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It is a great pleasure to introduce this publication,

as a companion to Maja Malou Lyse’s solo exhibition
MM at O—Overgaden. Since 2021, O—Overgaden
has, with the generous support of the Augustinus
Foundation, published a monographic series in
conjunction with our large-scale solo exhibitions,
aiming at expanding the conversations around each
show and producing new, offspring material.

For this edition, the acknowledged Canadian
writer and editor Whitney Mallett has contributed
the new text “Nasty Tales and Their Orchestra”
alongside writer and curator Alissa Bennett

who has generously edited an excerpt of her

text “Looking for Something Warm” from 2019
and finally, O—Overgaden’s in-house post-doc
researcher Anne Kolback Iversen has written the
essay “MM” about Lyse’s exhibition. A warm thank
you to all contributors. In addition, I wish to
thank our publications editor Nanna Friis and the
whole team at O—Overgaden for their efforts

in realizing the exhibition, as well as the graphic
design team at fanfare consistently dedicated
work. Of course, not least, my gratitude goes to
the artist, Maja Malou Lyse, for generously sharing
conceptualizations and co-thinking with all of us,
through both the exhibition and this publication.

Maja Malou Lyse’s artistic practice interlaces sex
education, feminist theory, and pornographic material
with mass media and her own bodily posture.

For her exhibition at O—Overgaden, Lyse chases the
story of one of the most iconic female images in media
history and its economic trajectories: Marilyn Monroe’s
undressed Playboy centerfold, crowning the magazine’s
first ever issue in 1953. Lyse’s investigation sets off from
the fact that the Playboy Incorporation’s founding father,
Hugh Hefner, used Monroe’s image without her consent,

&

thus building a hugely influential sex empire on
stripping the female subject of autonomy—potentially
the first ever example of revenge porn flooding
mainstream media.

Performative in nature, the exhibition MM—the
acronym of both Marilyn Monroe and Maja Malou—
mixes video, memorabilia, and ready-mades, notably
Hefner’s privately owned original of the Monroe nude:
a gold-framed photograph that the magazine magnate
signed on its front and kept in his home, the Playboy
Mansion, up until his death in 2017,

Two videos follow the artist herself. One documents
Lyse’s pursuit as she journeys to an auction in
Hollywood to acquire the Monroe nude; the other
shows the artist getting her Playboy bunny butt
tattoo erased. Lyse thus traces how Monroe and
Hefner are still stamping our bodies, lives, and minds
as significant cornerstones of collective Western
sexual consciousness. Employing Monroe’s infamous
nude and the soundtrack from its auction—as a
complex contemporary symbol of how identities are
continuously constructed, circulated, and sexualized—
MM poses questions of living currency and late
capitalism, representation and domination, branding
and spectacle, and simply: who owns an image?

Rhea Dall,
Director and Chief Curator, O—Overgaden,
September 2024

Maja Malou Lyse (b. 1993, DK) is a Copenhagen-based visual
artist, holding an MFA from the Royal Danish Academy of Fine
Arts (2022). Beyond hosting the TV show “Sex med Maja” (Sex
with Maja) on DR (Danish Broadcasting Corporation) in 2018
19, Lyse has exhibited at, among other venues, Kunstmuseum
Brandts, Odense (2020), ARoS, Aarhus (2019), and Kunsthal
Charlottenborg, Copenhagen (2019).



Whitney Mallett

Season 1, episode 1 of the reality TV show

The Girls Next Door opens with an aerial view of the
22,000-square-foot Playboy Mansion. The 1950s
pop-jazz smash hit “Come On-a My House” plays but
it is a Y2K cover of the original Rosemary Clooney
song credited to Nasty Tales and Their Orchestra

(a musical artist with no other song credits). In the
initial overhead, you can count at least a dozen peaks
of gabled roofs and five vehicles parked out front in a
driveway circling a fountain. The Gothic-Tudor-style
mansion, designed in 1927 as the residence for the
son of a British American department store tycoon,
resembles a castle. When Hugh Hefner purchased the
property in 1971, the $1.05-million sale price was one
of the highest ever recorded for a private residence in
Los Angeles at the time. He paid 2,100 times more for
the mansion than he had paid for the rights to use the
nude photos featuring Marilyn Monroe that he had
featured, without her prior knowledge or consent, in
the debut issue of his magazine. He paid 21,000 times
more for the mansion than Marilyn Monroe had been
paid for the session from which these nude photos
originated, when she modeled as an unknown actress
for a calendar company in 1949.

Following the aerial shot of the mansion, a montage
of sped-up footage guides us through a wrought iron
gate and up a driveway flanked by dense green hedges
conveying a sense of elegance and exclusivity.

A medieval-style wooden door opens and the first
person we see is a member of the houschold staff.

No makeup, brown hair pulled back in a ponytail, and
dressed like a catering waiter—black pants, black vest,
white collared shirt—she greets the camera: “Welcome
to the Playboy Mansion.” Throughout the opening
sequence, the Nasty Tales cover continues to play in
choppy interludes, interspersed with clips of natural
sound spoken by “the help.” Blonde women rub in
tanning oil as they lounge on deck chairs, jump in
bikinis on a trampoline, smile on a pool floatie—and
cut to a phone operator in a security office: “Good
morning Playboy Mansion, can | help you?” Flamingos,
coy pond, puppy dogs, bunny rabbits, chef stirring
soup, and a Pop Art-style portrait of a young Hugh
Hefner hanging on a wall. This is the first piece of art
we see. | cannot find a record of this portrait being
included in the catalog for the 2024 auction Icons: Hugh
Hefner, Playboy, and Marilyn Monroe. Hugh Hefner

and Marilyn Monroe never met in life, but in death
their curated miscellany, including Keith Harings and
lipsticks, made a combined $4 million.

Holly Madison was one of Hugh Hefner’s three live-

in girlfriends and a principal cast member of The

GYrls Next Door, which ran from 2005 to 2010. Years
later, but somewhat precociously, in 2016, before the
groundswell of #MeToo, Madison published a tell-all
about her time living in the mansion, titled Down the
Rabbit Hole: Curious Adventures and Cautionary Tales
of a Former Playboy Bunny. Chapter four chronicles a
period a couple of years before the TV show started
production. It is 2001 and, as part of Hugh Hefner’s
harem of seven girlfriends, she attends his Comedy
Central roast. She navigates the pettiness and jealousies
of living in the mansion, finally discovering she can use
a tab at a salon to have her hair dyed professionally.
She experiences her first mansion Halloween party,
noting her Alice in Wonderland costume from Trashy
Lingerie is not as revealing as the other girlfriends’
outfits. She gets a nose job. When Tina Jordan moves
out, Madison is promoted to number-one girlfriend.
Her new status does not make her immune to
insecurities, which Hugh Hefner sews intentionally

to create division amongst the girls and maintain his
power, she explains. Madison feels like her waist-
length natural hair is her only unique feature.
However, when a new girl named Mary Jo arrives, with
ass-length hair, Madison spirals and decides to undergo
a Marilyn Monroe-inspired makeover. Cue the scene
when Hugh Hefner sees her new look. “Don’t ever
wear red lipstick again. You look old, hard, and cheap,”
he berates her. Madison cries, “I felt like an idiot for
even trying to be beautiful.”
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Alissa Bennett

In November 2012, Hollywood auction house Julien’s
sold a partially used jar of Active Phelityl Cream in
their lcons and Idols sale. The exterior of the container
was stained with foundation and there was a layer

of grime visible around its lip; its seal had been broken
and its contents dipped into, but these imperfections
only served to make the object more desirable.

It belonged to Marilyn Monroe; its hammer price

was $4,687.50.

Though the invention of Marilyn Monroe was the
culmination of factors far too complex to itemize here,
Allan “Whitey” Snyder can be credited with conjuring
her bombshell countenance from its relatively humble
Norma Jeane Baker beginnings. The two met in 1946 at
Monroc’s first Twentieth Century Fox screen test, and
Snyder is recognized not only for collaborating with
the actress on her heavy lidded, glossy lipped look, but
as the makeup artist on nearly every major film she
appeared in from the early 1950s until her death.

We can only imagine the pleasure both must have felt
in those early days when Marilyn was first coaxed
into the flesh, when the person was transformed into
persona via sorceries that were alternately cosmetic
and emotional in nature. Whitey’s makeup chair was
the site of sous rature activation, a place where the
chaotic trauma of Norma Jeane’s life gained currency
under the power of Marilyn’s mask. But the monkey’s
paw of fame is rarely free from complication, and it
requires only a rudimentary knowledge of Monro¢’s
addictions and emotional volatility to surmise that
the task of summoning her to the surface became
increasingly difficult. The end of Monroe¢’s career is
always of particular interest to those of us who feel
compelled to excavate her grave.

Although the actress is at her luminous best in Billy
Wilder’s 1959 comedy Some Like it Hot, her physical
appearance belies a series of troubling personal crises
that would eventually wend their way to her surface.
Morbidly preoccupied with the possibility of losing

the child she was pregnant with and distracted by the
drama of a failing marriage to playwright Arthur Miller,
Monroc’s anxicty and depression manifested not only
in an exacerbation of her legendary tardiness, but in
on-set habits that aroused the contempt of both her co-
stars and her director. Unable to memorize her lines—it
famously took her in excess of 50 takes to deliver the
phrase “Where’s that bourbon?”—Monroe depended
on cue cards for the duration of her performance,

an issue that was further problematized by
her increasing dependence on barbiturates
and amphetamines.

John Huston’s 1961 classic The Misfits represents
Monroc’s final complete performance. Co-starring
Clark Gable, Montgomery Clift, and Eli Wallach, the
production was a maclstrom of alcoholism, addiction,
infidelity, and gambling. Within five years of the film’s
lackluster initial reception, three of its four stars would
be dead. This film is of special interest to anyone with
a ghoulish investment in Hollywood history; | have
watched it closely many times, mostly because it is the
only film where Monroe begins to wear her tumult on
her face. The plot revolves around three increasingly
disenfranchised cowboys who meet a woman named
Roslyn and all come to expect her to cure them of
their pain, each of them absolutely oblivious to her
own disappointment and suffering. The subtext of the
narrative is clear: we had come to expect things from
Monroe that she was in no position to provide us with;
life had emptied her out, and it did not matter that
everyone still expected more.

Whitey Snyder served as Monroe’s personal makeup
artist on the set of The Misfits, a particularly harrowing
task due to the actress’s insomnia and drug-bloated
features. Hollywood myth suggests that the movie star
was so decimated by champagne and prescription pills
that Snyder would often have to begin transforming
her into Marilyn while she slept off her pharmaceutical
hangover. Each morning, her eyes would be checked
to see if she was fit for film; if approved, her face
would be iced and moisturized, and Whitey would
begin the increasingly grim task of calling her back

to life. Though the inquisitive eye will detect a gentle
slackening of her jaw line, the first suggestions of
middle age settling themselves in on her face, it is a
strange turn in the film’s cinematography that offers us
the greatest evidence of Marilyn’s physical state.

Most of the actress’s close ups were shot in soft focus,
a decision that was primarily made to disguise the
flaws that Snyder could not.

Midway through the filming of The Misfits, Monroe
overdosed. Production was halted and the actress

was forced to admit herself into a hospital for two
weceks to detox from drugs and alcohol. She returned
chastened, if not happy, and completed production
without any further catastrophes. It was during their
shared cosmetic ritual one morning that Monroe asked
Snyder to make her a promise: as her co-inventor and
her friend, she asked if he would do the makeup at her
funeral if she died before him. “Sure,” he answered.
“Bring the body back while it’s still warm and I'll do it.”

Many writers have covered the bleak details of
Monroc’s final days—some because they love a
mystery, some because she has been made emblematic
for the generic suffering of all women, and others
because her story proves to the rest of us that

beauty and fame are flimsy scrims that cannot rescue
even the most spectacular among us from pain.



It is through these accounts that we know that Snyder
kept his promise; fortified with a flask of gin, he
resurrected Marilyn’s face one last time. He also served
as a pallbearer at her funeral.

My interest in Whitey Snyder is difficult for me to
explain, and though his name has come up many times
in my own research into Monroe’s death, there has
never been quite enough information to sate me.
Some years ago, | stumbled across the website for
Julien’s, the auction house in Hollywood that sold
Marilyn’s moisturizer and specializes in (often
ghoulish) celebrity memorabilia. In 2012, they had a
sale of items from Snyder’s estate, the most publicized
of which being a large volume of original on-set
photographs that he had taken of Marilyn during

the course of their friendship. Buried as Lot 521 was

a gold-plated money clip that the actress had gifted

to him; it was inscribed with a dedication that read
“Whitey Dear, While I'm Still Warm, Marilyn.”

It sold for $21,250.

In 1962, Monroc’s personal assistant, a woman named
Betty Robin, consented to a filmed interview and
answered questions about her impressions of the
actress’s life. “I thought she was a friendless, wandering
person,” Mrs. Robin said, “and that the only people
that surrounded her were the people that she paid.”
The money clip is somehow able to contain all of

the desperate sadness of this sentiment while still
maintaining a measure of saucy nihilistic portent.

It is a perfect object, a profound metaphor for a life
that was by turns glitzy and shabby, and I wish that

[ knew where it was.

The problem with obsession is that we always want
more. Recent news has revealed that there is a new
Monroe documentary claiming that there were nude
photographs taken of her body in the morgue.

What is it inside of us that would feel psychologically
stimulated by the idea of further humiliating a woman
who has been dead for nearly 60 years? The truth

is that wanting to see more is not so far removed from
examining her bedside table or reading her letters.

It is not so different from wanting to hold a
meaningless jar of her face cream in our hands; we
are looking for something that feels intimate, we are
looking for something warm.

Anne Kolbxk Iversen

The Young-Girl is resentment that smiles.
There are beings that give you the desire to die slowly before
their eyes, but the Young-Girl only excites the desire
to vanquish her; to take advantage of her.!

How do we look at the picture of Marilyn Monroe
today? And where is it placed in relation to the
picture we imagine when thinking about her? Marilyn.
Monroe. Norma. Mona. It is difficult to write about
Monroe without resorting to the clichés that her
career was built upon: the blonde hair, diamonds,

the beautiful smile, seductive voice and figure.

She was a woman desired by the most powerful men
and became the 20th century’s greatest sex symbol.
She was also a woman never allowed to grow old.

With the exhibition MM at O—Overgaden, Maja
Malou Lyse focuses on elements from the history
and myths surrounding the American actress, known
for her tragic childhood and an equally tragic death,
as well as a career that dazzled through the 1950s as
brightly as the diamonds she sang about. Lyse also
questions what stories Monroe inspires today.

In 1962, when Marilyn Monroe was found dead in her
home at the age of 36, a full stop was put to her career,
but neither her image nor her idolization disappeared
with her living body—in fact, quite the opposite.

Her belongings continue to be sold at auctions for
staggering prices (the jewel-encrusted dress she wore
when she sang “Happy Birthday” to President John

F. Kennedy in May 1962, only months before her
death, was sold for $4.8 million). Her life story is told
from new angles in documentaries and feature films;
in books and films alike, speculation persists over
what lay behind her unmistakable charisma and the
circumstances leading to her death.

This continued idolization and fetishization is what
Lyse deals with and deconstructs. The exhibition

is based on Lyse’s acquisition of a photograph of

the young Marilyn Monroe, shot in 1949 (Julien’s
Auctions dates it to 1948) by photographer Tom
Kelley for a pin-up calendar.? Four years later—
without the actress’s knowledge or consent—the
photograph ended up as the centerfold in the

very first issue of Playboy magazine, published in
December 1953. Thus, the use of the image of Monroe
in Playboy—launched with cover text reading: “First
time in any magazine, FULL COLOR, the famous
MARILYN MONROE NUDE”—becomes an early
example of the type of exploitation where sexualized
images are distributed without consent.> Playboy
founder Hugh Hefner had purchased the rights to the
image (whether it was directly from Tom Kelley or
from the company holding the rights varies among
sources) and chose not only to reprint it in Playboy,

but later also to put it in a gold frame, sign it,
and hang it in his home, the Playboy Mansion.!

In the exhibition, Lyse presents the Hefner-signed
image as a ready-made alongside, among other things,
footage from the auction where she purchased the
image and memorabilia from her journey to Los
Angeles and New York. The exhibition addresses

the fetishization that took place around Monroe in
both her life and afterlife, but also showcases the
randomness in how certain objects are attributed
fetishistic value while others remain mere things.
Displayed in the vitrines are, among other items,

a Marilyn Monroe edition of a vibrator, a pepper spray
in a Marilyn Monroe keychain, a bottle of Chanel no.
5 perfume, the auction paddle number 232, a pair

of pink rhinestone-studded panties, some cookies,
and a page from Monroe’s autobiography My Siory,
published posthumously in 1974, in which she writes
about how, as a young teenager, she was cast in the
role of a “siren” and object of desire, without yet
understanding or feeling desire herself.

“Why I was a siren, I hadn’t the faintest idea.
There were no thoughts of sex in my head. I didn’t
want to be kissed, and I didn’t dream of being
seduced by a duke or a movie star. The truth

was that with all my lipstick and mascara and
precocious curves, | was as unsensual as a fossil.
But I seemed to affect people quite otherwise.”

The publication of Monroe’s autobiography and, later,
her remaining diaries, notes, and poetic fragments,

can be seen as attempts to gain insight into the woman
behind the icon and discover who Norma Jeane was
before she became, or when she was not, Marilyn
Monroe. But even in this attempt to capture the
authentic person and separate her from the idolization,
the fascination with the tragedy prevails and
perpetuates the split between a suppressed, authentic
self and the public persona.® Where previously
Monroe’s body was used for selling copies of Playboy,
now her intimate scribbles are meant to move and
shock. In the vitrine, the autobiographical records
work as examples of how stories are spun around
Monroe’s life and image. Lyse’s presentation feeds

and challenges the desire to read these objects as traces
of connections to Monroe’s life or Lyse’s journey in
search of her ghost. The display of seemingly everyday
items brings to the fore discussions about their use and
exchange value and the practical function of objects
versus their symbolic value. Lyse highlights and shifts
the exaggerated, auratic, and fetishized value attributed
to anything that has been in contact with Monroe—
including the previously mentioned Chanel no. 5,
which was re-launched with Monroe as face of the
campaign 50 years after her death—by placing her own
personal objects alongside the collection of Monroe
memorabilia. Maja Malou and Marilyn Monroe mirror
each other.

This mirroring is also at play in a series of narrative and
reflective texts spread across the exhibition space walls,



where Lyse writes about random as well as arranged
encounters she has had with various people in LA and
New York while following Monroe’s trail. The texts
revolve around sexuality, desire, and identity as they
are shaped and negotiated through cultural codes,
reflecting on the exchanges that take place in various
intimate relationships: gifts, money, images, status,
desire. Monroe is a central figure in these stories.

Lyse visits a collector to view an original silkscreen

of Warhol’s Marilyn Monroe and is gifted a bottle

of Chanel no. 5; she practices hot yoga every day

at a yoga studio called Some Like It Hot, and must
therefore repeat the tedious daily routine of applying
self-tanner and acrylic nails because all of it melts

in the studio’s heat—tiring maintenance labor. She
binges reality shows, one from the Playboy Mansion
and another featuring a couple of Hefner’s former
girlfriends talking about being haunted by a middle-
aged woman’s ghost and the ideal of the blonde, busty
“playmate”—one lying very close to Marilyn Monroe’s
appearance, which Hefner required all his girlfriends to
live up to. The symbolism is heavy: Monroe’s ideal has
haunted Playboy, just as Hefner’s obsession with her
haunted Monroe herself, culminating in his purchase
of the gravesite next to hers. “I'm a believer in things
symbolic,” Hefner, who died at 91 in 2017, previously
told the Los Angeles Times. “Spending eternity next to
Marilyn is too sweet to pass up.”’

At the online auction, one can follow the price of the
photograph rising from $8,000 to $9,000 to $10,000
before finally being sold for $12,500. This is quite a
bit more than the $50 paid to the depicted “Mona
Monroe” for posing for the pin-up calendar, and more
than the $500 Hefner later purchased it for. What
this image has earned the Playboy corporation over
time is unknown, but it is clear that it paved the way
for Playboy’s success—and also for Monroe, who at
one point stated: “I never even received a thank you
from all those who made millions off a nude Marilyn
photograph. I even had to buy a copy of the magazine
to see myself in it... The fans, my public, cheered
when | admitted it was me, and that calendar and that
Playboy first-issue publicity helped my career.”

But although Monroe seized the moment when the
nude photos first began circulating in 1952 and turned
the potential disaster to her advantage by publicly
admitting that she was the one posing in the picture,’
the heavy sharing of the photograph stands as an
example of how Monroe was also haunted by her
own image during her lifetime. In any case, there is a
significant distance between the image of the 23-year-
old “Mona,” on which Hefner chose to profile Playboy,
and another series of photos taken for Life Magazine
in May 1953. Here, Monroe is seen in her Los Angeles
home, wearing a dark sweater and white slacks,
reading a book in front of her impressive bookshelf;
two images published the same year that show vastly
different versions of Monroe. The two images create
tension between the popular sensual seductress and
the introverted, poetic woman—even though both
may be equally staged.

Returning to the 1949 photograph of Monroe, the
question becomes: what is at stake when the picture

is shown so many years later and in an exhibition
context? On the one hand, there is a risk that
displaying the discussed and controversial image of
Monroe in the exhibition repeats the violation it marks,
and the sensation surrounding Monroe as a figure.

On the other hand, Lyse’s staging of the image as a
quotation, highlighting its appropriation and circulation
as Hefner’s “work,” opens up an important discussion
about sexual violations and consent—even today.

The legacy of Playboy is further explored in two
video works juxtaposed in the exhibition: one shows
the auctioning of Playboy artifacts, including Hefner’s
portrait of Monroe, while the other is a short and
pixelated sequence of the artist herself having a tattoo
of the iconic Playboy bunny removed from her butt
cheek. It is a raw recording in low resolution and
without additional narrative layers; we see Lyse arrive,
take a seat on the bench, and watch the tattoo being
removed. The Playboy trademark, the bunny with

a bow tie, is a much-debated icon that, historically,
has symbolized sexual empowerment and economic
liberation, but also sexual exploitation and abuse.”

Lyse has previously posed in selfies featuring the
tattooed bunny saying, in a speech bubble, things

like: “Sexuality is like Jell-0”—it can be molded, but
once it sets, it cannot be reshaped. The appropriation
of the icon as part of her artistic practice is linked to
explorations and experiments with the ways we desire
and are desired, and how bodily and sexual tropes can
be developed and challenged. Thus, the exhibition
also becomes a reflection on Lyse’s own practice in the
intersection between activism, sex critique, and body
art. While Monroe’s nude photo marks the beginning
of Playboy’s empire and the sexual revolution to which
it contributed, Lyse’s performative video indicates a
break with the Playboy brand. Is it an exorcism of

the young girl’s haunting of the adult woman? Of an
empire profiting from the sex appeal of hopeful and
ambitious women? With MM, familiar motifs and
icons are recirculated in a negotiation of existing visual
economies and politics as a reminder of the porous
connection between an image and its meaning and the
centrality of consent. Just because the image seduces
us, we should not be seduced by the idea of wanting
to own and define the desired object. Instead, we are
invited to look into the mirror the artist holds up for
us, reflecting the ideals, imaginations, and entrenched
economies of desire that shape how we read Monroe’s
image—and all the images that have followed hers—and
to ask: “Exposed known and seen—so what”?"

L. Tigqun, Preliminary Materials for a Theory of the Young-Glrl,
translated by Ariana Reines, (Los Angeles: Semiotext(e), 2012), p42.

2. The following articles refer to 1949: Amanda Luz Henning
Santiago, “The strange story of how Marilyn Monroe appeared nude
in the first issue of Playboy”, Business Insider, 28 September 2017,

businessinsider.com/how-marilyn-monroe-appeared-nude-in-first-

issue-of-playboy-2017-9; Elahe Izadi, “Marilyn Monroe helped launch
Hugh Hefner’s career. But they never even met”, Washingion Post, 28

September 2017, washingtonpost.com/news/arts-and-entertainment/
wp/2017/09/28 /marilyn-monroe-helped-launch-hugh-hefners-

career-but-they-never-even-met, while the Julien’s Auctions online

sale information says 1948.

3. The phenomenon of “revenge porn”, or sexual assault in the
form of image sharing, has gained increased attention in recent years;
see Signe Uldbjerg Mortensen, “Defying Shame: Shame-relations
in digital sexual assaults”, MedieKuliur, vol.36, no.67 (2020),
doi.org/10.7146 /mediekultur.v36i67.113960.

4. Brad Witter, “Marilyn Monroe Didn’t Actually Pose for the
First Issue of Playboy”, Biography, 8 September 2020, biography.
com/actors/marilyn-monroe-playboy-first-issue-didnt-pose.

5. Marilyn Monroe with Ben Hecht, My Story, New York:
Stein & Day Publishers, 1974), p.26.

6. One example is Vanity Fair editor Sam Kashner’s mention

of the published fragments: “It is clear that the experience of writing
was cathartic for her, providing a momentary grasp on the whirlwind
of emotions that accompanied her life.” Sam Kashner quoted in
Jaime Lalinde, “The Writing on the Wall”, Vanity Fair, November
2010, vanityfair.com/culture/2010/11/marilyn-monroe-handwriting-
analysis-201011.

7. Izadi 2017.

8. Ibid.

9. Aline Mosby, “Marilyn Monroe Admits She Is Girl on
Calendar”, Kingsport Times, 13 March 1952, newspapers.com/article
kingsport-times/138494533.

10. Former “Playboy bunnies” speak about this duality
in the documentary Secrets of Playboy, A&E Networks (2022).

11. Quote from Marilyn Monroe’s private notebooks, ¢.1954,

quoted in Sam Kashner, “Marilyn and her Monsters,” Vanity
Fair, 5 October 2010, vanityfair.com/culture/2010/11/marilyn-
monroe-201011.
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Marilyn Monroe | After Andy Warhol Sunday B
Morning Portfolio Of Ten Prints

Estimate
$4,000 - $6,000

505

LOT 505

Marilyn Monroe | Richard Avedon Shoot "Lillian
Russell" Costume, with Magazine

Estimate
$20,000 - $30,000

506

LOT 508

Marilyn Monroe | "The Misfits" Press-Worn Jean-
Louis Dress, with Book

Estimate

$40,000 - $60,000

507

LOT 507

Marilyn Monroe | "The Seven Year Itch" Film-Worn
Black Evening Gown with Photo and Magazine

Estimate

$100,000 - $200,000

LOT508

Marilyn Monroe | Framed Brassiere

Estimate
$2,000 - $3,000

LOT 509

Marilyn Monroe

Q Search / s, Musicians ies

tc..

LOT503| e Live Now

MARILYN MONROE | TOM KELLEY REMEL\ET S&SION PRINT

A artist proof print featuring an image of Marilyn Monroe fron
lower right in by Hefner "HMH," with "A/P" in lower left, matted

Framed: 47.25 x 408.5 inches; Sight: 35 x 27.75 inches
PROVENANCE Property From the Playboy Archives

N Tom Kelley's famous 1948 Red Velvet photo session initialed
and framed.

BID HISTORY

Sound Effects =

Auctioneer: Lot 503 has been sold to the floor

Auctioneer: Fair warning, this lot is about to close
Auctioneer: Fair warning, this lot is about to close

Auctioneer: $12,500 Floor Bidder

Auctioneer: Absentee bidder priority. $10,000 Internet Bidder
Auctioneer: $10,000 Floor Bidder

Current bid Estimate:

$12,500 $600 - $800
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