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FOREWORD

With equal measures of playfulness and diligent
material detail, Tora Schultz’s sculptural practice
unveils the structural violence in some of society’s
most common furniture. The subtle machismo behind
the strappings of an armchair; the privileging of a
(super) male body in the making of crash test dummies
resulting in non-conforming bodies being more likely
to die in a car crash; the classification of women as
ill-tempered, vampish “bitches on wheels”—an idea

of women being sinful, on a primary level, repeated in
any “Eva” figure (Eva is the Danish spelling of Eve)—
these are all elements of Schultz’s first ever grand-scale
solo exhibition, on at O—Overgaden this year.

Educated in Sweden at Kungliga Konsthégskolan,
the new body of work that Schultz (DK, 1991) has
created for this exhibition spans the automotive
industry and bentwood lounge chair design with
materials including an apple, strappings, domestic
interiors, and public barriers. Across this spectrum,
the primary sculptural gesture of creating frozen
or motionless moments is central to Schultz: the
spectator meets the numb body of the dummys;
wood forced into static, curved shapes; the tied-
up torso; a Takotsubo pot evoking its namesake
syndrome of a traumatized, broken heart; and,
metaphorically, the stale rigidity of typification

or standardization.

In this publication, the exhibition’s close companion,
or better perhaps, its naughty offspring, these different
sculptural pieces—all circulating a motionless state—
spark an associative range of words and thinking.

The texts by, respectively, curator and author Laura
McLean-Ferris, scientist and creator of the first
average female crash test dummy, Astrid Linder,

and editor and art critic Nanna Friis, each expand

on Schultz’s material assemblages and their inherent
narratives, resulting in highly entertaining and at times
heartbreaking reads.

It is a pleasure to introduce this publication, putting
words to Schultz’s multilayered objecthood. The
one-year collaboration between Schultz and O—
Overgaden that has enabled the ambitious artistic
production as well as this publication, is made possible
by O—Overgaden’s INTRO program. INTRO is O—
Overgaden’s special, resourceful, and tailored program
aimed at supporting newly graduated artists related

to the Danish art scene, with, among other things,
travel funding and artistic, strategic, and technical
advice from senior colleagues in the arts. For more
than three decades O—Overgaden has premiered new
artistic practices to the Danish art scene and beyond.
The support from Aage and Johanne Louis-Hansen’s
Foundation to further develop this ambition through
the INTRO program is unique. A heartfelt thank you
to the Foundation, the contributors to the publication,
as well as all external advisors, and of course to the
team at O—Overgaden for seeing this process through.
Last, but not least, a most grateful thank you to Tora
for her incredible and unwavering dedication to

the artistic core of this endeavor, and for sharing

her work with us.

Rhea Dall,
Director, November 2022
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The same calm but curious gaze, as if she were still
undecided how to make use of me, was fixed on my face
shortly afterwards as I stopped the car on a deserted service
road among the reservoirs o the west of the airport.!

In J.G. Ballard’s Crask (1973) bodies meet a built

world of bleakly stripped-back form. This universe

has no frills: Zadie Smith describes it as a “denatured
landscape in which people do not so much communicate
as exchange mass-produced gestures.” Described

with a flattened affect, the concerns of the built
environment that Ballard describes are with function,
speed, transaction. Instead of a lake, there is a reservoir;
instead of a street with a name there is a service road
to an airport.

The characters of Crash occupy this perfunctory
space—recently designed for moving things around
with the greatest efficiency possible—in their cars.
Where the population at large diverges from the milieu
described in the novel is in their response to this
newly transformed landscape: like especially perverse
futurists, they see this environment built around
speed, in which bodies are delivered and serviced,

as fatally and erotically charged by the everyday event
of the car accident. By the 1970s cars were a mass
market product, and whole cities and regions were
being designed around their movement. Their place

as symbols of sex and power seemed assured,

and yet a possible epidemic of car deaths raised its
head alongside the presence of these heavy machines
in everyday life. In Crash, over and over, we read of
soft flesh and brittle bone being brought into horrific
contact with metal, glass, and plastic vehicles at speed.
As a result of one such impact, a shattered windscreen
is obliterated into fragments that embed themselves

in a woman’s skull like a crystal tiara.

The juxtaposition of gory deaths and celebrity car
accidents with scenes of characters fucking in crashed
cars, covering dashboards and gear sticks with semen
and blood, is relentless and ultimately clinically
ambivalent—the generalized tone offers the same “calm
but curious gaze” that Ballard gives to the character
in the quote above. This clinicism is, perhaps, one

of Crash primary qualities, and a possible key to
understanding how the novel and the subsequent

film adaptation became a flashpoint in the culture
wars, where it was branded as sadistic, depraved
pornography. For Ballard, if something is threatening,
it is also interesting, and vice versa. It’s a way of seeing.

Over the years since the novel was published and the
film was made, it has now become well established
that the novel is a premonitory work of cultural
analysis, and a warning (ambivalent to the end, Ballard
himself made contradictory statements which both
support and undermine this interpretation). This can
make it easy to overlook the fact that it is challenging
to spend time in the novel’s universe, where severed
heads and gashes occupy the same scenes as arousal,
and where characters dream of penetrating each
other’s wounds. And yet, they do view themselves

as standing at the threshold of a new world: they

are transmitters, who believe they can “unlock this
immense stasis and free these drivers for the real
destinations set for their vehicles, the paradises of the
electric highway,” in other words, to join a state of
pure transport, machine, speed. Jean Baudrillard wrote
that the writing in Crash made mixtures of bodies

and technologies “totally immanent—it is the reversion
of the one into the other.”

The future that Ballard’s protagonists dreamed of has
now arrived. Though it doesn’t have quite the same
quality of visceral explicitness, we do live in incredible
intimacy with technology, and the degree to which
this is true means that it is passé to mention it.

Now that a phone (with its attendant cameras, servers,
networks) acts as a gateway, portal, or vehicle toward
almost any experience, these technologies define as
well as augment human life. Yet rather than bodies
being left behind for “the electric highway,” the way
technology directs human life has shifted experiences
of embodiment. As Gene Moreno wrote in 2012:

Bodies are now engaged in such an unprecedented
way that even as we speak of diffused and disembodied
experiences, we know this isn’t enough to describe
the multilateral stimuli that assail us and recode
us incessantly. We can’t escape the awareness of our
corporeality—its dissolutions and condensations—or of
the atmospheric qualities that stick to it, the ambient
modulations that constantly perturb i1, even if we are still
learning how to describe these new exchanges.’

Many novels today are populated by characters who
seem continually, newly surprised by the corporeality
of their bodies: shocked by their bodily functions,
fascinated by their skin conditions, accidentally
finding themselves in a BDSM relationship.

It is within such a climate that erotic tactility of

a car—imagine a sexy bikini carwash scene from

a movie or even a recent James Bond car chase—begins
to appear like evidence of a culture from the distant
past. Consider this passage from Crask, in which

the protagonist pores over an image of a dead starlet:
“Jayne Mansfield stepped from her car in a studio
publicity still, left leg on the ground, right thigh raised
to reveal the maximum of its inner surface. Her breasts
were thrust forward, below an engaging come-on
smile, and almost touched the canted door pillar

of the wrap-around windshield.”* In this image of the
actress her death is foreshadowed simply by contact
with the machine that drives her around, yet this vision
of sexuality is from a Hollywood golden age. Today,
though cars and vehicles have not decreased in usage,
such a direct conflation of cars and sexuality as

a fantasy is less present—they have mostly been
relegated to a lower position in a shared symbolic
realm in favor of other symbols. And yet, it is not
quite done: some presence hangs around like a ghost.

Tora Schultz’s photographic diptych Wiper (2022)

is a monochrome pair of images shot from inside a
car, printed on two aluminum panels. The car’s dark
interior looks plain and anonymous, like a rental, and
the environment outside the car is obscured in a thick,
soupy fog. The photograph on the right looks out
toward the passenger side, including the right-hand
side of the windscreen and window. Besides the fog
outside there is a circular permit that creates a black
spot on the lower right-hand side of the windscreen.
The photograph on the left panel has been shot

with the lens aimed at the driver’s side, and here,

at the driver’s window, are two black circles that

are pressing on the window from the outside. This
double presence has the faint look of a horror image—
something emerging from the mist that suddenly

is so close that it is pressing itself against the glass.
Dark drips bleed vertically from the black circles and
there is an indistinct, smudgy presence behind them.
That the circles are, it turns out, breasts, pressing
themselves against the window glass, seems wry—
there is an ironic echo of the kind of outdated sexy
carwash scenes that it might have been inspired by.
And yet, the image is genuinely weird—disembodied
and unsettling. It is less the violent, erotic meeting
that Ballard’s novel imagined between Jayne Mansfield
and the window glass and more an imprint made by
ghostly body parts that press at a window and demand
to be let in. As Leonard Cohen’s song of the dead
asks: “Who shall I say is calling?”>

This kind of revision or review of symbolically
gendered objects appears across several of Schultz’s
recent works, where the artist draws out a quiet,
inherent violence across the designed world. The
bright red stilettos that featured on the cover of the
novel The Devil Wears Prada with the devil’s fork at
the base of the heel are fabricated as a sculpture and
shown to be an unwearable fetish made to represent
an ancient archetype—the bitch on wheels. A Swedish
design classic—the Eva chair by Bruno Mathsson—

is named for a woman (perhaps the symbolic “first”
woman of Christianity), made by bending wood into a
pleasing set of curves and then sitting on it, symbolically
sending a message about feminine subordination.

The specter of the car crash continues to permeate
this recent work, however. As well as the chair, Schultz
has been exhibiting another Eva: EvaRID, a prototype
crash test dummy that is modeled on the average
physical makeup of a human woman, designed by
Astrid Linder. It is currently not used at a regulatory
scale, even though when women are involved in

a crash, they have a significantly higher chance

of dying or being injured, and safety aids designed
around 6-foot-tall men may aggravate women'’s injuries
rather than prevent them. Breasts are not taken into
consideration when designing a car for a body to use;
they are supposed to simply appear around cars, in
figments of erotic contact, or as muses. Schultz has
also been making bedframes that take the form of
crash barriers, as if the bedroom is really the scene

of the ultimate crash. There is an ambivalence here
too—who is getting fucked? There is material evidence
that this “denatured world” that was designed for
speed and movement, was also only designed for

one type of body, but also, possibly that the “mass
produced gestures” have got inside everything: inside
onc’s head, inside one’s bed. Does everything that has
been left out of this designed world hang around to
haunt it? The body that touches the car is the body

of an apparition.

HO

1. J.G. Ballard, Crash (New York: Vintage, 1995;
first published by Jonathan Cape, 1973) p. 36.

2. Jean Baudrillard, Stmulacra and Simulations, translated by
S.F. Glaser (Ann Arbor: University of Michigan Press, 1994), p. 314.
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Velocity,” e-flux_Journal, no. 32, February 2012 www.e-flux.com/

journal/32/68266/notes-on-the-inorganic-part-ii-terminal-velocity

4. Ballard, Crash, p. 51.

5. Leonard Cohen, “Who by Fire,” from the album New Skin
for the Old Ceremony (Colombia, 1974).



Astrid Linder

As a Professor of Traffic Safety at VT and Adjunct
Professor at Chalmers University in Sweden, 1 have
been involved in the area of improving occupant
and road user safety since | started as a PhD student
in 1996. I was then part of a project that developed
the first crash test dummy for low severity rear
impact testing addressing whiplash injuries. That
dummy, the BioRID, was based on the dimensions
of an average male, since those were the crash test
dummies we had access to and could compare the
BioRID with. As a PhD student doing an extensive
literature review in the late 1990s, I realized that
females had higher risk of whiplash injuries than
males. Therefore, the next step after developing
the BioRID would be to develop a dummy model
representing the part of the population with highest
risk of injuries: females.

When it comes to whiplash injuries in particular,

we have known from the late 1960s that females have
a higher risk of injury than males. Lately, additional
studies have shown that this gendered imbalance
applies to a much broader range of injuries than

just whiplash.

In the assessment of safety, a dummy model of

the average male is used to represent the adult
population. This dummy is placed in the driver
seat in the tests conducted as type approval tests in
the EU and in consumer tests such as Euro NCAP.
Attention to occupant safety gradually emerged
during the twentieth century and this testing also
started with using only a model of an average male

to represent the occupants. The history of the dummy

models used today can be traced back to research
published in the early 1980s. At that point a dummy
family was suggested consisting of a small female,
an average female, an average male, and a large male
dummy. All those figures, except for the average
female, were put into production as commercially
available dummies (the Hybrid III 5th percentile,
50th percentile and 95th percentile).

Still today, the female part of the population is not
represented in the assessment of occupant protection.
Furthermore, the regulatory framework that is used for
type approval in the EU 27, the UNECE test, requires
that a model of the average male must be used in all
tests of driver protection in the event of a crash.

To address the lack of representation of the female
part of the population in assessment of occupant
protection, the VIRTUAL project that I coordinate
created a pair (an average female and male) of both
virtual models (the VIVA+ which are models with
structures matching that of a human) and physical
models (the SETs/Seat Evaluation Tool) of the 50F
(female) and 50M (male). The data for the female
comes from the same source of data that we initially
used for creating the average male models. This data
is found in literature, but the female data hasn’t been
used until recently. As a society, we still ignore

the female part of the population in the assessment
of occupant protection in the event of a crash.

In addition to developing the virtual and physical
models, we have made them accessible via open
source. Models and supporting data are available

at OpenVT.eu.

CONTAINERS

Nanna Friis
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In 1990, Japanese cardiologist Hikaru Sato discovered
a new heart disorder: a left heart chamber that swelled
up and suddenly took on the shape of the so-called
takotsubo, a particular kind of clay pot that has been
used for centuries in Japan to catch squid. The pot

is cast into the sea and, ideally, hoisted back up with
animals in it that have mistaken the trap for a safe
place to hide. Isn’t it always the logic of the trap to
look like a reliable hiding place (or be invisible)?

Takotsubo syndrome (T'TS), an aberrant, vase-shaped
heart chamber, was later nicknamed “broken heart
syndrome” because correlations were found between
the swelling of the heart and sudden, emotional
overloads: death, heartbreak, violence and abuse,

an abrupt layoff, serious diagnoses, other kinds

of unexpected emotional meltdowns. It is the logic

of trauma to hide itself as well as possible.

The crash as container for the body as container
for the heart as container for the feeling. The artwork
surrounding all of this, all of this inside the artwork.

Tora Schultz has placed a takotsubo pot in an upright
coffin. There it stands, functionally patinated at the
bottom of an open pillar, and the pillar is glossy black
like an economic boom or a car.

Everything is surface. The glossy beauty is water-
resistant and self-sufficient and scratch-free; the beauty
of the shells is unnecessary, a crowd pleaser. Container
within container because it is usually not possible

to expose something’s true colors just like that.

The takotsubo pot has nothing to do with grief

or shock, and nowhere in the object can be found
the possible heart failure to which it has given its
name. One might justly claim that the pot with its
shape and its name holds a symbolic potential for
suffering, but it does not show it. The clay, the shells,
its pleasing outline become an external proxy for
something intangible inside. Giving form to anything
immaterial (sensitivity, mood, memory, imagination)
is always a characteristic of art. So, what does art

do more: hide or reveal.

For at least 32 years, doctors and researchers and
specialists have tried to approach the physiologically
broken heart. When does it swell, for what reasons,
what can relieve it, and why is it a striking majority
of women who are affected by this anatomically
bizarre organ failure? The diseased hearts can be
closely studied, dissected, analyzed quantitatively
and qualitatively, and results can be derived from
them, even if results do not necessarily equal truth.

The objects Tora Schultz has arranged next to each
other in a room do not provide any answers, even if
they are straightforward. Chairs and a fence, an apple,
shoes, a seat belt. These are recognizable objects, but
they turn away from recognition. Their backs to us, bars
in front of the beautiful or wounded, a varnished anger.
As objects they are clear, as sculptures they are knots

or barricades around an interior that has no language.

The takotsubo pot is slightly pinched in its coffin. It is
called Motionless. It stands still because what else can
a pot and a sculpture do with its static heritage?

It stands still because motionlessness is its inner state.
In trauma there is also immobility; the bloated, sick
heart is a bound heart in a bound body. We fasten
surroundings and people to secure them against
accident. Bodies and pots are easy to break, but can

a body that remains intact and safe not also be broken.

Motionless is also a condition. The condition is invisible.
All of Tora Schultz’s sculptures are conditions,
conditions that may not be able to reveal themselves

to the world and must hide in a sculpture and be
revealed in a sculpture. Something invisible is made
physical. Two devil-red stilettos look like a type of
discomfort next to desire. What is the bed when the
bed frame is bars and romance and traffic accident?
Can'’t the apple be released just a little from sin and
sweetness and just share its colored circumstances with
alarm red or safety red or fetish red? A locked-ness is
omnipresent between things. Tora Schultz’s sculptures
look away and they don’t look at all. In the takotsubo
pot, trauma and silence and resistance and superior
material precision can be found side by side. This pot
is a trap and a hiding place. A usable darkness.
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