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FOREWORD

What’s the range of the performative space where
reality and fiction are mixed together? This question
seems to be central to artist and writer Monia Sander
Haj-Mohamed, who works with text, drawing,
sculpture, sound, performance and staging. During
the summer of 2022, Haj-Mohamed presents her first
institutional solo show at O—Overgaden, Heavy Body,
Heavenly Body, an intimate and meditative tour de force
exploring the artist’s very personal practice.

At first sight the exhibition appears to be a minimal
and quiet universe, but if you place yourself closely
in front of the exhibition’s 25 unique drawings you
are sucked into a deep inner void - for some perhaps
a cosmic exterior — where the sense of time, place and
space is abolished and questions about existence
and identity are brought forward. For the first time,
Haj-Mohamed presents an extensive hang of her
abstract line drawings, each of them created by
conducting a ballpoint pen over a piece of paper for
up to 16 hours at a time, letting the line go astray and
branch out before being concluded into a finite shape.
Only then does the artist step back from the paper and
study the result from the perspective of the audience.
The drawings have been made during a three-year
period in the artist’s life marked by grief, trauma
and transformation. They are organic meditations
on being.

The drawings are accompanied by the audience-generated
performance piece Nothing that goes through me belongs

to me, based on a manuscript by Haj-Mohamed written

specifically for this exhibition. The undefined character
“Spectactor” figures as the manuscript’s only voice and

the audience is invited to bring themselves into play in

their reading of the work.

Once a week, exhibition guests can participate in a
collective, improvised reading. All readings are recorded
and these sound recordings can then be heard unedited in
headphones in the exhibition. In this way new guests are
enclosed in the voices of previous guests in a processual
sound piece accumulating layers as the exhibition period
progresses. Furthermore, the artist will be present in the
show every Wednesday, initiating one-to-one conversations
with the audience.

By ascribing concrete value to the actions, reactions and
dialogues of the audience, Haj-Mohamed experiments
with new possibilities by which we understand the art
piece and its value - aesthetically, culturally, socially
and economically. At the same time, Haj-Mohamed
investigates potential radical, collective gestures; that
which dissolves the boundary between “you” and “I”
and thereby also our ideas about the spaces and societies
by which we are defined.

This publication is part of a series that O—Overgaden
has produced since 2021 as an independent and
customized supplement for artist’s solo shows. The
publications are made possible through generous
support from the Augustinus Foundation for which we
are extremely grateful. [ wish to thank the Danish Arts
Foundation, Beckett-Fonden and Knud Hejgaards Fond
for supporting the exhibition, and our talented graphic
designers from fanfare, César Rogers and Miquel Hervds
Gomez, for their beautiful work. Also a warm thank you
to O—Overgaden’s in-house editor Nanna Friis who
edited this publication and to the rest of the O—Overgaden
team who made this exhibition possible in collaboration
with Monia. A big and heartfelt thank you to Monia
Sander Haj-Mohamed who with her confident and
uncompromising approach has succeeded in creating

a beautiful and moving exhibition that reaches beyond
what words can express, and into the inner world of each
individual guest.

Aukje Lepoutre Ravn,
Interim Director, O—Overgaden
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Open script readings - everyone can join — just show up
Sound will be recorded and added to the sound piece in the exhibition

FRIDAYS 1750
10/6
17/6

THURSDAYS 17.30
23/6
30/6
7/7
14/7
21/7
28/7
4/8

SUNDAY 15.00
7/8



A circle of chairs. On each chair is a script. From the center of the circle a microphone is recording. Spectactor: | left myself behind.
A group of spectactors enter. Each spectactor picks up a script and takes a seat.
Spectactor: | remember your voice. | remember your voice sounding so fragile. I didn’t know if you were nervous or
if this was your usual way of speaking.
Spectactor: Where do I begin?
Spectactor: I remember your silence.
Spectactor: It was the summer of 2022. That we lost you.
Spectactor: The sound of your breathing filling the space.
Spectactor: You didn’t lose me, I am right here in front of you.
Spectactor: Did you have any reason to be nervous in front of me?
Spectactor: Not you.
Spectactor: It’s so warm in here.
Spectactor: | remember the feeling that time was bending.
Spectactor: Our feet touching the same ground, but...
Spectactor: Time was almost not existing.
Spectactor: It was the late summer of 2022. That you appeared out of nowhere. Suddenly you were right in front of
Spectactor: As if every minute was disappearing around the corner. me. | tried to reach out and touch you, but...
Spectactor: [ tried to follow you. Spectactor: It all happened in a glimpse of time.
Spectactor: You didn’t lose me, I am right here in front of you. Spectactor: Where did we meet?
Spectactor: | am right here in front of you. Spectactor: We will meet again, not knowing that we already met before.
Spectactor: It was in 2022. The weather was so warm that day. I was wearing shorts. Spectactor: We will meet again as strangers.
Spectactor: This feels like a déja vu. Why do I feel like I have been in this exact moment before? Spectactor: Nothing new under the sun.
Spectactor: (Points to some shoes.) Why do | feel like | have seen those shoes before? Spectactor: | found you, but...
Spectactor: It had been some strange years and... I don’t know... Spectactor: (Points to some shoes.) | really feel like I have seen those shoes before.
Spectactor: Everything just had this feeling of absurdity to it. Spectactor: I didn’t know what to say.
Spectactor: I am right here. In front of you. Spectactor: As if all the words I knew.
Spectactor: The weather was so nice that day. Spectactor: Were made for others.
Spectactor: Was it in August? Spectactor: Not for me.
Spectactor: Does the date matter? Spectactor: It was hard to recognize you.
Spectactor: It was the summer of 2022. That you left. Spectactor: Not for us.
Spectactor: Had something happened? Something that had made you want to leave? Spectactor: You have changed.
Spectactor: Something traumatic? Spectactor: Not for this moment.
Spectactor: Something traumatic happens every fucking moment at this planet. Spectactor: Time went so fast.
Spectactor: What happened? Spectactor: How long have we been here?
Spectactor: Stop making everything so heavy. Spectactor: Time is running.
Spectactor: It’s not the end of the world if someone leaves. Spectactor: A river running into the sea.
Spectactor: Every day someone leaves. Spectactor: I guess time did change me.
Spectactor: Every day I am left behind. Spectactor: Will you come back?
Spectactor: [ am going to leave this place as well. Spectactor: Moving from one place to another.
Spectactor: Why did you leave? Spectactor: Moving across time and space.




Spectactor: Leaving myself behind. Spectactor: In between who | was and who [ will become.
Spectactor: [ tend to hold on to what I've got. Spectactor: Will you come back?
Spectactor: (Points to some shoes.) For how long did you have those shoes? I'm sure I've seen them before. Spectactor: Someone or...
Spectactor: [ was being drawn. Spectactor: Something was inhabiting my body and I was...
Spectactor: Going around and around and... Spectactor: A soul without a shape.
Spectactor: Arriving at the beginning. Spectactor: I am right here.
Spectactor: Nothing new under the sun. Spectactor: In front of you.
Spectactor: Loosing myself. Spectactor: Does the soul belong to anyone when it doesn’t have a shape?
Spectactor: If [ arrive at the beginning, will I meet my old self waiting for me to come back? Spectactor: Waiting for my new shape to appear.
Spectactor: Another language had to appear. Spectactor: | tend to hold on to what I've got.
Spectactor: Another shape. Spectactor: Feet touching the ground.
Spectactor: The shape of this moment. Spectactor: Touching the ground.
Spectactor: To touch the layers of time. Spectactor: Where do I end?
Spectactor: To allow someone from the past to guide you into the future. Spectactor: Where do you end?
Spectactor: Where do | begin? Spectactor: Where do I end?
Spectactor: We cared for you, long after you left. Spectactor: Where do you begin?
Spectactor: [ left myself behind. Spectactor: Where do I begin?
Spectactor: Going around and around... Spectactor: Where do you begin?
Spectactor: A rite of passage. Spectactor: Do I end where my feet touch the ground?
Spectactor: There’s only one way and that’s through. Spectactor: Do I end where my hands begin?
Spectactor: [ left myself behind. Spectactor: Or where the tone of my voice echoes into silence?
Spectactor: Why? Spectactor: Do I end where my language ends?
Spectactor: Lending my body to someone... Spectactor: Do I begin where something I once did or said is repeated by another body?
Spectactor: Or something... Spectactor: Do 1 begin where my language ends?
Spectactor: For a while I stayed without a body. Spectactor: Do I begin in you?
Spectactor: For how long did you do that? Spectactor: Do you begin in me?
Spectactor: The weather was so warm. | remember waking up at sunrise with the feeling that love was flowing in Spectactor: Do I begin in you?
through my left hand and forchead. It was very physical. | opened my eyes and | saw the new moon under a bright
star. The sky was pink and orange. Then I fell back to sleep. Spectactor: Do you begin in me?
Spectactor: To let go of my worries, | had to let go of the person I thought I was. Each of the spectactors takes a deep breath in and begins to hum. They hum for as long or as short as they want,
in any tone they want, as high or as low as they want. A delta of voices.
Spectactor: To let love in.
Spectactor: Something you once said keeps replaying in my mind.
Spectactor: I left myself behind.
Spectactor: Something you once said keeps replaying in my mind. Sometimes I doubt if | was the one who said it.




Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:
Spectactor:

Spectactor:

Am.

Right.

Here.

In.

Front.

Of.

You.

Nothing new under the sun.

Nothing new under the sun.

[ remember not worrying about what was inside or outside, beginnings or ends.
[ remember being fearless in relation to infinity.

Nothing new under the sun.

Souls floating between us.

In this moment we are an entity and whatever one of us do will stay with all of us.
Nothing new under the sun.

If I shout now, will someone hear it when I'm gone?

Why would anyone shout?

It was the summer of 2022.

That we lost you.

But your voice lingered for a long time behind...

Like an empty seashell on a sandy beach.

I kept hearing your voice. Over and over.

Your voice became a part of me.

We linger in the bodies of each other.

I don’t want this moment to end.

(Points to some shoes.) Why do 1 feel like I have seen those shoes before?

When I leave, [ will carry you with me.

The spectactors lay the scripts on the chairs and leave. The sound recording plays back into the space.

Nothing that goes through me belongs to me

Manuskript og koncept / Script and concept
Monia Sander Haj-Mohamed

Lyd / Sound
Stephen McEvoy, Toke Martins & Eliza Bozek

Skamler / Chairs
Gilbert Gordon

Konsulent / Consultant
Amr Hatem

Tak til / Thanks to
Signe, Marius, Samara, Marina, Louise,
Sune, Kim, Shilan, Cristina, Line, Mathieu,
Bashir, Henri, Amalie & Rasmus



O—OVERGADEN
Overgaden neden vandet 17, 1414 Kgbenhavn K,
overgaden.org

Monia Sander Haj-Mohamed
Heavy Body, Heavenly Body
Exhibition period: 11.06.2022 - 07.08.2022

ISBN: 978-87-94311-05-2
EAN: 9788794311052

Redaktor / Editor: Nanna Friis
Fotos / photos: Mai Keldsen and Anders Sune Berg
Udstillingen er stottet af / Exhibition is supported by: Statens Kunstfond, Beckett-Fonden,
Knud Hejgaards Fond, Den Hielmstierne-Rosencroneske Stiftelse

Kunstneren onsker at takke / The artist wishes to thank: Artist Assistance DK,
Gilbert & Gilbert, Blackbird CPH, Finn Naur Petersen, Toke, Owen,
Malte, Bjarke, Signe, Marius, Samara, Marina, Louise, Sune, Kim,
Shilan, Mathieu, Cristina, Line, Bashir, Henri, Amalie & Rasmus

Grafisk design / Graphic design: fanfare
Typografi / Typography: Glossy Magazine, Bold Decisions
Trykt hos / Printed at: Raddraier, Amsterdam
Publikationen er stottet af / The publication is supported by: Augustinus Fonden

Trykt i 150 eksemplarer / Printed in edition of 150 copies







e —

. 4NN\ VAN Y S ——









._\/ﬂu&//‘n.\n NiilZSe l..._., Z ﬁ%,@»vf_

_\ ﬁ

gA






NHAVOIHAO — O Topo] wikmiut
‘uaey amnodor| alyny

*21pul 1939 SI9NYSIQ 2I[9YUD UIP I pul S0 - 25Is ULy
PI0 OPUDALIYSIQ PBAY 19A0 PN Ixe1 SUIUy[0110] 1]
|13 uoneNAUL UIS T 10p ‘Suljjuspn opuaisl S0 ynws ud
aqeys 1e paw say4] 1o Sues[n spuatoniwoidwoyn

S0 o1Is[Is uIs pow 19p — paweyojy [e-1opueg
BIUOJN 12 el S1[2110[y S0 101s uj ‘uadurjuspn
110(331NW Iey BIUOJA paW USWIWIES I9P ‘WEd) 95LIAD
suapes1oA()-(O [1 8o uoneyiqnd suuop 121981pa1 Iey

I0p ‘STI,] BUUBN] 1@)YBP2I 9SNOY-UI SUIPESIIAQD)-O)

[12 es30 ye1 101 Uf] "9pfoqIe AN SIIIP 10J “ZAWOL)
seA19l [onbrpy S0 1930y Jesp)) ‘aIejue) B1f 210UGISIP
ayysyerd 931n3Ap sa104 S0 uaZuUIISPN 9111 18 10J PUO,|
spaeed[o[] pnuy| ‘USPUO,] 11939 ‘PUOJISUNY SUIIRIG
oyye1 ou1a8 [1a 8o ye1 Sijo11a[y ud ARy [BYS WOS
‘UOpuO,| SnuNsSNgNY elj 911918 wauuag 1of3snuw 1o
QuIaS[PAISp “19gulIspn sauoulsuny |1 Juowo|ddns
1[onsIA 19][2 1813532 19As19ppeIys S0 IFIPURISA[IS 19
wos 12190npoid 1By [7()7 UIPIS ‘UIPEFIIA()-() WOS
‘oyyeisuoneyqnd ua Je [op 19 IS[IAISPN IPUIIERAIRN

‘Je 2I0ULOP SO I9pE] 1A ‘punjuwes 19p So

wini 9p wo 198ul[[11$210J $2104 gsgo pawap So 3ol Fo
.np,. woypw 19[[2ys 19s0]do 1op uap sNISas 9AINI[[0Y
a[eyIpel uap 1 19[enualod paweyoy-[ef] 1opueg eluoy
108@s10pUn FIpHWES YSIUOUOYE 50 [0S 21NNy
‘Y[S11915%® OPBQ — IpIeA S19p S0 YI®A OYSLIoUISUNY
19p e1s10J uey 1A ed1oAy ‘1opaydynuw 94U pow
paweyoiy-lef 10101uswirodsyo 1980elp S0 1oUOIIEII
Jo8urpuey swnyqnd [ 1p1eA 191U 983|118 PaA

‘wnyiqnd paw 19[ejwes ;| 21911Ul 0 UIGUI[[IISPN 1 9Pals
[0 2124 SePSUO I9AY UDIOUISUNY [IA IDAOPNII(] WD)
JopLys uaporradsguluspn wos uopuey1alyo ‘gej
29[} 50 219]) JoIQ[NWINYYE P YIL'APA] 1[onssadod

19 1 JoWwa1s $opuadesaq 21931 pn Je 191523 oAU
$91IN[SWO SOPI[BS "I19U0JI[2121aY I 121981paIn

$210Y 2puag[e)121)0 uey uaguruse|do e1j udapA] 50
uojoyi ud Je sagerdo 1oSurusepdinjsnuew o[y

\pog

‘utusedoidinysnuew 1a19s1a01dwr ‘safje) ua 1 93eIp
121528s3ul[[spn uey 930 I9A ‘1931®A Je udduuse| |
[ids 1 As Gis 98ur1q 18 [ sa1onAw wnyqnd So ‘Owwals
9150UD WIOS £0729192d§ 1913eIRY IISIQN UIP 10121NnFY
101dinjsnuew | “udguIfnspn Je Surupajue I PIWRYOA
-fe] Je 19a01ys 1dinysnuew 12 gd 1919s8Q 19 WOS 214 07
$8u0§aq 2w ySno.y1 208 1y SuryroN Jieadouewriojrad
opa1azouagswinyiqnd 19p je sodespo| ouroduruda],

“UIS[IIRAJ) TIAO
JOUOIIBIIPIW YSIUBSIO 12 9(] "Al| SUdIdUISUNY I IPJA] Jey
uonewojsuen go uruplogresaqawmnen ‘31os 1oAYy ‘Ie
o1 190 9poriad ua 11qeys 10 auraduIuda ], ‘anyadsiod
sua1aNysaq Blj 19783|Nsa1 1913e19q o0 ‘Jonded eyy
98eq[1 ULIOUISUNY 19Pae1) 19y 1S10,] "WIIOJ 191IN[S]E UD
SUUEP 1B ISPIS [ 10] §1s Qua1310] S0 9p[IAI0) UAP dpPET]
‘uagued pe 1owmn g (11 do 1 1ided 9¥41s 19 1940 UAY
1pnaqjen Sonssuadaldny ud 210) 18 PIA 1QEYS 19 IXBSI
JoAy 1op ‘1agurugaigons ajensqe aurs Je dulusuxeydo
apualIejWo Ud paweyoy-fe 1o1auasxerd Sues 21s10)
10y] "Wa1) 19U01 12117UdpI S0 SUASISYD wo [ewsdreds
30 ‘soazydo wni 3o pais ‘pn Je UIS[OWIWIIUIOJ JOAY

- 9IpA Ys1wsoy 19 ysew uddou 10J - A1pul 1G4Ap 19

1 pul uewW sa8ns ‘193uru8o) oyyIuN Gz suagulIIspn
uel0j 121 g1 uew 12120e[d USW ‘s1datuN 2[NS So
J[BWIUIW 12 WOS PN U2ZUI[[ISpN 19s 1SeY2(0 21510] pap

‘sisye1d a8iuosiod 1980w suaroulsuny 1

puI 9210J 9P 1N01 ANRIPIW SO WU UD 19 19P —

dpog dqusavapy ‘Gpog davagy - SuiIspnojos a[jouONININISUL
21810) uIs uapesioa()-O ed pawweyo-fey 19s1A 770
UQIQWIWOS JOAO UDJ "2s[9112s2uadst 8o aouewrtoftod
‘pA] ‘imadinys ‘Suiugal ‘191 opeq 1o8eippul aploqie
1S 1 19p ‘pawieyo-fe Jopueg eruoyy 19118J10J Fo
Jouisunypaf[iq 1oj »undsguiuforpwo a1eA 1B SIUAS
[ewsg1eds 19(] ¢sapuejquatues uonyy 3o paysiasia
JoAy ‘wni oaneuwrtoprad 19p 1 uopprapuxeds 1o peay

(14004

NJU2aDIL]
‘Kpog Lavafy

810'UspESISAD
Y uaeyuaqey vivt ‘L1 19puea uspau uapesios()

TT0T'Q0°L0 — TTOT QoI :apouadsduljuspn

NHAVOIHAO—O

Cpog Qquaavapy ‘Kpog Lavafy
poweyo\-[ef] 1opues eruojy

Z
=
= Z
£
\O
% &
[o7e]
o0
S
O O
S b
(S R |
ol
s 7
o
B9
IS)









