can hear them,
the words occurring in Alexander Tillegreen’s
phantom word pieces. At first, maybe just a single
tiny word, uttered through the speakers again

and again, but beneath the shape of the word lies
something else, a piece of electronic music or a bass,
the surrounding sounds as a pillow words can jump
from and land on again. [ quickly realized that after
one word comes the next. If | walked around in the
room rather than sitting down, I would hear different
words than previously. The phantom words are a
phenomenon, first and foremost; they are mirages of
words occurring inside of you and so they only exist
within you. The words occur only to disappear again.

When Alexander first told me about the phantom
words, we had known each other for a month.

He said that the phantom words were an inexhaustible
material and that every sound piece created from
these words was a part of the process of getting
to know them, of comprehending their potential,
and how they behave. But also how their biggest
quality was that they always avoided being fully
understood. New perspectives arise all
the time.

Alexander’s phantom word pieces are made up of
gaps and sounds; they are juxtapositions of energies
and rhythms. Alexander himself keeps circling
around language and voice. He moves fast, smiles a
lot, and draws out individual words from our long
conversations, yelling them aloud during the day.
He is an archive of these chosen words that sum
up our conversations and our shared impressions.
He carries the words within him through the days
and they are uttered again and again. He constantly
resuscitates our near past, insists on these words
living on, and it feels like the things we tell each
other accumulate in both of us, grow on top of
each other, branch out and stretch themselves, and
we never let the words go again. Everything we do
and say from now on is added to the fundament
that Alexander has built for us with the words he
collects. Something strange happens with words
when they are left in Alexander’s possession.

The phantom words simultaneously create and
annihilate. He seizes the language, erases it, and lets it
rise in a new shape that approaches its listener with an
open poetic.

[ am a writer and most of my life and days
are about words, as the material | am constantly
working with. To me, phantom words are magical
because they occur as complicated beings made from
the simplest components. Historically, words have
been entangled with cultic and religious modes of
understanding, using language as material to furnish
and understand the world order. I think it is a profound
human instinct to interpet the world through words.
While earlier on, human realization was connected to
the belief that a similarity exists between micro and
macro cosmos, that the large and the small mimic each
other, it is within language that a similar realization
takes place.! A word always possesses underlying
meanings; it will always be sound, shape, and meaning
at once. And so, Alexander’s phantom word pieces
are only half of the work as such. The sound piece '
constitutes a base and the completed piece comes into
being through the resonance created in its listener.

When I write that a word always possesses an
underlying meaning, this could of course be the
prevailing evidence of words being each other’s
synonyms, that they can be told in ways that color
their meaning, and they can be codes for other
meanings. But the underlying meaning becomes
magical when the words you hear in the phantom
word pieces can also be interpreted as words
specifically in relation to you as a person; that
the words you hear can be deciphered as
stars in the sky, that they convey something about your
life and your story.2 The phenomenon of phantom
words was initially coined by the British psychology
professor Diana Deutsch and, since 2019, Alexander
has continued the research in collaboration with others.

Using a cross-disciplinary approach, they investigate .
how and why the words you hear depend

on not only your mother tongue, but

also on social, psychological, and outright

atmospheric conditions; and why some

people simply hear more words than others. It opens
up towards new perspectives on what it means to
be an open, listening human. Meaning arises in
Alexander’s work and it manifest itself inside me
as a chain made of chunky links; the words are
stretched and shaped by Alexander until they are
singular sounds and effects comprising a sound work.
A listener hears words occurring in their mind alone
- thousands of delicate facets of meaning around the
human that the listener also is — and they become a bit
clearer when we interpret the words the listener heard
in the works. This is where the magic happens.

Words are magical because they seem to arrive from
nothing. Words are a substantial part of the way
humans understand the world, and words are used
to establish structures and systems. At the same
time, words are capable of transcendence.

The written language endures after a writer has
passed; a word can be said in different contexts and
ages and still be understood; the word can be read
again and again, be appreciated by someone
who has not been a part of its written time.

The meaning of language is never
completely dependent on context; writing and
speaking can be understood and interpreted dislocated
from time and space. Alexander’s phantom word
pieces are thundering forward. They invade the
listener’s body and are processual, controlled by

a moving tempo or a certain kind of speed that is not
possible to maintain. Your individual memory will
always play a part in how you experience language
and the meanings of the words. In that sense, memory
is a mode of recognition, essential to your way of
interpreting words and art. Meaning never occurs
alone; it exists in your encounter with the phantom
word piece. In order for you to relate to the piece,

in order to hear the words streaming by, recognition
is necessary. Alexander’s phantom word pieces
communicate something recognizable. The same
sounds are being repeated in the work, become slightly
displaced and distorted, and unmistakably change as the
work proceeds, but the rhythm remains and the notes
stay. | would say that the recognition is enabled by the
repetition of sounds, rhythms, and notes. The repetition
is a prerequisite for words being perceived, for languages
being understood and to create meaning. In that way,
recognition is tied to Alexander’s phantom word pieces.
The sounds repeating in potentially endless currents,
and the words you hear and their meanings,
will always be founded in the work’s
recognizable features.

One afternoon in Copenhagen, Alexander recorded
my voice while I read a 14-page list of two-syllable
Danish words. He directed me: first I had to say
the word as | would pronounce it, with a clear
and distinct manner of speaking, not too slow.

Then had to do it with a crack in my voice,
as though the suffix of the word
were protruding from the line [ could
imagine it being written on, so that it almost

sounds like a question. Or I could say the word with
my own dialect; I would swallow the last syllable
before the completed sound left my mouth. I could
also whisper the word. These recordings are present
in the exhibition at O—Overgaden. My voice can be
heard in the piece alongside others’, and Alexander’s
recording of my voice are closely intertwined with his
way of working. He records voices of the people he
meets, continuously and in connection with traveling,
exhibitions, collaborations. When he afterwards twists
and turns the words, reshapes them and composes
around them, it is an elongated process. It is as though
the language possesses an internal logic or a set of rules
that is impossible for the listener to figure out. Even
Alexander himself does not get to decide which

words can be used in the piece, and from

his many recordings it is often only a handful

that can be modulated into phantom words.

When I hear his phantom word pieces [ am, once in

a while, able to control which words I hear. Recently
we had dinner and afterwards he played a piece for
me. | told him what I heard, he looked at me and
explained which words took shape in his mind, and as he
pronounced the words they suddenly materialized in me.

Whether you utter a word in an authentic situation or
tell them to a recorder, slightly stooping, without any
other real context than some further sound modulation,
and whether you consider the words to be meaningful

or mere material, they exist as meaning creators.
The words work; they provide me

with a resonance of understanding. Sound
and words contain image-creating qualities

and sound is able to activate the human memory,
manifesting itself as scenes and motives in the human
mind. In that sense, the words can be a constant
presence which is still subject to transformation, and
you will never experience Alexander’s phantom word
pieces and hear the same word twice. Even though the
words transcend time and space, you will experience
the words differently, as an expression of the small
displacements in your own mind, as magical portraits
of yourself. Your memory will both activate and affect
the words you hear, and it is so difficult for me to say
how the words occur. And just as Alexander pointed
out that his work with the phantom words will always
open up new perspectives on language, words, and our
understandings of those; just as the comprehending
conditions are always changing, the words themselves
are thundering forward, and surely they will last.
When I first became acquainted with the phantom
words, Alexander also told me that working with them
never had to end.

1. Walter Benjamin, “On the Mimetic Faculty”,
Margaret Lock and Judith Farquhar (ed.), Beyond the
Body Proper (Durham: Duke University Press, 2017),

pp- 130-132

2. Dorothee Kimmich, Ins Ungefihre:

Ahnlichkeit und Moderne,
(Konstanz: Konstanz University Press, 2017).
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NOTES

These are excerpts of participant responses
from a larger scientific laboratory study
carried out at the Max Planck Institute
for Empirical Aesthetics in Frankfurt

am Main, Germany, as part of a rescarch
project designed and conducted in
collaboration between Kirill Fayn,

Bilquis Castano and Alexander
Tillegreen, using phantom word
stimuli. During the study,
partici- pants interacted in

different ways with the sound material.
In the end they were asked to leave
comments about their thoughts and
experiences during their interaction with
the material. This is a selection of those.

PARTICIPANT 117
Head position and direction impacted
the listening impressions.

PARTICIPANT 118
It's a new way to scramble the brain
and [ like it. I could imagine this as an
alarm clock.

PARTICIPANT 121
[t was exciting to notice some phrases
and words triggering thematically related
matters, such as meat and fish for example,
in other words how our neural networks
also influence our hearing.

PARTICIPANT 137
That was totally crazy! I felt like I could
control the sounds myself! For example,
when I turned 'Ballon’ into 'Ballin’ or
'Ballen’ inside my head, I started
actually hearing that! As if [ could see
into the future.

PARTICIPANT 138
You have a lot of control/influence over
what you hear, and it's possible to hear
many different things by concentrating
on them or imagining them, very
interesting to discover.

PARTICIPANT 131
Full of variety. Some picces were very
disturbing to listen to, others were very
pleasant. It was interesting that I kept
hearing new words in between. The
volume should be lower though.

PARTICIPANT 140
Hi, it was really very fascinating and
interesting to me how one can possibly
capture so many different words from
various sounds and different volumes
and rhythms. | had heard the words
'stupid' and 'loser’, because my sister
and I always call each other these names
in good fun, so hearing these exact words
made me grin.

PAR®

Mt. Tillegreen loves techno, very
good sense of thythm and phonetic
kaleidoscope. I enjoyed it.

PARTICIPANT 144
[ wonder if words were
actually spoken, or
if it was just sounds that

have similarities and stimulate
the brain or the imagination, so that
you hear what you want to hear and get
carried away. Beautiful thing!

-/

PARTICIPANT 148
Sounds like 4:00 a.m., in the club,
on drugs.

PARTICIPANT 149
It was very interesting to experience how
the soundscape changes fluently, and you

can hear new words bit by bit.
I also felt like I could
con- trol what [ heard to some
extent and as soon as | thought of

something, I heard it very clearly. So all
in all an exciting experience.

PARTICIPANT 155
In some cases it was possible to hear the
individual sounds that were previously
making up a word as well as to turn
meaningless sounds into a word while
listening. Very exciting!

PARTICIPANT 165
Listening to this material drives one's
own perception mad, because you think
you understand what is being said
and in the next moment, especially
after changing seats, you understand
something entirely different.

PARTICIPANT 170
[t was very interesting to notice the
terms constantly changing inside one's

head and how it was possible to actively .
refocus on terms already

heard. I'd be interested

in the original sounds/

words and whether actual

words came from both of the speakers.
Sometimes | had the fecling that one
speaker produced a word, while the other
was merely producing noises such as
honking, this also made concentrating
difhcult. In any case, very interesting

and entertaining! \—/ \-/
PARTICIPANT 178 ﬁ

The composition was interesting
throughout, some parts reminded me
of a techno concert, others of sound
installations, almost like a trance,
impressive and reminiscent of a
David Lynch movie.

PARTICIPANT 183
Exciting and never before heard or
experienced like this.

TN

PARTICIPANT 187
Extremely fascinating, as well as the urge
to identify speech in this. Sound art.

=

PARTICIPANT 206

interesting but a bit annoying

\_/K/

PARTICIPANT 233
It is a joy to search for meanings, to
try to make sense, and to match what [
understand with what I'm hearing. Can |
trust what I think I've heard?

PARTICIPANT 213
Interesting picces that can be interpreted
differently depending on location,
exciting design.

PARTICIPANT 188
Interestingly, as soon as I concentrated
on a word | was hearing, [ would only
perceive that particular word. Was able
to simply switch between the different
words after I wrote them down.

PARTICIPANT 219
Very exhausting due to the volume, there
was a beautiful melody in the background
during one of the rounds on seat 3.

PARTICIPANT 234
[ liked that the abstraction blurred
the line between speech utterance and
speechless noise. And contemplating
that I constructed mainly two-syllable
expressions, but was flexible about

PARTICIPANT 191
[ was surprised how often I could form
something new from the same sounds.

the order.
PARTICIPANT 224
Very, very interesting material,
PARTICIPANT 197 especially the change from one syllable
It was partly disturbing and you start to the next or from one word to the next PARTICIPANT 237

Pretty wild and fast, it sounded like
two voices wanted to get something off
their chest quite urgently. was fun to
listen to.

/\/\

PARTICIPANT 244

For computer voices unusually

clear perception at times, smooth
transitions, many intelligible words to
make out, mix. Mutual interference of
the loudspeakers differed depending
on seat position.

is interestingly designed.

doubting yourself for not being able to
clearly understand a word.

PARTICIPANT 225
It was very fascinating to learn about the
receptiveness of my own mind through
this acoustic journey.

PARTICIPANT 198

The recordings stressed me out.

PARTICIPANT 200
[ felt like I could hear whatever | wanted. PARTICIPANT 226

Very interesting, never experienced
acoustic noises like these before. Would

like to see more studies like this.

PARTICIPANT 257
Unusual listening experience, difficult
auditory identification, therefore
rather frustrating.

PARTICIPANT 202
Very interesting, fluid, unsure to what
extent [ was reading into it.

PARTICIPANT 227
Definitely interesting, could very well be
used in techno, sounded very interesting.
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Listening is a process that occurs at varying speeds. It can
be like a bolt of lightning — all at once in the moment — or
1t consists of good intuitive guesses and thoughtful references
1o past experience... It has the potential of instantaneously
changing the listener forever.

- Pauline Oliveros, The Roots of the Moment (1998)

As part of his exhibition at the Museum fiir Moderne
Kunst (IMMK) in Frankfurt in 2017, Alexander
Tillegreen borrowed a group of sculptures called
Vierkantrohre Serie D (1967), by German
artist Charlotte Posenenske from the
museum’s collection and reconfigured
them in the space. The serial works - created
using ready-made industrial items - are characteristic
of Posenenske’s critical approach to site-specific and
participatory practices. In 1967, she presented the
rectangular steel tubes during a performance at which
the audience was invited to assemble or manipulate
the piece by giving instructions to a team of workers.
At MMK, the Vierkantrohre arranged by Tillegreen
elegantly blended into their surroundings as they
became part of his installation Figur (Diffusion,
Synchronisierung, Ausgleich) (2017). They did not
occupy space, but resonated with the architecture.

In their correspondence with floor and ceiling, their
presence redefined relations and sizes. In addition, the
Vierkantrohre involved the viewer to make them part
of their configuration, referring to the human body as
a further measure in a complex spatial scenario.

Look at me...

At first, with Posenenske’s work, Tillegreen draws
our attention to minimalist art, known for shifting
the focus from the object as an autonomous, self-
contained work to its spatial context and the relation
between the object and the viewer. The minimalist

artwork consistently responds to any kind
of specific content with abstraction, thereby
inviting reflection on the form of the
experience, the fundamental conditions of

its subjective implementation as well as space and
time. Posenenske’s interest is in the transitory nature
of her sculptural constellations, as the constituent
elements of her modular works are never fixed, but
always open to various configurations, alterations,
and interpretations. They can occupy interiors but

were also presented in public spaces such as
train stations, shopping centers, and
offices. In these places, white noise is used
to manipulate the sonic environment, and it

is white noise that Tillegreen’s sound piece featured

in Figur (Diffusion, Synchronisierung, Ausgleich) uses

to mask unwanted sound, thus manipulating the
listener. The collaborative approach characterizing
Posenenske’s now historic work was activated by an
artificial soundscape that invited viewers to move
around and experience an environment without
much acoustic coloration. By masking natural sounds,
merging sounds, and by muting sonic information into
‘anti-formation’ (that is: noise), the so-called aural space
isolated listeners from the environment, alienating
them from their surroundings - an effect also implicit
in the placing of the industrial ready-mades by
Posenenske in an unfamiliar habitat.

In Alexander Tillegreen’s artistic practice,
which links the sonic, the sculptural, and the
visual, and involves objects, installations, paintings,

and most notably sound, the object/viewer relation

as figured in minimalist art plays an important role.
Sound, in particular, shapes and redefines a given
spatial environment. Sound resonates with
architecture, is modulated by it, and
needs a receiver. The auditory reception
of sound is also highly subjective: no one listener
will experience sound in exactly the same way as
listening is an active process that, when responding to
a sonic environment, involves movement across space.
Taking this as a point of departure, the computer-
generated sound clusters and intense loops composed
by the artist take up findings from psychoacoustics,
the study of sound perception and audiology as well
as how humans perceive various sounds, especially
their psychological responses to sound including noise,
speech, and music. Tillegreen’s sound pieces address
such questions of the psychological as well as physical
effects of auditory events when they challenge the
boundaries between reality and imagination, sensory
perception, and actual sound. Listeners are invited
to explore their own perception of floating acoustic
realities and other irritating sonic events that challenge
our logocentric thinking. Their auditory experience
thereby become as much a material of the work as the
acoustic scenario the latter provides.

Finish the work...

For his exhibition at FuturDome in Milan, an
exhibition space in the former premises of Futurist

poet Carlo Belloli, Tillegreen developed an
array of works relating to the space and
its history. He arranged found objects from
the place - a cooking stove grill, adoor, a

mirror, a chandelier — reminiscent of the communality
of the Futurist movement whose protagonists used to
gather in the house. He also added works by Brazilian
artist Mary Vieira (1927-2001), who was married

to Belloli and whose estate is part of FuturDome’s
collection, thus creating a spatial choreography that

activated the different atmospheres of the
former apartments in the building.

Herself a protagonist of kinetic art, Vieira
is known for her dynamic shaped sculptures,

which own an energetic quality close to cinevisualism.
Despite departing from a very different artistic concept
to Charlotte Posenenske, Vieira’s oeuvre also relies
on the viewer’s activity. The movement for which her
sculptures strive does not exist, as such, but has to

be anticipated by the audience, thus making it part of
a dynamic relation between work and surrounding
space. Asked by an interviewer how her works were
being activated by the viewers, Vieira once answered:
“My work ends with someone. Someone from the
audience... people must participate to finish the work,
these are the conditions.”

Tillegreen selected one of Vieira’s so-called
“polyvolumes” (polyvolume multidevelopable surface)
a metal sculpture from 1966, and crossing of
opposite directions — 7 conditions of chromatic
saturation from 1978, a silkscreen on paper

unfolding an abstract depiction of temporal succession
similar to a score that represents movement in time.

A sound piece sampled the voice of Mary Vieira from
a historic recording and embedded it in a composition
that accentuates her speech and establishes a relation
to the actual space by way of field recordings.

The voice speaking of cosmic forces in an otherwise
empty room evoked ideas of perception beyond the
actual and visible, while giving presence to an absence.

Listen to me...

Such perception beyond the actual, whether
an evocative or entirely imaginary one,
is key to Tillegreen’s sound works and is,

in particular, articulated in his compositions using
so-called “phantom words”. In experiments with
“phantom word illusions”, a phenomenon originally
discovered by the music psychologist Diana Deutsch,
listeners imagine they hear singular words even though
these might not necessarily be acoustically present.
Instead, the perceived words are based on the listener’s
subjective linguistic background, subconscious, and/
or subjective mental state at the specific moment of
listening. Phantom words occur when a sequence
consisting of two words, or a single word with two
syllables, is repeated many times via two stereo
loudspeakers with an offset in time so that when the
first sound is coming from the left-side speaker, the
second sound is coming from the one on the right, and
vice versa. Because the speakers’ signals are mixed in
the air, the listener’s mind creates various combinations
of sounds, some of them meaningless, others close to
distinct words or even phrases. The words the listeners
seem to hear are often connected to recent events,
experiences, or memories. The physical presence

of the person in the space, that is his or her relation
to the loudspeaker, affects the experience of the
auditory material as well, transforming the audience
into embodied “co-composers” of their choreographic
experience. By way of their movement,
listeners create their own choreography
of listening and deciphering words.
Listening becomes a participatory act

as the works produce a form of an immaterial that is
perceived and materialized through the very subjective
process of our encounter with it. We are confronted
with our own situatedness in terms of our linguistic,
psychological, and physical understanding of music
and sound.

A+A (five phantom streams for FuturDome), 2021,

a work developed for the FuturDome show, uses
phantom words made of recorded voices from among
the museum staff. We hear Italian intonation, maybe
even ltalian words, coming and going Gf you are
familiar with the language), or rhythmically articulated
syllables that arise from the soundscape. Enclosed in
a minimalist composition, these phonetic particles
oscillate between meaning and random combinations
of letters: shattered semantics of a language reduced to
its elemental signifiers that our well-trained minds try
to decode as meaningful.



Shifting sounds alter our understanding of something
that actually is not there or at least not fully developed

- a proto-language articulated by human voices filtered
through looped sounds. But what does “human”
actually mean when language is but an illusion?

The psychoacoustic distortion of voice in the looped
phantom word illusion subverts the concept of gender,
as the perceived voice can flicker from male and
female, remain something in-between or even appear,
in its blurry fluidity, as trans-human.

Remember...

Tillegreen’s works based on phantom word illusions

— Phantom Sireams (Zyklus D, 2020 and episodic currents
(phantom streams for O—QOvergaden), 2022 - provide

a fascinating possibility to experience the radical
subjectivity of auditory experience. This also implies
fundamental ontological questions: When we hear
something that actually is not there, we revise the
assumption of a direct and necessary correlation
between the subject and the object of a perceptual
process. It is the creative power of our imagination
that discovers the phantom words as there is no actual
correlation between the experience and the source

of the sound. As philosopher Robin Mackay

puts it, discussing the hallucinatory quality of
sound perception in psychoacoustic experiments:
“The auditory scene is imaginary, a synthetic product:
we always hear more than that which reaches the
ear.” When we experience the emergence of phantom
words, the customary parameters of our experience,
reality, and causality, for a moment seem irrelevant:
our perception is in crisis, the questionable, even
pathological exception of hallucination takes over.
Understanding becomes a process that has freed itself
from the limits of language as we know it and becomes
a subjectivization of the objective given. When
listening to speech, the words we hear are strongly

influenced by our knowledge, beliefs, and expectations.

Phantom words
can become subject

demonstrate that listening
to compelling illusions.
By disrupting the structural cohesion
of experience, Tillegreen’s sound works
open up an experience of something that cannot be
pinned down by way of a clear verbal description.
They emphasize the aspect of collaboration and
communality when they ask for an emancipated viewer
and listener, who is part of the work and finishes the
work, as Mary Vieira put it. The communal and
social approach inherent in Posenenske and Vieira’s
work resonates here, adding a more politicized view
to a practice that might look formal at first sight.

Come closer...

The subjectivization based on the individual’s
situatedness also becomes evident when we look
at Alexander Tillegreen’s sculptural works like
Untitled (diffusers), 2020, which are based on the
idea of a mental archive. The white, wooden
objects with their grid-like structure are usually
used as acoustic diffusers in sound studios.

Detached from their original context and presented
as autonomous sculptures, they elaborate on the
idea of subjective listening based on the subjects’
vocabulary stored in their conscious
and subconscious
When presented
pieces, other
apparent. The rhythmic, repetitive units of serial
sequences and their variations resemble the basic
structure of compositions creating phantom words.
Their modularity takes up spatial configurations.
They seem autonomous, but look different when
viewed from different angles as their relief-like
structure plays with light and shadow, inviting

the audience to reflect on their perception and
movement, and observe how colors change depending
on their point of view. As the depth of the objects’
compartments differ, there is a constant interplay

of their visual appearance according to the shifting
position in space of those looking at them. This in
turn is reminiscent of the psychoacoustic effects of
Tillegreen’s sound installations, where the listening
experience is altered drastically by bodily movement.
The phantom word illusion activates and accesses
the listener’s memory and linguistic apparatus, while
this body of sculptures evokes imaginings of a mental
archive. They resemble familiar objects, but it is
difficult to pin them down to something precise.

memories.
alongside sound
similarities become

Pieces like floor plan — prelude (spatial remembrance)
Q021) or Room plan (prelude), 2022 - equally articulate
how memory and the deciphering of familiar-
looking signs produce an imaginary scenario
mistaken for reality. A rough sketch on
panel covered with a painted
fake marble pattern or colored abstractions reminds
us of a floor plan, but the spatial configuration and
the array of rooms and hallways it displays do not
make much sense in terms of functional architecture.
Nevertheless our remembrance of spaces we know or
have visited plays tricks like that: doors that open to

a wooden

the wrong side, shrunken dimensions, corridors
that are too long, or adjacent rooms

without any connection. The abstract
floor plans refer to the spatial structure

of memory as well as the erratic remembrance of
experienced spaces that produce phantom architecture.
As we have asked what kind of intensities are triggered
in the recipient’s perception by what type of auditory
stimuli, the question here seems to be what kind of
spatial configuration is evoked in the viewer by what
kind of pattern and grid.

Look once again...

A photo series takes this idea further, capturing
spaces, corners, and staircases at O—QOvergaden and
transforming them into ghost-like pictorial echoes
of past visits to the place. The layered images taken
from different angles show a transitory architecture
composed of a multitude of impressions. Looking

at these pictures after having passed the depicted
spaces feels like an encounter with mental images

(
(

unconsciously stored in one’s memory - traces
and resonances of a spatial structure in mutation.
Taking up and intensifying a multiple perspective,
rythmic circuit (towards each other;

around each other), 2022, thematizes the
audience’s actual physical situatedness.
Human perception of space is dominated
by visual stimuli because vision is a distance sense.
Often the perception of space is considered to be based
exclusively on vision. However, this visual space

is actually supplemented perceptually by auditory,
kinesthetic, even olfactory experience. Looking at
walls and windows, stairs and skylights is a very
physical experience. In the photographs, there are
visible traces of sunlight on the walls that adds both
a sense of an ephemerality frozen in time and a sense
of those other modes of experience. This interaction
of different senses is activated when we look at these
images as visualizations of spatial understanding,
spatial cognition, and the subjectivity that lies in
experiencing a building or room, linking them to

the dissociative and maybe even disorienting quality
of the sound pieces.

It is with these considerations that Alexander
Tillegreen’s works discuss listening and understanding
on the verge of language’s borders, questioning
individual memory. They investigate the power of the
unconscious and the structure of mental archives at
the intersection of sonic and visual experience. In his
scenarios, the audience is activated in all its senses:

the works materialize through the subjective
process of the encounter with the same.

They end with someone, and this

person can bC you.
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Phantom word experiment
Phantom word experiment

The Max Planck Institute for Empirical Aesthetics will use this data for research purposes.
In this audio presentation people tend to hear different things.
We would like to know what you hear! Are you in a creative profession?@ No
Please move freely around the space and write down all the words
and sentences that appear to you while listening. No matter what language. If yes, 5
Six different streams of phantom words are being played in succession, 5 -
each for 3 minutes. what is your main creative activity? S-I-uDEN‘I‘ AT F ING AFCT P\ w-ev -PRovENCE

i no, ( viogo, PHOTY, paivTIVG)
Phantom word 1

) what is your profession?
AuGls UNUE hp GO GO Ehg ; (AR,

What is your first language? _ =S CAA

] J
Py com . CANP Bl

What other languages do you speak? _GwC{ S pNo & LTTI\E R CPANI CH

Phantom word 2 | ‘ ‘

DN veR ThaT WAS AN SAPSRIGNCS VeRY (NTERSLIIVG-

Phantom word 3

&0 o & QPAME Ao Riow REWLGCW) Claw
ove\s  ORIVEN  AvAle BoL  Fodfg  puUm

Phantom word 4

HATe W) glow HELE  TARD TARTARe
RS e oo el BIANC  NON

Phantom word 5

WOHL T emr  BEUo BIUE  DALAR  PAEUA  PAS (A
SUE  LA.  OIND THEM  £i8vE [ LEARN

Phantom word 6

PAVOT PSS RECoyN AW 9/l HUm  LOW
ChenG SeEoRNC  coMe  No- NMDw GO LOQP
Haop KNOW
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