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A consistent feature in the artistic universe of Danish
artist Julie Stavad is the curious playing with words
and things. The shapes and materials of various
objects, and their functional and emotional impact

on our everyday lives. The words we use to describe
them. Their ability to tell us who we are. Their power
over us. The possibility of things to break into pieces.
The unbearable heaviness of things.

Omnipresent everyday objects—the table, the
handbag, the couch, the lipstick—are the sculptural
focal points of Julie Stavad’s solo show [ am here
forpleasure but it is no fun, which can be
experienced at O—Overgaden between 21 January
and 13 March 2022. With a meticulous eye for form
and detail, Stavad has staged a minimalist,
quiet drama, £y where the things take
over the room as animated figures carrying
different stories. By manipulating the materiality
of well-known objects and distorting their standard
proportions—usually in supersized dimensions—Julie
Stavad phenomenologically investigates the range in
our ways of decoding objects and their surroundings.
With equal parts humor, drama, beauty, and tristesse
lam here for pleasure but it is no_fun becomes
an evocative, total installation confronting us with the
possibilities and limitations of our own bodies.
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This publication is one of the first in one of
O—Overgaden’s new ventures: a monographic series
published in relation to our solo exhibitions from 2021
onwards. In its essence, this series focuses on new
voices in the Danish art scene and on elevating these
into a broader conversation and a larger followership.
Each edition in the series will be published both in
print—with a special, grand fold-out poster as its
cover—and as a free-to-download PDF version, with
an additional full batch of documentation images in
the online edition. In this way, the hope is for the
content made possible by these publications—both
the artistic expressions and the expanded surrounding
conversation— to travel as far as possible.

This ' series of publications has been made
possible through the generous support of the
Augustinus Foundation, for which we are extremely
grateful. Thank you also to O—Overgaden’s in-house
editor Nanna Friis who edited the publication in close
collaboration with our graphic designers from fanfare:
César Rogers and Miquel Hervds Gomez. Special
thanks to Anna Stahn for her insightful contributing
essay In reality, which investigates the implications of
Julie Stavad’s work and her “sculptress blues”—and
also to O—Overgaden curator Ida Schyum for her
enlightening conversation with Julie. As always, a big
thank you to the entire team at O—Overgaden who,
despite the current Covid-19 interventions, managed
to make the exhibition happen. Last but not least

a huge thank you to Julie Stavad for the inspiring,
warm-hearted, and open conversation and the
rewarding collaboration.

Aukje Lepoutre Ravn,
Interim Director, O—Overgaden
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[ carry my baggy luggage consisting of © airport
shopping bags and leather suitcases up the stairs
and up up up to Julie Stavad’s exhibition | am here for
pleasure but it is no fun, where I meet the artist and

a friend or an assistant who are showing me around,
laughing, telling me about today’s work.

_iq?-‘ Elements of this show—the lipstick-
like column, the marble bag, the warehouse
feeling—remind me of a summer job my friend once
had. The job took place at a storage unit a way outside
Copenhagen and consisted of destroying cosmetics
for high-end brands like Dior, Gucci, and Chanel;

The potential of victory or the potential of getting
mashed under the weight of a 520-kilo lipstick.

There is a sense of grief to this, but also a very big
love—an ambivalence. A knife-edge balancing point
between pleasure and catastrophe.

Pg £ cosmetics of a certain exclusivity whose prices can

Anna Stahn They have: .4 g3 o never be on special offer. The price of the cosmetic is The poems are in Danish. They hurtle through one of
* Rolled out paper in wavy circles = S o o fixed and the items are discarded and destroyed when the installations like an assembly line, revealing
* Moved very heavy marble bags around g VJN = § a new collection is launched or the durability expires. a preoccupation with art production, materials,
on grey-flecked dog carpets = g E 2. exchanges, and physical things in the world:
* Made crayon samples - < s 4 My friended entertained me with how he shattered seashells, beauty, little boxes, and beach  guests.
* Upholstered a 1960s table with a neatly R= £ L_’, hundreds of lipstick heads, broke eyeshadow mirrors, Surreal elements flow into some of the poems, which
constructed, net stocking-style fabric bag (the first = EwnZ and elaborately threw powder and creams and could be descriptions of Julie Stavad’s sculptures, feet
one cracked, the other one politely clinging to the ﬁ < perfumes into a large container. of glass, an eye blinking like a lamp, or an “I” going on

v

table as if around a leg)

* Placed a gigantic, silver cylinder head on a mattress
* Nervously waited for a 520-kilo lipstick
installation made from red wax.

Let’s begin with the gigantic red wax installation,
overturned and soundly placed in the beautiful space
with a checked floor; a portal or a tragedy.

massive, probably demanding
works stand, nestle, or rest in the exhibition: a
bag of marble, and there is the table (a place

for exchanging stuff) with the aforementioned nylon
stocking. The couch is a croissant-y, beige item bought
on DBA (the Danish Craigslist parallel) where you can
rest amidst everything, pierced by a pin. The cylinder
enthroned, resting on a mattress.

Similarly

An casy peasy analysis of Julie Stavad’s works could

be: A carrier bag theory, a pin, a lipstick, a stocking, 1 eat blush
more feminine fluff and enlarged women’s stuff! and my eye is
a big lamp
Let’s blow this away for a moment. that
blinks
It’s exciting to create something that weighs 520 kilos and blinks.
and dominates a space and yourself, as do the two . .

gigantic columns or lipsticks. To produce something
grand, massive, and troublesome reminds me of myths
and jokes, of artists wearing out their bodies and
economies in the quest for modelling a swain, building
a church, writing a book, creating something amazing.

Something about the works and their impossible
formats make me dizzy and—forgive my butcher house
frame references—remind me of surrealistic sculptures.

Salvador Dali-couches and
squirrel beers, the beautiful
in a gigantic ear, a leg of
swallow a piece of furniture
piercing, oversized pin.

Meret Oppenheim-y
and edibly scary
a stocking able to
or a human, a

r“l

Translation: Nanna Friis

Copy editing: Susannah Worth

In one of the installations in [ am here for pleasure but
it is no fun a long to-do list waves around, a receipt or
a conveyor belt on which poems have been written by
hand using crayons.

While the exhibition is installed the broken crayons
lie scattered around the rooms; their orange-red
colors, smeared out and fractured and greasy,
remind me of last season’s % lipstick at the
cosmetic storage.

I explore the short texts of the to-do list and
these confirm my sense of a joy, an exhaustion, a
preoccupation with work:

1 have worked like this for a long time
Tam so tired
1 have worked roo much

As fellow artists, Julie Stavad and | are instantly
discussing work, comparing amounts of money, advice,
warnings, and funny absurdities.

She tells me how she has produced too much over
the past six years. She doesn’t describe it as an
over-consumption of works, not like the lipsticks
accumulating and destroying their own value. Rather,
the works have gotten too heavy, and worn out some
fingers or a shoulder. She has made family and things
drag too-heavy objects, she has cast things
using complicated ~ / 7y plaster techniques, and
probably lain awake at night ruminating
about marble bags.

and off like an electric kettle.

She doesn’t cease to make sculptures, but she stops
and contemplates the freaky, delicate matter that is all
production and destruction. The works contain distinct
features; a sculptress blues, the experience of being a
worker bee which brings pleasure, obsession, surely

meaning, and joy, but isn’t always fun.

A poem about an exhausted,
overworked,
low energy working bee,
who has swallowed pesticides,
but meets the world
as a queen.
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Images: Anders Sune Berg,
David Stjernholm, Julie Stavad
Printed in edition of 150 copies

I imagine a family carrying a massive silver cylinder as v

She must have tied herself in knots, nooses, bows; a large declaration of love, an infinite favor and burden.
worked hard in order to produce these sculptures.
What an absurd measure it is to produce, create, toil,

drag, write poems about rat shoes and soap.

\/”\f

Studios, workshops, warehouses, factories, and
workplaces are on my mind as [ walk between the
installations in the exhibition.

' ‘
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Julie Stavad

A large bee crawls out of your shopping
bag

You can’t move
You can’t walk on your own

Fall
Falling (whispering)

You may walk
barefoot
Or bare-legged

An extra-large tablespoon
lies in your shoe

If you could walk
Where would you walk
0

when

if

where

come

come

what

So please

close the door behind you
Clean up after yourself
Push in the chair
Shake the doormat
Take off your shoes
Place them up against the wall
Step away

casy

Wipe the tree

Wipe the shelf

Wipe the closet

Wipe the rubbish
Wipe the foot

Wipe off the lamp

—

Scissors
The soft in life
Flakes of nails
Once I stepped my foot into the shoe
there was a little rat
inside it
[ gasped
[ got a shock
[ got the creeps
in my entire
body
from my front foot to the top of my skull
There are so many rats
o [luckily didn
touch
the fat tail

/\

As long as you are not lightweight /\

(v

Eagerly you lift your hands from the
kitchen table

as if smearing cream into the air
your toes pull the rest of your body
towards the ceiling

a tiny little silver coin

sits

between

your

buttocks

It is morning. [ am at the beach. 'm
here with three elderly women. They’re
dressed in a way others don’t understand.
Pink plastic shoes, white bonnet-like
hats, soft mottled skin, deep deep
backs. They collect shells. Shells, says
a woman with a broomstick in her

hand. Ahh shells, I say.

Where shall [ live. From the beach, I'm
looking at a building. It is small and very
far away. | squint and make it look like

a house from the 1960s. A flat roof and
three minimalist orange columns holding
it. There I could live with a suspended
wood stove in an open living room and
an imitated quarry as front yard.

There could be farming as well. You
know, just some kind of comfort farming.
As a scenography for my life. [ wrap my
hand around a peach and disperse little
green olives between my fingers. [ would
never be able to take care of plants.

[ want to live ascetically and of too much.
Eat dry beans, non-prepared olives, twigs
from the garden, maybe green lemons.
But I also want shellfish, fish with silver
skins and very large bones. Liquid oils.
Plums and melons, things with juice
inside them. The cream from almonds,

coconuts, and a young fat goat.
£

More ¥ Wwomen have arrived

now. They swim without

getting their heads underwater. Heads
float around with khaki caps on. They’re
talking in a soft flow. Nodding to each
other, appreciatively. They float, joined
in the water, in a circle. Imagine if all
the women on the island only make love
to each other and the men exist to keep

restaurants open.
&

Eliyah Mesayer, Mette Stavad,
Jasmine Lolila, Anna Serrig,

Louis Haugaard Jergensen,
Nanna Gro Henningsen

Julie Stavad wishes to thank:
Martin Nielsen,
Kristoffer Eberhardt Stavad,

samt alle de gode venner, som jeg har
boet hos under arbejdet i Kebenhavn

Ditte Lyngkaer Pedersen,
Matilde Duus, Mads Borre,

Ida Sender Thorhauge,
Jeppe Sendergaard, Tine Adler,
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Phallus ';} It is fire
Process Itis fire
Broken A swimming pool
Work not blue
but red
at the bottom
My quivering eye
It’s stress
Everything has a reason stress
Everything has a reason gets
a base in
a color my
a material eye
Don’t ignore it And the clock is ticking
[ understand Look
If you Look
are angry with me Look
[ just want A sty
you to know that A bundle
you are beautiful A mouse
remembering
a friend, who makes

things look

ke /_\

thin plastic bags

[ was no fool \-/ I have worked like this for a long time

on the tables, in the stacks and in the [ am so tired
boxes [ have worked too much
inside out | eat blush
with your large feet of glass and my eye is
a big lamp
that
blinks
and blinks

[ feel like a kettle turning on and off

[ have a human of compressed air sitting
inside me.

The ghosts by my side show up
when [ wash my hands

and with particular

carefulness

distribute the soap

warm tea
34 cold tea
- soft body

crackling body
backbreaking body
dripping body

)

I'm moving oddly
bumping into things
and dropping things

[ am a bit mean

but also

soft

and

weak
b
&

and

bleak )
and

heavy

[ collect tongues

I

Collect

All

The

Tongues

And pull the dancing scissors

to me
[ am thirsty (
and tired

but

|

am

really

trying

to be

precise, aggressive, direct

a chopping knife
a thought
a jacket

an extra jacket

[ am freezing

I ask a lot of questions
but am actually not
interested

in hearing

answers

A poem about an exhausted,
overworked,

low energy working bee,

who has swallowed pesticides,
but meets the world

as a queen.

Behind a braided grid

You are sitting on your ass

An object limps because of an injury.
Another always drags around

things in bags. The rest of us mainly
stand still and look.
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A conversation between

Ida Schyum & Julie Stavad

N

O

(Ida Schyum)
In your exhibition several objects have been scaled
up in size or they’re made of other materials than
they would usually be. The heavy stone bags are
impossible to carry, and no one would be able to lift
the pole in the middle, nor the large, lipstick-like wax
sculptures. In other words, a heaviness is present
in the exhibition, where recognizable everyday
objects have become immense. On the one side this
heaviness seems to be an indication of how these
objects are a burden to human beings, in the way
that goods and things are so important to us in a late
capitalist society. At the same time it feels as though
a psychic weight is at play, a feeling of being pinned
down and suppressed. What does this sculptural
heaviness contribute, in your opinion?

&

(Julie Stavad)
I'm glad you see it like that: the heaviness as
ambiguous. That it is physical, but that you also
mirror it in your own body and being - I like that.

The work with this exhibition began ~ with me
coiling a metal grate around a small plastic
comb and giving it the title [ am here for
pleasure but it is no fun, which then later

became the exhibition title. I'm thinking a lot about
what objects can tell us, how we can see ourselves
through them and through our use of them. The little
comb thought it should be used for something else,
but was caught in a system. I can also feel immovable
and heavy, feel that I'm stuck - perhaps especially in
the history of the world and with my body. [ am a
part of history, my actions are based on it, it’s difficult
to escape. My body, my flesh is a part of me that |
can have a hard time operating and controlling. I also
believe that other people and systems can be stuck.

as
Maybe being weighed down can be an ambiguous
experience, physically as well as mentally. And in that
sense the distinction between the material and the
mental world is not as binary as you would think?
You are indeed playing tricks on the body and the
mind with your works. When you swap familiar

though
to its

objects and scale things up it feels as
you're playing with the body’s relation
surroundings. We have to confront our own body,
when suddenly it has become soft in relation to a
rock-hard shopping bag in Italian marble, or when
we become small in an encounter with a huge pair

of stockings. Over-dimensioning is well known from
fairytales where large-scale objects get a frighteningly
powerful character and you suddenly feel small. Do
you see this as a phenomenological play with the
appearance of things? Or is it a surreal fairytale
universe challenging the fear of losing control and
being small and powerless like Alice in Wonderland?

Js
I am interested in a non-separation of body and mind.
It is something I'm really searching for (also outside of
art). | guess the answer to your question is probably
both. I'm preoccupied with phenomenology, but |
didn’t create a large pair of stockings, I've created
something else which could refer to such an object,
and it’s not about recognizing the stocking, it’s more
about referring to the sense of the stocking. This

reference may very well be sensuous and
sometimes ‘ the object is only a starting
point for me and my process. In terms

of power- lessness, | think about agency.

That this is an investigation of different expressions
of doing something or not being able to do something.
I'm interested in the potential. And then my
sculptures act as characters on that spectrum in a
surreal way, you could say. Regarding the loss of
control and “being small,” I also see that as double-
sided. I can find a form of comfort in the fact that my
works can dwarf me in size - maybe it’s related to
how I like being in big cities or looking at the ocean.

as
It’s interesting that your sculptures act as characters
on a surreal spectrum, because even though your
works aren’t durational pieces - that is sound or video
works - it feels like they tell a story. Maybe not as a
narrative but they express a situation that took place

just before one enters the exhibition. For example,

the 1980s couch has been pierced by a gigantic needle
with a mouth-blown glass head, which points to

an action - the piercing. Likewise, small pieces of
the lipstick sculptures lie scattered around them

and one of them has fallen while the other towers
defiantly above us. [ already start composing stories
as my brain attempts, persevering like a detective, to
gather the different pieces into a narrative.

In my head, relations (") arise between
the sculptures: jealousy, impertinence,
vindictiveness. Are you deliberately trying

to promote these stories about the objects? And what
is the potential of the animation - if that is at all what
it is?
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Den Hielmstierne-Rosencroneske Stiftelse.
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thinking that much about a specific
story; more that each work and object contain a past
and a future. They have an energy inside them. And,
as you say, they stand completely still. Maybe a bit
like in a horror movie where the undramatic scenes
can appear as the most significant. My works, the
domesticated in particular, contain a lot of history
and archeology. The couch was made in the 1980s in
Italy by one person for another, maybe a third one has
once dropped a coin in the leather crack, and now I
have pierced it at Overgaden with a big needle. The
stories continue, multi-laned, in the texts surrounding
the sculptures. [ think they’re also battling a narrative.
The texts are more intimate, they are handwritten,
there is a subject, a narrator, and a kind of narrative,
or there are actually several. All the situations
described in the texts differ from those described in
the sculptures, but they are related. They're all bodily,
objectified, and dealing with narratives and actions.
It’s as if every object and text in the exhibition
persists in trying to clutch onto its own autonomy,
but it’s impossible. I guess the same goes for people.

I'm not

as :
Actually I think that the large
kind of cheeky as it rests on
while the lipstick-y wax sculpture is torn apart. |
wouldn’t have the nerve for that myself, but of course
I'm not a seven-meter-long metal pole. Regarding the
ambiguous narratives, many of the objects in your
exhibition - the stockings, the shopping bag, the
lipstick, the pin - are things we nowadays associate
with femininity and feminine labor. I'm not used to
seeing them as sculptures, as men on horses dominate
the selection of statues in the public realm. Are you
deliberately working to make visible female labor
and femininity? Or is it a natural consequence of
your choice to work with everyday objects? Talking
of the feminized and the invisible labor of women, [
want to mention that even if some objects may seem
exhausted and as though they have chosen to put
up with certain situations, some of them also seem
more obstinate. The stockings that ate a table almost
symbolize a yoni, a hole with agency that gains
power and control over another object. Maybe this is
evidence of the impossible wish you mention about
gaining one’s own autonomy?

pole is
its mattress

Js
Nice with the cheekiness! I think it’s important and
beautiful that nothing can stand alone.
That isolation ¢ ¥y is impossible, for an
object as well ' as a human. You can
wish to run away
works. [ have to acknowledge what has happened,
what needs to happen; and investigate who had the
power - in small and big matters. In terms of power
[ think it’s interesting to play with grand gestures. |
enlarge things known as small and make room for
something that maybe didn’t take up that much space
beforehand. I want to elaborate on these objects and
conflicts, wonder about them and blur our idea of

‘

from it all, but it never

them, for example by letting form and material enter
into a dialogue or a conflict with each other. The
suitcase-like shape is clearly rock heavy, a material
that has existed for millions of years and will outlive
humans. Maybe these sensations of feeling caught and
chaotic can be worked into a critique of society. It is
not “just” the sign for a lipstick or a pin that interests
me. [ wish to present these signs anew, not just repeat

them - use them in different ways. [ want
to yell them, whisper them, crumble them,
eat them. [ don’t think that either lipsticks,
bags, or needles are reserved for a specific

gender. But 'm a feminist and I'm interested in how
we fight inequality, also from a gender perspective. In
the exhibition I have tried to grab hold of what exists
around this fight: the feeling of your own flesh and the
resistance fatigue. But also the strength to take over
or destroy something. And to collaborate. The couch
and the pin collaborate as sculptures: the couch is still
functional as a couch, the table can be used as table.
They are “still” couch and table and might now, after
what happened, appear with quivering astonishment
about what they are, what they can do, who they
associate with.

as
It makes sense to not consider the lipsticks, bags, and
pins as gendered but rather think of tiredness and
feelings of chaos and being caught as a more general,
feminist critique of society. You're mentioning the
bags as carrier bags and therefore I can’t help but
seeing them in light of Ursula K. Le Guin’s essay
“The Carrier Bag Theory of Fiction,” which uses the
container as a metaphor for a new way of writing
stories and perceiving the world. The carrier bag
theory is a break with the narrative of the hero with
the rod that has dominated for thousands of years,

while the real tale of the hero is rather that of the
person with the bundle carrying anything from seeds

to fruit. In that sense your sculptures can also be seen
as carrier bags for stories about their form, content,
and history.  As if they were containers of meaning

about our relations to objects, what we do

to them, what they do to us. Did you think
about Le Guin while making them, as an
alternative way of telling stories?

Js
“The Carrier Bag Theory of Fiction” is a part of my

own private syllabus. I haven’t been thinking directly
about it during my work with this exhibition, but |
have re-read it in connection with our conversation.
The bag is present in the stocking as a semi-
transparent container for the table, and in the stone
sculptures where “bag” and content can't really be
separated but are made from the same material. Stone
is about history and time which I think is interesting
in relation to Le Guin writing about who had time

to make histories, and as a science-fiction writer she
worked with our conceptions of time. Regarding my
pole, the paper rolls, and the spear standing still in the
exhibition, you once wrote to me that you thought [
gave them “a horizontal rest.” I like to think about that.

)
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