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An introduction to the work of

Johanne Rude Lindegaard

Imagine a matrix imploding, plunging you through
an abyss of dimensions, like a hundred mirrors
shattering. Imagine cubism on acid as if the

squared shapes were multiplied, ga squeezed,
and bleeding into organic shapes. & Imagine
a dirty, spiraling birth canal rewinding

old masters. This is the work of Johanne Rude
Lindegaard, the emerging, Danish artist whose grand
solo show at Overgaden in summer 2021, entitled
Shadows in Pieces, prompts this publication.

Lindegaard often works on grand-scale, architectural
canvases. Too grand for domestic commodification, for
Overgaden the giant, abstract motifs have been made
to stand on their own, off the wall, leaning on ceiling
pillars, creating intersections and delineating exhibition
spaces, while the content is anchored in a personal
experience of the shocking beginning of motherhood,
and so each canvas becomes a physical, tactile portal to
an illusory underworld.

Most of the motifs in her new series unfold around an
epicenter, a hole, suggesting psychedelic channeling
into dissolution, a world without foothold, a place

of bewilderment, loss. And that, in lieu of all its
abstraction, is political. Using the baroque effect of
tricking the eye (trompe l'ocil) is not to be dismissed

Pieces
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as a mere trick. The works’ central swirls allude to
neoliberal wormholes, as if soaked into a drugged-
up game of Tetris gone wrong, a tube, a splintered
highway to personal collapse, trauma; sometimes
exalting into something like a manic, bright elevation,
sometimes opening up the contours of a splintered
psyche, losing control.

In practical terms, the paintings, too, are out of
control, or at least on the edge of being so. Lindegaard
constructs her giant motifs by folding her canvases into
three-dimensional shapes. Building the thick fabric
into sculptural layer cakes and then spray-painting it,
she invites her choice of acrylic monochrome colors
to bleed, glide, and flounder in the cracks and folds as
they wish, far beyond her direction, finally unpacking
the canvas and stretching it on the frame to reveal the
outcome. Adding depth, the artist often paints onto
both sides of her voluptuous surfaces, turning the
canvas into a corporal body of paint that must be

‘m experienced from all sides.

e

Rather than being just a fagade, these paintings are,
in and of themselves, physical beings, commanding
nearness. Pulling the idea of painting far away from
a solely cognitive, optical experience, Lindegaard’s
work demands a bodily, visceral perception, removing
herself from any supposedly free space of abstraction
and instead moving toward a feminist insistence on
heavy, carnal depth.

Rhea Dall

Director, Ooovergaden
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VACUUM

Johanne Rude Lindegaard &

Nanna Friis

(Nanna Friis)
I'm reading your birth record, all 52 pages. It feels
like the exact opposite of looking at your paintings.
There are numerous abbreviations, codes, numbers,
and technical terminology and I glide over it all as if
this writing was a foreign language. In a way, it is a
foreign language, one to which my access is as limited
as it is to the birth experience it describes. Yet there is
a word whose recurrence I notice. Vacuum. It probably
isn’t mentioned that many times, but it’s a remarkable
word; perhaps the double vowel and the strangeness
of the sound make it look like its own little image amid
the systematic language of the medical document.

[ try to imagine this kind of exhausted space—how

the emptiness could be given a shape and a visibility
similar, in a way, to the creation of its term. Your
paintings aren’t empty; rather I find them compressed,
as if between the layers of color, maybe inside the
airiness of the paint itself, things would exist, the
expressions and truths of which do not at all resemble
the surfaces of the canvases. Nonetheless, it feels

as though there is a connection between your large
paintings and the word “vacuum.” I can dedicate myself
to comprehending this connection very intuitively, but
it could just as well be intensely forced, this angular
Latin word, like a weird cardigan wrapped around

the works. What do you think? Emotions of birth-
giving and motherhood (in their presumably infinite
complexity) are present in your work—I know this
because you told me so, but I'm considering if and how
a word like ‘vacuum’ can visualize it.

(Johanne Rude Lindegaard)

Thank you g, for trying to read the birth record.
It is the &i objective evidence for experiences
that are still left in my body. At the same time,
there is a huge gap between the record’s medical terms
and the actual experience. Maybe this distance can be
called a vacuum. The paintings place themselves in this
void between experience and evidence.

A vacuum contains enormous potential for moving
energy around, since physics, I guess, wishes to fill out
the void and create a new balance. For me, the process
of creating these large paintings has been a way of
reclaiming the ownership of my mind and my body.
From the punch in the gut to breathing freely again.

[ believe you're right that the paintings are compressed.
It feels as though there is a lack of space in the birth
experience. A lot of emotions and physical experiences
at once and over a short period of time. You are

under pressure, so to speak. But if everything is
squeezed together, a space must be formed around
this experience that needs to be evened out when the
time is right. As I read your reflections on air and void,
[ came to think about the fact that one of my painting
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Johanne Rude Lindegaard, Mai Dengsoe, Nanna Friis
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techniques involves air under pressure: airbrushing.
You often think of painting as chemistry but with
airbrush painting, it is maybe approaching the realm
of physics.

(NP

It is gorgeous, almost too perfect, to imagine

the threads between the birth-giving body and
the movement of paint through the vacuum, this
splintering of color before it turns into pictures.
Between the abstraction of a painted language and the
extreme specificity of the written record. Isn’t it both
corny and a bit lovely to tie these bows of cohesion
around work and life? The idea that something very
literal, a body opening itself and breaking slightly in the
effort to deliver a new body, has imprinted itself as a
low-voiced explosion on a canvas.

Insistent attempts to force visual connections between
childbirth and painted motifs upon your works is not
particularly interesting, especially not to you I guess,
but what I think is interesting—with art in general—is
the effort to track some of the places from where

a painting can emerge, to expose them to yourself
and at best also to others. To me, an artwork often
feels like a kind of island, whose contours you can
sense—a beauty or a riddle that you can behold but
not fully grasp. I like this feeling, while also constantly
wanting to exceed it. You write that your and your
paintings’ process is about taking back ownership of
yourself. I wonder how? This idea of the void between
experience and proof, a beautiful and tender image—
[ try to envisage how it looks in there.

(JRLD
Thanks for the “corny” description of the links
between my airbrush paintings and my child, who
quite literally was also sucked out of my body.
Everything that deals with labor is a bit corny and
transgressive to me, to be honest.
[ still can’t believe it has happened ﬂ:gﬁ to me.
But I'd like to make pictures ] that can
accommodate this experience on an equal
footing to all other kinds of lived experiences. For
instance, by referencing the general self-importance or
self-aggrandizement of abstract painting. Childbirth
seems to always be placed in its own category and |
think that’s a shame. After all, it is an experience we
all share, it’s our common point of arrival, even though
most of us have happily forgotten it.

Is it the difference between experiencing and
understanding something that you're describing

with the island image? In a way, | recognize this
description when it comes to conversing with an
artwork. Preferably, there is a sensation that you don’t
understand everything right away, but that there are
many layers, which keep dragging you in, depths that
conceal new possibilities. But it’s also a bit bleak if
the work is as distant as the contours of an island. It
would be nice to actually reach the island, stand on it,
and explore it. But paintings are difficult; often they’re
pure illusion. I'd like to pull them towards the object

category where materialities become more tangible,
become a part of the work—a clash between the
physical and the illusory.

Concerning the . void between experience and
proof, I also Ty don’t know how it looks.
Probably, the " paintings are exactly there?

With their process 1 try to create the opportunity
to move in uncertain directions, hoping that the image
can reveal something to me. It could be painting the
composition with parts of the canvas covered up or
soaking wet so that it doesn’t fully appear until it dries.
Essentially, all such attempts relinquish control and
enable me to be more present in the process. And here
I can draw a direct line to the birth experience. It is the
most severe loss of control | have ever lived through.
In the works for Overgaden I've been using very large
formats. They're at the limit of what is manageable

for me, in my body. The fact that I allowed myself to
linger on that verge without giving up, and also feel
that [ was able to do it, gave me back my dignity and
confidence. The large formats are also a way of creating
mental landscapes or spaces in the space, concurrently
with underlining the physical aspects of painting.

-

(NP

I'm happy that you lightly challenge my idea
of the island; you're right that it’s probably a
little too dramatic or excessive an image. | also think
that defining the difference between experiencing
and understanding art (which I totally agree exists),
isn’t that important to me. In some ways, it can be
nice to forget it and just decide that the contours of
something you see also indicate something onto which
you can go ashore, something that pervades you. And
perhaps this decision will be easier to carry out when
it comes to large-scale paintings like yours, whose
physicality undeniably creates a rather architectonic
sensation of enclosing. (I haven’t seen them yet in real
life so, of course, I can’t be sure of this.) [ mean, when
works are standing upright, installed like sculptures,
independently of the walls, as overwhelming nowhere
landscapes of color and air, maybe some distinctions
between experience and understanding are dissolved?
Do you think there is easier, more direct, and wider
access to artworks if they’re large? This is something
I don’t necessarily wish to believe, that scale alone
affects our experiences of art, but it’s probably also
naive to downright deny. Possibly it’s also these

transgressive aspects of the artist’s efforts with large

ﬁ& formats that make the works vibrate differently.

There’s a feeling that the body is at stake, in the
execution as well as the reception.

JRL)
Dramatic and exaggerated is totally fine with me.
[ believe a lot in those terms as a method. We could
very well make more room for grand emotions.
Frankly, this might be where my interest in large
formats stems from. An essential term for me in this
context is “proportion." Everything can be perceived
in relation to something else. These paintings seem
large compared to the body, but they’re small in an



open space. I'm sure an architect could say all kinds of
interesting things about that. How we adjust ourselves
bodily to different spaces. To me, this also becomes

a question about mental space. Is there, as you say,
room for differences in your mind? It’s an
illustration of our own mental |
can be extended through our
bodily awareness.

limitations that
perception and

I think I've felt the need to blow up quite an intimate
experience to a large scale in order to make it bigger
than myself—to distance myself a bit, and abstract the
experience to light and shadow, color and composition.
There is something crazy about how my senses simply
changed in that post-partum period.

If the works get easier or more difficult for viewers to
relate to, I don’t know. Perhaps, problems can occur if
you wish for a direct translation of my starting point
because that isn’t the goal. The works are more open
and I've been working a lot with intuition and glimpses
of memory. Personally, the large formats allow for me
to actually be “in” them, but for some they can maybe
seem overwhelming. | regard them as an opportunity
to surrender and “be pervaded” as you
described it. But it’s also W very important to
clarify their materiality; for instance by
installing them so you also see the back of them.
It makes the viewer aware of the illusion and thereby
allows for critical dialogues with the work. Large
formats are often closely tied to demonstrations of
power and this can be a problem, but by utilizing the
language of power, maybe I can right some overlooked
issues. The large formats can also avoid a typical trap
of painting where everything ends up being about
taste. The painting as interior décor. By avoiding the
usual formats of a home, the paintings lean (literally,
in this exhibition) more towards the investigative gaze
of the exhibition space. Here you experience them in
a different way than the one which is about owning
them. Perhaps it supports a desire to enter the fog.

(NP
Size eliminating or obviating taste as a criteria—that’s
a lovely thought. That objects which are notably
larger than two recognizable scales, the body and the
home, can maybe avoid being read as objects only
and thereby open windows to different, expanded
kinds of sensory perception. This distance — and
simultaneously the cohesion between the intimate
and the large—I associate that with the intangible it
concept of the vacuum: something very intimate #ﬂ'
has become very large in your paintings, and isn’t
drama usually a good place to go when it comes to
sensitivity? | absolutely believe in the desire to enter
the fog, but I don’t believe that this fog is impervious.

Mai Dengsoe

[ enjoyed being with Maja and did not once consider
resigning.

[ would say that was a kind of passiveness.

[ was living in Berlin, working at Icosium, a sandwich
bar with glass panels looking out onto Briickenstrasse in
the direction of Jannowitzbriicke, opposite the Chinese
Embassy. Around noon, droves of businessmen, their
shirts unbuttoned, would descend on us, filling up the
maroon leather chairs. With traces of dressing in the
corners of their mouths, they left a few coins to be
pocketed if you were lucky. I was eighteen years old
and earned five euros an hour. Not a lot, but [ was OK
with that, so | worked at Icosium for a whole year.
Every morning, I rode my blue bike through the city
to start work at 9 a.m. and every afternoon at 3 p.m., |
rode back home with six banknotes plus the odd coin.

[ would call that the joy of cash in hand.
Toufik &i was an unpleasant middle-aged
man with dark-brown hair and angular

black glasses; an employer who asked me to roll my
cigarettes at home and paid Maja one euro more an
hour because she had worked at Icosium much longer
than me. Maja was in her late thirties and had, as |
remember, a child. She came to work wearing hoops,
thick eyeshadow, and pastel-colored T-shirts with
messages in various prints. She hated the day Toufik
decided that we had to wear black café shirts, which he
left on the counter with a message to wash them over
the weekend so that we would appear sharp and crisp.

It is called a business strategy. Personally, I felt
like a figure in a Florentine painting: dry and
without being mutually connected to the others.

Maja lived in Reinickendorf with her brother, in a
modern housing development. The day he got out of
prison after having served time for some violent crime
or other—which I considered it unseemly to inquire
about—we celebrated with crisps and drinks at their flat.
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We called it joy and, later on, I called it a
question of class.

The history of painting is also the story of a successful
medium and a question of class. Perhaps that is why
both Toufik, Maja, and myself ended up in this
text, which was meant to be about Johanne Rude
Lindegaard’s painting.

One could call it a sort of private iconography.

I resigned from Icosium because | fell in love with

a guy from Odense who was a car mechanic and
reminded me of Bruce Springsteen in the music video
for I'm On Fire when, one late December evening

in Liebenwalderstrasse, he rolled out from under

the car having fixed something. His name was Jacob
and he was on his way home from a road trip when
he decided to make a stopover in Berlin. He had

been featured on the front page of several British car
magazines, as he showed me when I hitched a lift with
him back to Denmark. He taught me how to break into
cars and start them without a key. When he broke up
with me, I ate tomato soup for a week and applied to
study art history.

People call it romance and image.

In high school, I was obsessed with the French artist
Sophie Calle. Especially her work Double Game, a
small hardback edition | discovered at my mother’s
place wrapped with a red silk ribbon. For a time, |
planned my meals according to color just as Calle used
to do, and which she had reproduced in her book. So, |
only ate orange on Sundays, green on Tuesdays, white
on Wednesdays, blue on Thursdays, and Sundays
were multicolored! I continued like that until my music
teacher thought I was suffering from anorexia and

the project was far too difficult to explain as anything
else than the longing to be someone else—in this

case Sophie Calle. ﬂ:g%

I'm thinking now that when Jacob left
me, Calle might have been haunting. At the time, |
thought that since I no longer had direct access to love,
I wanted to see what would happen if I imbibed it
symbolically. I did this via the red color and so I began
(slightly uninventively) to eat tomato soup. In reality, it
was a binary survival strategy applied to examine the
extent of the difference between the perceptible signs
of the real and the symbolic world. Naturally, I was
nurturing a hope that they would be, and anticipating
them to be, more closely connected than I had
imagined earlier.

One could call it a kind of experiment.

Michel Foucault calls it an “archacology of knowledge”
in his book The Order of Things, where he examines
the same question—I mean, the question of signs and
designations. In his case, from an epistemological—not
a desperate and frantic—perspective. | recommend the
book as well as the tomato soup.

While studying art history, | worked as a “medical
report girl” (the title was for internal use only) at the
maternity unit at Rigshospitalet. I was tasked with
delivering the social security numbers of those who
had torn right _up to their anus in a stack
on the second } floor. One could call it an
tear. At Rigshospitalet, the
signs and designations widened
considerably, which felt quite comfortable, almost
irrelevant when I thumbed through the incorporeal
concretions accompanied by groans in the background
like a distant rural noise.

extension or a
distance between

One could say that work faded out of sight
between reality and fiction.

So, too, does the exhibition Skygger i Stykker

(Shadows in Preces) and, just as the work at Rigshospitalet
was basically about births, this is also true of the
exhibition and the new works by Johanne Rude
Lindegaard. In this case not like an incorporeal
concretion, but a wild abstraction rich in body. The
realism in the bloodstain on a crumpled sheet has, in
the work Sar (Wound), been enlarged into something
absurdly relatable, seeming to me like a
feminist take on the @ myth of Saint Veronica’s
handkerchief.

One could call it narratives enabling images.

One of the first things I read about painting was that
Caravaggio’s pictures were so good that two doves flew
straight into them to pick at the grapes he had painted
in a bowl.

It is called trompe [ oetl.

One of the first true discoveries | made in my art
history course was that something | had always
considered to be a photo of my childhood friend,
Emma, hanging smooth and framed in the stairwell
leading to her room, actually turned out to be a famous
painting by Gerhardt Richter of the back-turned Betty.

Is that called trompe [ oeil?

Before she died, I loved to thumb through my
grandmother’s books. Once, | came across the memoirs
of actor Susse Wold. She wrote how she had always
appreciated her broad face. It gave her plenty of
‘.&}% space in which to apply make-up. I used to imagine

her jaw and cheekbone as a powerful bony
out like a painting. | grew to appreciate my own broad

stretcher on which her whole face was stretched
face a lot more after reading that book. >

&



It is called reclaiming one’s broad face.

I am reminded of Susse Wold’s extended mug when
looking at Rude Lindegaard’s painting. Recently,
when [ visited Johanne in ) her studio, |
suddenly noticed an eye & cmerging from

one of her paintings. Like ~ the picture

was a body, stretched out far too severely and
grimly. There is something intensely carnal and strung
up about the painting, which had, until then, stood
quicetly against the wall in a quivering resignation of
finally coming into existence. | am not attempting to

get to the core of what Rude Lindegaard’s paintings
might mean. They do not even possess such a core.
On the other hand, the concept of portal seems a
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general theme in her monstrous, almost architectural

works. In an etymological sense, the word “portal,”
which is also the title of one of her works, derives
from the medieval Latin word “porta,” meaning gate
or door—a concept which, in one sense, contrasts with
the nature of painting so obvious in Rude Lindegaard’s
works. The paintings possess the quality of objects,
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enfolded in acrylic and bone glue, several of them
double-sided. One tends to pause in front of them,
move around them. For a long time now,
painting has not been a g3 window to another
world. Nevertheless, one is drawn into a
weird faculty of dreams. A phantasmagoria of
sorts. A vague contour of an impossible space that, like
the interwoven images of the night, erases all logic the
moment one wakes.

One could call the entire installation a
baroque spaceship.

Going onboard feels quite concrete and atmospheric.
The rotating formations dizzyingly hypnotic and the

Nicholas Imms, Merete Jankowski, Mai Dengsoe,
Roos Holleman, Ida Sender Thorhauge,
Anna Skov Hassing, Johanne Lykke, Lars Rahbek,

illusion paper-thin. There is humor in the bone-dry

surfaces, canceling out the depth that is supposed to

be there. And a visually artistic gravity in the coarse

cotton that makes you not want to laugh. 4
Time and place are dissolved in the kaleidoscopic &5“}
patterns of repetition. And in that sense, Rude

Lindegaard’s exhibition is a portal, leading us all the

way into the nightmare. The work Grundstof (Element)
encapsulates the baroque drama in a Danish and
unheimlich anamorphosis. From the correct angle

and quite close up, the folds across the drapery paint

a picture of compressed piglets carrying blue stamps,
screeching for life while they, like buried mink

swollen in a kind of resurrection, are pushed to the &@
forefront of the picture plane. 4

Something has gone awry. Architecture
destabilized. Images appear, only to disappear
again. [ grab my toilet bag, apply a bit of
eyeshadow. Thinking of Maja and Ursula K. Le
Guin: it’s an odd realism, but it’s an odd
reality too.

Johanne Rude Lindegaard would like to thank
Rhea Dall, Aukje Lepoutre Ravn, Toke Martins,
Anne Ribcg Nanna Friis, Victor Tao Dincs_cn, Owen Armour,
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