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FORORD

Hvad er spendvidden i det performative rum, hvor
virkelighed og fiktion sammenblandes? Det sporgsmal
synes at vare omdrejningspunkt for billedkunstner
og forfatter Monia Sander Haj-Mohamed, der i sit
arbejde inddrager bide tekst, tegning, skulptur, lyd,
performance og iscenesattelse. Hen over sommeren
2022 viser Haj-Mohammed pa O-Overgaden sin forste
institutionelle soloudstilling - Heavy Body, Heavenly Body
— der er en intim og meditativ tour de force ind

i kunstnerens meget personlige praksis.

Ved forste ojekast ser udstillingen ud som et minimalt
og stille univers, men placerer man sig tect foran
udstillingens 25 unikke tegninger, suges man ind i

et dybt indre - for nogen maske et kosmisk ydre -
hvor fornemmelsen af tid, sted og rum ophaves, og
sporgsmal om eksistens og identitet toner frem. For
forste gang praesenterer Haj-Mohamed en omfattende
ophangning af sine abstrakte stregtegninger, der hver
iseer er skabt ved at fore en kuglepensstreg uafbrudt
hen over et stykke papir i op til 16 timer ad gangen.
Lade den forvilde og forgrene sig for til sidst at danne
en afsluttet form. Forst her traeder kunstneren tilbage
fra papiret, og betragter resultatet fra beskuerens
perspektiv. Tegningerne er skabt i en periode over tre
ar, hvor sorg, traumebearbejdning og transformation
har fyldt i kunstnerens liv. De er organiske meditationer
over tilveerelsen.

Tegningerne ledsages af det publikumsgenererede
performancevark Nothing that goes through me belongs

to me, som er baseret pd et manuskript skrevet af Haj-
Mohamed i anledning af udstillingen. I manuskriptet
figurerer den ubestemte karakter Spectactor som eneste
stemme, og publikum inviteres til at bringe sig selv i spil
i lezsningen af vaerket. Hver uge kan udstillingsgaester
deltage i en falles, improviseret manuskriptoplasning.

Body

Alle manuskriptleesninger optages af en mikrofon

og lyden fra oplasningen kan efterfolgende hores
uredigeret i horetelefoner. Saledes omsluttes

nye geester af tidligere besogendes stemmer i et
processuelt lydverk, der akkumulerer flere og flere
lag, efterhanden som udstillingsperioden skrider
frem. Derudover vil kunstneren hver onsdag vaere til
stede i udstillingen og initiere 1:1 samtaler med publikum.

Ved at tilleegge konkret veerdi til publikums handlinger,
reaktioner og dialoger cksperimenterer Haj-Mohamed
med nye muligheder, hvorpa vi kan forsta det
kunstneriske vaerk og dets vardi - bade xstetisk,
kulturelt, socialt og skonomisk. Samtidig undersoger
Monia Sander Haj-Mohamed potentialet i den radikale
kollektive gestus; den der oplaser skellet mellem “du”
og "jeg” og dermed ogsa vores forestillinger om de rum
og det samfund, vi lader os definere af.

Nerverende udgivelse er del af en publikationsreekke,
som O-Overgaden, siden 2021, har produceret som
et selvstaendigt og skraeddersyet tekstligt eller visuelt
supplement til kunstnernes udstillinger. Udgivelserne
er muliggjort gennem stotte fra Augustinus Fonden,
som skal have en hjertelig tak. Jeg vil gerne takke
Statens Kunstfond, Beckett Fonden, Knud Hejgaards
Fond for at stette udstillingen og vores dygtige grafiske
designere fra fanfare; César Rogers og Miquel Hervas
G6mez, for deres smukke arbejde. En stor tak ogsa til
O-Overgadens in-house redakter Nanna Friis, der
har redigeret denne publikation og til O-Overgadens
gvrige team, der sammen med Monia har muliggjort
udstillingen. En stor og hjertelig tak til Monia
Sander-Haj Mohamed - der med sin stilsikre og
ukompromitterende tilgang er lykkes med at skabe
en smuk og rerende udstilling, der i sin invitation til
fri fortolkning reekker ud over hvad beskrivende ord
kan sige - og ind i den enkelte beskuers eget indre.

Aukje Lepoutre Ravn,
interim leder, O - OVERGADEN
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Open script readings - everyone can join — just show up
Sound will be recorded and added to the sound piece in the exhibition

FRIDAYS 1750
10/6
17/6

THURSDAYS 17.30
23/6
30/6
7/7
14/7
21/7
28/7
4/8

SUNDAY 15.00
7/8



A circle of chairs. On each chair is a script. From the center of the circle a microphone is recording. Spectactor: | left myself behind.
A group of spectactors enter. Each spectactor picks up a script and takes a seat.
Spectactor: | remember your voice. | remember your voice sounding so fragile. I didn’t know if you were nervous or
if this was your usual way of speaking.
Spectactor: Where do I begin?
Spectactor: I remember your silence.
Spectactor: It was the summer of 2022. That we lost you.
Spectactor: The sound of your breathing filling the space.
Spectactor: You didn’t lose me, I am right here in front of you.
Spectactor: Did you have any reason to be nervous in front of me?
Spectactor: Not you.
Spectactor: It’s so warm in here.
Spectactor: | remember the feeling that time was bending.
Spectactor: Our feet touching the same ground, but...
Spectactor: Time was almost not existing.
Spectactor: It was the late summer of 2022. That you appeared out of nowhere. Suddenly you were right in front of
Spectactor: As if every minute was disappearing around the corner. me. | tried to reach out and touch you, but...
Spectactor: [ tried to follow you. Spectactor: It all happened in a glimpse of time.
Spectactor: You didn’t lose me, I am right here in front of you. Spectactor: Where did we meet?
Spectactor: | am right here in front of you. Spectactor: We will meet again, not knowing that we already met before.
Spectactor: It was in 2022. The weather was so warm that day. I was wearing shorts. Spectactor: We will meet again as strangers.
Spectactor: This feels like a déja vu. Why do I feel like I have been in this exact moment before? Spectactor: Nothing new under the sun.
Spectactor: (Points to some shoes.) Why do | feel like | have seen those shoes before? Spectactor: | found you, but...
Spectactor: It had been some strange years and... I don’t know... Spectactor: (Points to some shoes.) | really feel like I have seen those shoes before.
Spectactor: Everything just had this feeling of absurdity to it. Spectactor: I didn’t know what to say.
Spectactor: I am right here. In front of you. Spectactor: As if all the words I knew.
Spectactor: The weather was so nice that day. Spectactor: Were made for others.
Spectactor: Was it in August? Spectactor: Not for me.
Spectactor: Does the date matter? Spectactor: It was hard to recognize you.
Spectactor: It was the summer of 2022. That you left. Spectactor: Not for us.
Spectactor: Had something happened? Something that had made you want to leave? Spectactor: You have changed.
Spectactor: Something traumatic? Spectactor: Not for this moment.
Spectactor: Something traumatic happens every fucking moment at this planet. Spectactor: Time went so fast.
Spectactor: What happened? Spectactor: How long have we been here?
Spectactor: Stop making everything so heavy. Spectactor: Time is running.
Spectactor: It’s not the end of the world if someone leaves. Spectactor: A river running into the sea.
Spectactor: Every day someone leaves. Spectactor: I guess time did change me.
Spectactor: Every day I am left behind. Spectactor: Will you come back?
Spectactor: [ am going to leave this place as well. Spectactor: Moving from one place to another.
Spectactor: Why did you leave? Spectactor: Moving across time and space.




Spectactor: Leaving myself behind. Spectactor: In between who | was and who [ will become.
Spectactor: [ tend to hold on to what I've got. Spectactor: Will you come back?
Spectactor: (Points to some shoes.) For how long did you have those shoes? I'm sure I've seen them before. Spectactor: Someone or...
Spectactor: [ was being drawn. Spectactor: Something was inhabiting my body and I was...
Spectactor: Going around and around and... Spectactor: A soul without a shape.
Spectactor: Arriving at the beginning. Spectactor: I am right here.
Spectactor: Nothing new under the sun. Spectactor: In front of you.
Spectactor: Loosing myself. Spectactor: Does the soul belong to anyone when it doesn’t have a shape?
Spectactor: If [ arrive at the beginning, will I meet my old self waiting for me to come back? Spectactor: Waiting for my new shape to appear.
Spectactor: Another language had to appear. Spectactor: | tend to hold on to what I've got.
Spectactor: Another shape. Spectactor: Feet touching the ground.
Spectactor: The shape of this moment. Spectactor: Touching the ground.
Spectactor: To touch the layers of time. Spectactor: Where do I end?
Spectactor: To allow someone from the past to guide you into the future. Spectactor: Where do you end?
Spectactor: Where do | begin? Spectactor: Where do I end?
Spectactor: We cared for you, long after you left. Spectactor: Where do you begin?
Spectactor: [ left myself behind. Spectactor: Where do I begin?
Spectactor: Going around and around... Spectactor: Where do you begin?
Spectactor: A rite of passage. Spectactor: Do I end where my feet touch the ground?
Spectactor: There’s only one way and that’s through. Spectactor: Do I end where my hands begin?
Spectactor: [ left myself behind. Spectactor: Or where the tone of my voice echoes into silence?
Spectactor: Why? Spectactor: Do I end where my language ends?
Spectactor: Lending my body to someone... Spectactor: Do I begin where something I once did or said is repeated by another body?
Spectactor: Or something... Spectactor: Do 1 begin where my language ends?
Spectactor: For a while I stayed without a body. Spectactor: Do I begin in you?
Spectactor: For how long did you do that? Spectactor: Do you begin in me?
Spectactor: The weather was so warm. | remember waking up at sunrise with the feeling that love was flowing in Spectactor: Do I begin in you?
through my left hand and forchead. It was very physical. | opened my eyes and | saw the new moon under a bright
star. The sky was pink and orange. Then I fell back to sleep. Spectactor: Do you begin in me?
Spectactor: To let go of my worries, | had to let go of the person I thought I was. Each of the spectactors takes a deep breath in and begins to hum. They hum for as long or as short as they want,
in any tone they want, as high or as low as they want. A delta of voices.
Spectactor: To let love in.
Spectactor: Something you once said keeps replaying in my mind.
Spectactor: I left myself behind.
Spectactor: Something you once said keeps replaying in my mind. Sometimes I doubt if | was the one who said it.




Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:

Spectactor:

Am.

Right.

Here.

In.

Front.

Of.

You.

Nothing new under the sun.

Nothing new under the sun.

[ remember not worrying about what was inside or outside, beginnings or ends.
[ remember being fearless in relation to infinity.

Nothing new under the sun.

Souls floating between us.

In this moment we are an entity and whatever one of us do will stay with all of us.
Nothing new under the sun.

If I shout now, will someone hear it when I'm gone?

Why would anyone shout?

It was the summer of 2022.

That we lost you.

But your voice lingered for a long time behind...

Like an empty seashell on a sandy beach.

I kept hearing your voice. Over and over.

Your voice became a part of me.

We linger in the bodies of each other.

I don’t want this moment to end.

(Points to some shoes.) Why do 1 feel like I have seen those shoes before?

When I leave, [ will carry you with me.

The spectactors lay the scripts on the chairs and leave. The sound recording plays back into the space.

Nothing that goes through me belongs to me

Manuskript og koncept / Script and concept
Monia Sander Haj-Mohamed

Lyd / Sound
Stephen McEvoy, Toke Martins & Eliza Bozek

Skamler / Chairs
Gilbert Gordon

Konsulent / Consultant
Amr Hatem

Tak til / Thanks to
Signe, Marius, Samara, Marina, Louise,
Sune, Kim, Shilan, Cristina, Line, Mathieu,
Bashir, Henri, Amalie & Rasmus



O—OVERGADEN
Overgaden neden vandet 17, 1414 Kgbenhavn K,
overgaden.org

Monia Sander Haj-Mohamed
Heavy Body, Heavenly Body
Exhibition period: 11.06.2022 - 07.08.2022

ISBN: 978-87-94311-05-2
EAN: 9788794311052

Redaktor / Editor: Nanna Friis
Fotos / photos: Mai Keldsen and Anders Sune Berg
Udstillingen er stottet af / Exhibition is supported by: Statens Kunstfond, Beckett-Fonden,
Knud Hejgaards Fond, Den Hielmstierne-Rosencroneske Stiftelse

Kunstneren onsker at takke / The artist wishes to thank: Artist Assistance DK,
Gilbert & Gilbert, Blackbird CPH, Finn Naur Petersen, Toke, Owen,
Malte, Bjarke, Signe, Marius, Samara, Marina, Louise, Sune, Kim,
Shilan, Mathieu, Cristina, Line, Bashir, Henri, Amalie & Rasmus

Grafisk design / Graphic design: fanfare
Typografi / Typography: Glossy Magazine, Bold Decisions
Trykt hos / Printed at: Raddraier, Amsterdam
Publikationen er stottet af / The publication is supported by: Augustinus Fonden

Trykt i 150 eksemplarer / Printed in edition of 150 copies







o

|
__
z/
— oS







)

AN )










uapesioa—() J0102J(] WIIAIU]
‘uaey a2mnodor] alyny

“150N8 [enprarpul

(oED JO PIIOM I2UUI U1 0IUl PUE ‘Ssa1dXa UBd SpIoMm Jeym
puo£oq saydeal 1Byl UONIQIYX2 SUIAOW PUE [NJINEIq B
gunea1d ur papa9adons sey yoeordde Suistwoidwooun
PUE 1UDPYUOD 1oy YIm Oym paweyoiy-fey Iopueg
BIUOJA 01 NOA YUBY 1[9j11eay puk SIq Y "BIUOI YIIm
UO0IIBIOQE[[0d Ul 9[qIssod UORIQIYXD SIY1 IPew oym Wedl
uapedaa—( 242 Jo 1521 241 01 pue uonedrqnd Siy1 parpa
OUA SILIL BUUBN] J0IP2 9SNOY-UI S UIPESIIAQ—() 02
NoA YUBYI WIEM B OS[Y "I0M [NJIINEIq JIAY) 10J ‘ZoWoLo)
SeAIol [onbrpy pue s1980y Jesp0) ‘arejuej woly s1oudisop
oydeld pauafel ano pue ‘uoniqyxa 2yl duntoddns 10j
puo, spieeslo}] pnuy pue UIPUO,{-119329¢ ‘UONBPUNO,|
S1IY USIUB(] 2Y2 JUBYI 01 UYSIM | [NJoIeld A[oWa1IXa oIk
am yoIym Joj uonepunoy] snunsnény ay1 woij 1oddns
sno1ouad ysnoryl ajqrssod opew a1e suonedrqnd

2y [, 'smoys o[os s 1snie 10j uawa[ddns paziwoisnd
pue 1uopuadapul ue se J7()g 2ouls paonpoid sey
uapesIaA0)—() 1ey2 sa119s & Jo 1xed st uonesrqnd siy |,

‘pauyap 218 oM YPIYM AqQ

21191005 pue 5a3eds 911 INOQE SEIPI INO OS[e AQ2I2Y) pUE
., pue noAk_ u2am12q AIepunoq oyl SIA[OSSIP YoIym
1ey)1 {591N1598 9A1109[[0d ‘[edIpel [enualod sateSsaAul
paweyo-lel ‘owmn swes 9yl 1y “A[[EIIWLIOU0ID pue
A[reroos ‘AJermand ‘A[[EdnaYIs9E — anjeA s1t pue 291d
1Je OU1 puBISIopUN 2M YoIym AQ saniiqissod mau yam
syuowrradxa paweyoy-fef ‘@ouaipne a3 jo sandoferp
PUE SUOIIJBII ‘SUONJE IJ) 01 IN[BA 212I0U0D FUIQLIISE A

"2JUDIPNE Y1 YUm
SUOIBSIOAUOD JUO-01-0UO SUIBNIUI ‘ABPSIUPIAY AJIAD MOYS
241 ur 1uasaxd 9q [[Im IS1IR OY1 DI0WLIaYLIN,] $9ssaI5o1d
porrad uoniquyxa 2y se s1oAe] unenwindde 2391d punos
[enssad0i1d e ur 5159n8 snoiaaid Jo $2010A 2Y1 UL PISO[OUD
1B S159N5 MaU ABM SIY1 U[ "UONIQIYX? 2y1 Ul souoydpeay
Ul pa1Ipaun pIeay 2q Uay3l Ued SSUIPI0I2I punos Isal) pue
Pop10221 21k SSuIpeal [y “Suipeas pastaoiduwl ‘9A1199[[0d
e ur ozedonied ued s159n3 UONIQIYXD ‘YoM B 20U

“J10om 9y Jo Surpear 1oyl

ur Aejd o1ur soA[aswaY) Suliq 01 PIAUL ST 2OUIPNE A

pue 20104 AJuo sduosnuew 9y st saINGy | 10108109dg,

1010BIBYD pauyapuUN Ay [, "UORIQIYXD SIY1 J0J AJ[edyrdads
uoNLIM paweyo-lel Aq 1diosnuews e Uo paseq Ju o1

s8u0jaq owr ySnoayi 5208 1oy SuryjoN 9991d souewiiojrad

PaTB19US-00udIpNE oY1 AQ paruedwodde 218 SSUIMBIP 9y,

“duraq uo

suolelpaw J1uesIo a1k A9y [, "UOIIBWIOJSURI) PUB
ewnen ‘Jorid £q payIew ofif s 1s1re ay3 ur porrod
1294-201y1 & SULINp 9pEW U22q IABY SSUIMEID Y],
*22UdIpne 21 Jo 2Andadsiad 91 woly 1 Nsax oy Apnis
pue 1oded oy1 woij yoeq dais 1snIe A1 S20p UYL AJUQ)
-adeys 211uly & 03Ul papN[oU0d SUlaq 210j2q INO [OUEIQ
pue Aenise 08 our a1 Sunaf ‘owmn e 1e sinoy g 01 dn
105 12ded jo 9991d € 1940 uad 1utodeq & Sunonpuod
£q Pa18210 WAL JO YIBD ‘STUIMEBIP QUI[ 10BIISQE
194 Jo Suey 2AISU2IX? Ue siuasard poweyop-ley
‘oW 1811 9y 10, "pIemIo] 1ySnoiq are A1Uapl pue
92U91SIX2 IN0qe suonsanb pue paysijoqe st 2oeds
pue 2oe[d ‘o Jo 2suas oY1 2IoYM — JOLIDIX JIISOD B
sdeyiad owos 10j - proa 1ouur doop & 01Ul PayINs 2Ie
noA sgurmerp anbiun ¢z s,uonIqIYXa Y1 Jo WO UL
AJasopo JpasanoA 2oejd noA Jr inq ‘es1oamun 19mb pue
[ewrurw € oq 01 sreadde uoniqyxa ay1 ySIs 151y 1y

-20o110e1d [euostad A10A s snre oy1 Surrojdxa

9210 9P INO1 SAHEIPIW PUE AIBWINUL UB {pog uaanapy
‘Apog davapy ‘uapesIaA()—() 1B MOYS O[OS [BUONINIISUL
1511y 19y s1uasaxd pawreyo-fey ‘7z JO owwuns oyl
gunn(y -Surdels pue souewrtoyiad ‘punos ‘Qrmidnos
“§U§me1p 1X93 YIIA SYIom oym ‘pgweqow—[BH
IDPUES BIUOJN I2ILIM PUE ISILIE 0 [E1IUAD 9Q O SWIIS
uonsanb siy |, ¢19y10501 paXIw 918 UONDY PUE AJlEal
a1oym 20eds aanewojrad oyl jo o8uel oY1 S IBYA\

(R (0N R (0K!

Apog
NJuU2aDIL]
‘Apog Lavafy

810'u2opegIoA0
N uaeyquaqey tiv1 ‘L1 10puea uopau uapeSioa()

TT0T°g0°L0 — TZTOT'QO'IE :poutad uonNqIyxy

NHAVOIHAO—O

Kpog Quoaavapy Kpog Lavaff
paweyoy-lef] 1opueg eruojy

z
=
> Z
“ o
O
3 &
oo
(o/e]
&4
O O
Pl N
W N
5 &
s 7
o
B9
IS}







