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INTRODUCTION

It is a great pleasure to introduce this publication,
a companion to Julie Falk’s exhibition Antiform.
Since 2021, O—Overgaden has, with the support
of the Augustinus Foundation, published

a monographic series in conjunction with our
large-scale in-house solo exhibitions, aiming at
expanding the conversations around each show
and producing new, offspring material. In this case,
O—Overgaden’s in-house editor Anne Kalback
Iversen has written an essay on the “cripping”

of time in Falk’s works, and the artist herself
contributes in a conversation with curator Klara
Li Scheutz. Moreover, the publication presents
an extract from Anne Boyer’s book The Undying
(2019). In addition to thanking the writers for
their contributions, the O—Overgaden team for
their remarkable effort in connection with the
exhibition, and the Augustinus Foundation for
the support, a warm thank you must go to fanfare,
our graphic designers, and Anne Kolbak Iversen,
O—Opvergaden’s in-house editor, for their
exceptional work with this publication. Last,

but not least, a special thanks to Julie for so
generously sharing her work and material—from
concept to extended conversation—with all of us,
both through her exhibition and this publication.

The experience of the ill and hospitalized body’s
arrested pace—in bed as if “incarcerated” and working
from confinement—is the baseline of Julie Falk’s recent
sculptural and filmic works.

In her first large-scale solo exhibition, Antiform, Falk
takes discarded bodies as a point of departure—from
bronze casts of hair cut from hospital-prescribed

wigs to enlargements of cardboard tubes from used
fireworks, giant vital and phallic figures that seem over-
run, deformed, and embrittled, resting on the floor

in the exhibition’s front space. Falk points to the bodily
displacement of the artist herself, working away from
the studio, as an inverse or anti-position, operating

at odds, and meanwhile collecting scrap materials—
forms that are discarded, abject, or thrown from use

or even from art: Antiforms.

At the exhibition’s entrance, we meet a

woman (the artist), captured in the looping video
piece Dérournement. Backed by a roaring rumble,
she walks in slow-motion broken circles

on the hospital helipad of Rigshospitalet,

looking away, as if trying to escape the gravitational
powers of the healthcare system. The piece,
Détournement, is repeated from Falk’s recent
exhibition at the project space All all all curated

by Klara Li Scheutz. Reuse is a case in point: how
to create at rocket speed, how to up the anti when
unwell and deprived of health?

As the inverse of the artist’s outward circular search on
Rigshospitalet’s helipad as depicted in Détournement,
in the exhibition’s back space, Crip Time, a new
video piece, loops increasingly aggressive pendulum
movements around a marble sculpture by Alicja
Kwade near Rigshospitalet. Gazing towards the well-
intended and decorative sculptural sphere, it turns
into a metaphor of the planetary centripetal force that
keeps the ill body in close range of its medical center,
exposing the system of care as also one of control
and custody.

A new series of body-sized marble slabs are
balancing, tall and thin. In geology, the plastic
deformation in the core of the planet—that results
in, among other things, the organic formation

of marble—is called antiform. Falk’s rosy-skinned
sculptures are perforated; a gesture mimicking

how the small, leftover cuts from a stone quarry
are typically hollowed-out to repair bigger marble
pieces—the larger, fuller, healthier volumes. The holes
also allude to a body after a biopsy, pointing at how
we ultimately always share matter, as the title says:
I'm Not One.

With a nod to the 1950s and 1960s situationist
movement, Falk turns around existing systems

or architecture. In Inhabit Everywhere, cardboard
sculptures hang as roofs or stand gaping, upside-down
on the floor. The roof, the ultimate domestic shield,

is here abstracted, soft, and frail, as if asking: where

is the protection?

Rhea Dall
Director of O—Overgaden, February 2024

Julie Falk (b. 1991, DK) holds an MFA from Malmé Art
Academy. She has recently had solo and group exhibitions

at venues including All all all, Copenhagen (2023), Galleri
Susanne Ottesen, Copenhagen (2021, and KOS Museum

for kunst i det offentlige rum, Kege (2018). In 2023 she received

Anne Marie Carl Nielsen’s talent prize for sculptors.



CRIP
TIME

Roof structures and partially compressed tubes of
stiffened cardboard, détournement at the Rigshospitalet
national hospital, one of Denmark’s most iconic welfare
institutions, marble columns riddled with holes placed
in the room and hanging from the ceiling on makeshift
bases, and a marble globe encompassed by concrete
barriers. These are just some of the elements in Julie

Falk’s exhibition Antiform.

As a concept, “antiform” is used to describe a convex
fold in geological structures that occur when the
temperature and pressure have been just high enough
to create a plastic deformation. But the juxtaposition
of the words “anti” and “form” also indicates that
which either does not have or refuses to have a form.
Julie Falk’s sculptures are not without form, but they
do resist being complete and finite. They could maybe
be seen as the initial stages or fragments of a larger
construction: a temporary shelter, an emergent column
structure, a narrative in the midst of construction

or disintegration.

One of two video works in the exhibition, Crip Time
(2024)—the time of the crippled or a crippled time—

is a looped sequence in which the camera zooms in

on one of 13 stone spheres placed outside and inside
the Mersk Tower in Copenhagen as part of the Polish
artist Alicja Kwade’s installation Pars pro Toto (2019).
Whilst some might recognise the sphere in the video

as Kwade’s work, as well as its location, in the work

it is not clear where it was filmed. In the video the
globe is surrounded by concrete blocks, a marble

body protected by construction elements. The camera
circles the sphere, a circling motion looped in the video
and edited into shorter and shorter sequences until

it shudders as if the video has jammed. Through its
framing, the work zooms in subjectively on a specific
detail, just as it resists the idea of any progressive
narrative by inhabiting the tension between circular
movement and stuttering indecisiveness and stagnation.
The work revolves around the stone globe in a way
that mimes psycho-geographical drifting. The globe
becomes part of a mapping of urban landscape through
the atmosphere and impressions emitted by a place and
those that the drifter carries with them. This drifting
or dérive was an artistic method developed by Guy
Debord in the mid-1950s as part of the situationists’
subversive artistic and countercultural strategies.

In a dérive one or more persons during a certain period drop
their relations, their work and leisure activities,
and all their other usual motives for movement and action,
and let themselves be drawn by the attractions of the terrain
and the encounters they find there."

Debord’s idea was to heighten awareness of the
changes in atmosphere that exist in urban space,

as well as to map the ambience of specific places and
routes: “it is no longer a matter of precisely delineating
stable continents, but of changing architecture and
urbanism”.? In Debord’s words, a dérive involves

a “playful-constructive” approach that can contribute
to psycho-geographical alertness and distinguishes

it from a usual walk or journey. In Crip Time the
stone globe is a more-or-less coincidental focal point
in the artist’s journey through the urban space in the
immediate vicinity of Rigshospitalet, guided by an
idiosyncratic awareness of the globe standing slightly
apart within its own anti-terrorism barrier and in
constant yet shuddering focus. The video work thus
appropriates another work of art, inscribing the marble
globe in a different story than that of a high-status
building for health research and the art installation
decorating its forecourt. As well as reminding students
of the smallness of their problems on a planetary

and geological scale, this planet in miniature can also
provide a measure of the radius of movement from a

hospital bed: the degree of exhaustion, pain, and nausea.

TEMPORAL AND INSTITUTIONAL DISPLACEMENT

The title Crip Time also points to experiences

of suspended and collapsed time, time that is out of
joint as a consequence of or parallel to bodily collapse
when those suddenly falling ill have to depend on the
support structures that encapsulate the onset of an
acute disease, as well as living with it. The circular
and broken sequences in the video testify to broken,
crippled, or diseased time. The concept of “crip time”
embodies an insistence on addressing the ways illness
and reduced physical capacity are (also) temporal
categories: the symptoms that intervene in time as
acute conditions; interruptions and deviations from
the life one believed oneself to be living; life-
threatening diagnoses; uncertain futures negotiating
statistic prognoses based on the analysis of figures
and imaging and life as it unfolds; chronic fear about
when the disease will take over:

one aspect of cripping time might simply be to map the
extent to which we conceptualize disability in temporal
terms. (...) “Frequency,” “Incidence,” ‘occurrence,” ‘relapse,”
‘remission’ these, too, are the time frames of symptoms,
illness, and disease. “Prognosis”and ‘diagnosis”
project futures of illness, disability, and recovery.®

Falk’s works give us the opportunity to contemplate
the temporality of illness in new ways, but also

the ways institutions that abide by normative time

can themselves be sick—and pathologizing. In the video
work Détournement (2023), a 2:46-minute, black-and-

1. Guy Debord, “Theory of the Dérive” [1956],

Situationist International Online, translation by Ken Knabb,

www.cddc.vt.edu/sionline/si/theory.html
2. Ibid.

3. Alison Kafer, Feminist, Queer, Crip, Indiana University Press,

Bloomington, 2013, p.25.

white loop filmed on the helipad on the 20™ floor

of Rigshospitalet, a woman walks around the perimeter
of the helipad wearing a long coat and wig. She could
be waiting to be picked up in a helicopter—a reversal
of acute emergency arrivals at the hospital. Or she
could be an undercover agent who has taken over the
hospital, hijacking its function as the title Dérournement
implies. She could also have risen from her hospital bed
to go up to the roof to look at the overwhelming view.

Falk’s art practice has revolved around institutional
support structures for some time, and in this exhibition
she also probes ways we can appropriate institutional
buildings, spaces, and programs to generate more space
for a subjective narrative and position—a space where
the patient allows herself to be impatient with the
course of treatment she has reluctantly become part of.
Isabelle Stengers writes that maintaining the hospital
order is dependent on the patient assuming the role

of patient, just as doctors, nurses, auxiliaries,
technicians, and everyone else who is part of the
hospital system assumes their assigned roles, as well

as subscribing to and supporting the way the hospital
functions. As examples of the specific codes that apply
in a hospital she points out that doctors and nurses

can enter and leave the patient’s room at will, that
those undergoing treatment have to put up with being
spoken about but not to, and that it therefore demands
endless patience to be in a hospital context.

If ever those who are quite rightly called the patients did
become impatient, collectively refused to be infected by the
hospital pattern and demanded to be treated in a civilized

manner;, what we call a hospital would not endure,
be 1t for the better but maybe also for the worse.*

If disease can be described as an act of aggression against
the body, then the works in the exhibition show how
resistance, aggression, and rerouting the disease’s
disruption of one’s life can emerge from within the
experience of illness. One example of this is You Feed
Sfrom Us (2024), a series of bronze sculptures placed on
the wall in forms that are not easy to decode: shurikens,
Medusa hair, or starfish, all made from the hair of
wigs, cast in bronze and made in collaboration with a
hairdressing co-patient in the hospital’s Department of
Haematology. The wig is one of the most recognisable
signs of the attack chemotherapy launches on the cells
of the body and, according to Anne Boyer, represents a
central contradiction in the discourses surrounding cancer
treatment, which demands that one is both more and
less oneself: visibly ill, heroic yet unaffected. Her book
The Undying is a poetic, hard-hitting meditation on the
social and societal conditions for cancer. In the book, she
reflects on the paradox that, as a member of the precariat,
one can be forced to work despite being ill and while one
is ill, yet the pharmaceutical industry calculates on making
exorbitant profits from the disease one is suffering from.?
4. Isabelle Stengers, “Whitehead and Science:
From Philosophy of Nature to Speculative Cosmology”,
presentation at McGill University, Montreal, 2006,
www.mcgill.ca/hpsc/files/hpsc/Whitmontreal.pdf

At the same time, cancer treatment often costs more
than anyone could ever pay. What is the logic behind
this economy of disease? Boyer’s book interweaves

the critical, analytical, and poetic in a dialogue between
multiple subject positions in negotiation with herself
and the course of the disease and treatment she has
been sucked into.

1 like wigs. Twear wigs. People I like wear wigs.
Dolly Parton wears wigs. Beyoncé wears wigs.
Enlightenment philosophers wore wigs. Drag queens,
Egyptian princesses, and grandmothers wear wigs.
Medusa wore a wig made of snakes.®

ANTI-FORMATION

With perforated marble supports shaped like battens,
makeshift roof structures made of cardboard turned
upside down, epoxy-stiffened cardboard tubes,

and video loops with no clear beginning or end,

the exhibition creates an impression of forms that
are in the process of being simultaneously deformed
and reconstructed. The holes in the marble supports
making up an incomplete support structure in the
room and hanging like stalactites from the ceiling
mirror the methods used to repair sculptures so

that the veins and colour of the marble match.

These structures, themselves on the brink of collapse
after being bored into to repair defects elsewhere,
remind us that the relationship between repair,
deformation, support, and collapse are ambiguous;
that works revolving around experiences of disease
also represent powerful resistance and potential
subversions, not through personal heroism but
through the appropriation and displacement of the
system within which one is made an object. If time
has become unhinged, then there could maybe be

a loophole to squeeze through, a place to seek shelter.
Julie Falk’s works at O—Overgaden offer such

an opening.

6. Anne Boyer, The Undying: Pain, Vulnerability, Mortality,
Medicine, Art, Time, Dreams, Data, Exhaustion, Cancer; and Care,
Farrar, Strauss and Giroux, New York, 2019, p.76.



THE UNDYING

Anne Boyer
BIRTH OF THE PAVILION

I am continually beset by the fear that
I may have expressed only a sigh when

I thought I was stating a truth.
—STENDHAL, On Love, 1821

communiqué from an exurban satellite clinic
of a cancer pavilion named after a financier

Pull your hair out by the handfuls in socially
distressing locations: Sephora, family court, Bank

of America, in whatever location where you do your
paid work, while in conversation with the landlord,
at Leavenworth prison, however in the gaze of men.
Negotiate for what you need because you will need
it now more than ever. If these negotiations fail, yank
your hair out of your head in front of who would
deny you, leave clumps of your hair in the woods,
on the prairies, in QuikTrip parking lots, in front

of every bar at which your conventionally feminine
appearance earned you and your friends pitchers

of domestic beer.

Put your head out the window of the car and let the
wind blow the hair off your head. Let your friends
harvest locks of your hair to give to other friends

to leave in socially distressing locations: to scatter

at ports, at national monuments, inside the architecture
built to make ordinary people feel small and stupid,
to throw against harassers on the streets.

Pull your pubic hair out in clumps from the root and
send it in unmarked envelopes to technocrats. Leave
your armpit hair at the Superfund site you once lived
near, your nose hairs for any human resources officer
who denies you leave.

When your eyelashes fall out, send them as a reverse
wish to every person who has, at your illness,
disappeared. Your hair will fall out onto every surface
you come near: it will fall into new alphabets and new
words. Read these words to discover the etiology

of your illness: If you are lucky you will read another
word that means “illness has turned you into an
armament.” In the bald spots, you will read how to
weaponize your dying cells against what you hate

and what hates you.

As you see a weapon in your falling hair, also you will see
your body as it falls is a weapon, also as it doesn’t fall.
This is an excerpt from Anne Boyer, The Undying: Pain,
Vulnerability, Mortality, Medicine, Art, Time, Dreams, Data,
Exhaustion, Cancer, and Care (Farrar, Strauss and Giroux, New

York, 2019), pp.45-55. Reprinted with the author’s permission.

In this new theory of being a sick person your friend
will say that caring for you is now to care for arms.

You have turned your room into an armory. Everyone
who brings you water or food is also now loading a gun.

1

The cancer pavilion is a cruel democracy of
appearance: the same bald head, the same devastated
complexion, the same steroid-swollen face, the same
plastic chemotherapy port visible as a lump under
the skin. The old seem infantile, the young act senile,
the middle-aged find all that is middleaged about
them disappears.

The boundaries of our bodies break. Everything we
were supposed to keep inside of us now seems to fall
out. Blood from chemotherapy-induced nosebleeds
drips on the sheets, the paperwork, the CVS receipts,
the library books. We can’t stop crying. We emit foul
odors. We throw up.

We have poisonous vaginas and poisoned sperm. Our
urine is so toxic that the signs in the bathroom instruct
patients to flush twice. We do not look like people:

we look like people with cancer. We resemble a disease
before we resemble ourselves.

Language is no longer compliant to its social function.
If we use words it is to approach as a misplaced

bomb. Someone mentions something about the
weather: in response, an errant phrase from a phantom
conversation: “We must learn to accept what we
want.” Sentences hold out against syntax. Vocabularies
re-form into awkward translations of words we once
knew or new words we never will. Children who
were once taught to speak by their mothers now

stare at their sick mothers, who are gesturing like
babies learning to talk, unable to recall the word for
“television” or the word for “cup.”

In the waiting rooms, the labor of care meets the labor
of data. Wives fill out their husbands’ forms. Mothers
fill out their children’s. Sick women fill out their own.

[ am sick and a woman. I write my own name.

[ am handed at each appointment a printout from the
general database that I am told to amend or approve.
The databases would be empty without us.

Receptionists distribute forms, print the bracelets

to be read later by scanners held in the hands of other
women. The nursing assistants stand in a doorway
from which they never quite emerge. They hold these
doors open with their bodies and call out patients’
names. These women are the paraprofessionals in the
thresholds, weighing the bodies of patients on digital
scales, taking measurements of vital signs in the
staging area of a clinic’s open crannies. Then they
lead the patient (me) to an examining room and

log into the system. They enter the numbers my
body generates when offered to machines: how hot
or cold I am, the rate at which my heart is beating.

Then they ask the question: Rate your pain on

a scale of one to ten? [ try to answer, but the correct
answer is always anumerical. Sensation is the enemy
of quantification. There is no machine, yet, to which a
nervous system can submit sensation to be transformed
into a sufficiently descriptive measurement.

Contemporary medicine hyper-responds to the

body’s unruly event of illness by transmuting it into
data. Patients become information not merely via the
quantities of whatever emerges from or passes through
their discrete bodies, the bodies and sensations of
entire populations become the math of likelihood (of
falling ill or staying well, of living or dying, of healing
orsuffering) upon which treatment is based. The
bodies of all people are subject to these calculations,
but it is women, most often, who do the preliminary
work of relocating the nebulousness and uncountablity
of illness into medicine’s technologized math.

What is your name and birth date? A cancer patient’s
name, stated by herself, is adjunct to the bar code

of her wristband, then the adjunct of whatever
substances—vials of drawn blood, the chemotherapy
drugs to be infused into her—whose location and
identity must be confirmed. Though my bracelet had
been scanned for my identity, requiring me to repeat
my name is medical information’s backup plan: it is the
punctum of every transmission of something to or from
my body. I might sometimes remember who I am.

But repetition is a method of desensitization. To rate
yourself on the scale of 1 to 102 In cancer’s medicalized
abstraction, I became a barely, tertiary to the body’s
sensations and medicine’s informatic systems.

The nurses meet me in the examining room after

I have replaced my clothes with a gown. They log
into the system. Sometimes my blood has been drawn,
and [ am allowed to look at a printed page of its
ingredients. Each week the blood flows with more

or less of one kind of cell or substance than it did

the week before. These substances go up or down,
determine treatment’s future measurement, duration.
The nurses ask questions about my experience of my
body. They enter the sensations I describe into a
computer, clicking on symptoms that have long been
given a category and a name and an insurance code.

The word “care” rarely calls to mind a keyboard.

The work, often unwaged or poorly paid, of those who
perform care (or what is sometimes called “reproductive
labor”—reproducing oneself and others as living bodies
each day, of feeding, cleaning, tending to, and so on)

is what many understand to be that which is the least
technological, the most affective and intuitive.

“Care” is so often understood as a mode of feeling,
neighboring, as it does, love. Care seems as removed
from quantification as the cared-for person’s

sensations of weakness or pain seem removed from
statistics class. | care for you suggests a different mode
of abstraction (that of feeling) than the measurement of
the cell division rate of a tumor (that of pathological fact).

But strange reversals reveal themselves during serious
illness. Or rather, what appears to be reversal becomes
clarification. Our once solid, unpredictable, sensing,
spectacularly messy and animal bodies submit—
imperfectly, but also intensively—to the abstracting
conditions of medicine. Likewise, care becomes vivid
and material.

The receptionists, nursing assistants, lab technicians,
and nurses are not only required to enter the
information of my body into the databases, they also
have to care for me while doing so. In the hospital,

my urine is measured and charted by the same person
who comforts me with conversation. This is so that
painful procedures will become less painful.

The workers who check my name twice, scan my
medical wristband, and perform a two-person
dose-accuracy reinforcement system as they attach
chemotherapy drugs to my chest port are the same
workers who touch my arm gently when I appear
afraid. The worker who draws blood tells a joke.

The work of care and the work of data exist in a kind
of paradoxical simultaneity: what both hold in common
is that they are done so often by women, and like all
that has historically been identified as women’s work,
it is work that can go by unnoticed. It is often noted only
when it is absent: a dirty house attracts more attention
than a clean one. The background that appears effortless
appears only with great effort: the work of care and the
work of data are quiet, daily, persistent, and never done.
A patient’s file is, like a lived-in home, the site of work
that lasts the human eternal.

During my treatment for cancer, most of these
workers—the receptionists, paraprofessionals, and
nurses—have been women. The doctors, who are
sometimes women and sometimes men, meet with me
at the point of my body’s peak quantification. They log
into the system, but they type less or sometimes not at
all. As their eyes pass over the screen that displays my
body’s updated categories and quantities, | think of
John Donne again:

They have seen me and heard me,
arraigned me in these fetters and received the evidence,
I have cut up mine own anatomy,
dissected myself and they are gone to read upon me.!

If it is the women who transmute bodies into data, it is
the doctors who interpret the data. The other workers
have extracted and labeled me: I have informaticized
my own sensation. It is the doctors who read me—

or rather, read what my body has become: a patient
made of information, produced by the work of women.

1. John Donne and Izaak Walton, Devotions Upon Emergent
Occasions and Death’s Duel, Vintage Books, New York, 1999, p.xx.



A CONVERSATION BETWEEN
JULIE FALK AND KLARA LI SCHEUTZ

Julie Falk and Klara Li Scheutz met in the autumn of 2022

to discuss a project and residency Falk was embarking on

at Li Scheutz’s exhibition platform All all all. This marked the
beginning of a conversation about how Falk’s work came into
being, especially at that particular point in time. Falk developed
the sculptural project No Core on the basis of this period of her
life as a new mother who had been newly diagnosed with Acute
lymphoblastic leukaemia (ALL) and had a new perspective

as a new-yet-the-same artist. Here they discuss Falk’s exhibition

Antiform at O—Overgaden.

Klara Li Scheutz
My knowledge of your art practice began with the
exhibition No Core at All all all where I got to know
your work as addressing precisely that—the work you
do. This is something that informs your projects in
ways that are present in the works without becoming
“meta”. 'm thinking that might be a good place to
start—with the work and the workplace. How does your
relationship to work inform your art practice and this
project and its development, where you are right now?

Julie Falk
The work lies in finding an alternative space for it.
[ would like to be able to find a form for art that has
limited possibilities to exist because it exposes how
unequally a precarious life is shaped by our working
conditions and the systems they exist under. I love
the revolutionary feminist Karen Brodine’s poems
in Woman Sitting at the Machine, Thinking from 198].
They deal with what work takes from the worker
(in her case what her 9-5 job as a typesetter takes
from her poetry), but also what it cannot take:
intelligence, resistance, solidarity, and taking to
the streets in protest. These are the reasons I took
up video as a medium, using it to create rooms
that wouldn’t exist otherwise.

In 2023 Falk made the video work Détournement in which

a female body—her own, dressed in black—walks across

the helipad on top of the Rigshospitalet national hospital in
Copenhagen with a horizon line of rooftops in the background.
With juddering strides she moves from the left to the right,
taking possession of the image of place and the image of this
particular place. A new version of the work is included in
Antiform, together with a new video work in which she zooms
in on a marble sculpture familiar to many from Copenhagen’s
urban space. Falk has adopted this new material as a shift

in her practice by working with and in stone.

(KLS)
As well as video, a comparatively new medium in your
practice, for Antiform you have started working with
marble, an entirely new material for you, where you

have used a cylindrical bore to drill out holes.
What has that added to the project?

Jge
In geology, “antiform” is the result of almost plastic
deformations at the core of the Earth that makes its
layers convex. These deformations are rarely visible
above the Earth’s surface, but they exist in various
kinds of stone beneath our feet, including marble.

But marble is also a body on a level with ours,

and those of clam shells, in what we could describe
as a non-hierarchical, object-oriented ontology, just
as it is a body and mass in art. I'm Not One is the

title of a new series of marble sculptures that are
introduced in the exhibition. When a marble object
needs to be repaired, a cylinder is drilled out of a piece
of marble that resembles the object to be repaired.
The perforated marble becomes a way of giving form
to all the invisible and perhaps immaterial work that
takes place around it.

A series of perforated marble sculptures stands like limbless
bodies on iron bases in the exhibition, riddled with holes bored
out with a cylindrical drill as many times as possible without
them collapsing. On the side where the drill enters the marble

the hole is sharp. At the exit point the edges are frayed.

(KLS)
Perhaps your work Aniiform—a perforated shell—
could be seen as a kind of starting point for this project?
As well as giving the exhibition its name, the process
or approach from that work is in a way present here
in your marble works. You've talked about formation
through subtraction as a central method. How does
that work and what does it involve? How does it
inform your works in Antiform?

Jm
Yes, subtraction interests me. How to work with
something that disappears, is reduced or withdraws,
but also as an alternative to addition. It becomes
about absence due to lack of access to the time and
opportunity to work. “Anti”, from the Greek, means
opposed to or instead of and is an attitude that
permeates several of the works. I see them as attempts
to question established norms.

(KLS)
Repair seems to be part of that. Not the act of
repairing, but the traces it leaves. The repair itself is
not something you or anyone else has done here, but
your works point to the work involved, both your own
and that of others. The works are like bodies under
fire, you say?

Jm
Yes, they are weakened and hunted. Both physically
and visually. We've removed as much marble as we
could without them collapsing. Taking concepts from
restoration or repair is a way of making something
primary that is often understood as secondary.
Working with the supportive is often seen as
something that comes after, something unimportant
and devoid of value in and of itself.

(KLS)
The perforation of the solid stone seems to create
a passageway. You've spoken of the works as being
bodies. The holes in bodies, for example in the marble,
show the work that has taken place. This work is not
to be repaired or hidden, because it’s as much, if not
more, about that process than the product?

Jm
Exactly. It’s about trying to turn from the reception
of the work towards its production. Inhabit Everywhere
(2024) is a series of cardboard sculptures that attempts
to create an alternative space within the space. The
process started in hospital, where I sketched and
devised them. After that I got other hands to cut
and make them—Ilike standardized objects made to
act in non-standardized ways. That makes the work
reproducible, circulating, unlimited. It can take place
anywhere and it expands the space it occupies.
But in principle it’s just a manual.

The work Everything Evaporate (2023-24) consists of enlarged
empty cardboard tubes, firework tubes without their contents that
are slightly battered or trampled on, but insistent in presence and
scale. They are also inhabited by a disappearance. Their contents
and original purpose as fireworks have been extracted, and they
are left behind in a state of partial collapse. The tubes have been
exhibited in other contexts, and here too they are different sizes,
like swollen examples of what is left after the original idea of
something’s value or purpose. Like a body or entity that still has

its own story, also when left without its core.

(KLS)
Art, being an artist—and in your exhibition marble
as a form of geological art history—are supportive
structures you work with. What role do they play
in your project?

Je
[ think I use art to investigate the structural frameworks
that form us and the world around us. The individual
and the potential of art. To work with the structures
and frameworks for art is to engage with the supporting,
supplementing, repairing, and sustaining—to be interested
in mutually dependent relationships and rationales of
value. It is to ask how we want to live and how we want
to share work, money, and time between us.

(KLS)
You have collaborated with people you see as allies in
the creation of the works in this exhibition, people like
the female blacksmith in Christiania and a hairdresser
you got to know during your treatment. You involve
them in an implicit yet respectful way. Are they also
supportive structures?

Jm
Yes, the collaborations or alliances have in many ways
become part of the works. I also use some of the
collaborations to expose structures or comment on the
dominant use of time. The firework tubes are maybe
an exception—I just left them out in the rain. It is the
absence of hands that has formed them.

As the work Inhabit Everywhere exemplifies, an anti-hierarchical
attitude permeates this exhibition and Falk’s approach to her
works. Falk’s objects are a collection that find their place in
line with each other. They are largely made of inexpensive
materials, or else the inversion of any signalling of value is

a point in the work. The standardized and standardizing

expressed through this use of materials in some works



(like the eight identical roof ridges made of cardboard or the
four uniform marble posts) and through Falk’s outsourcing,
contribute to her idea of the artworks as information—her own,

to be passed on, reproducible and in that way public.

(KLS)
In extension of the collective work of these alliances,
you also use citations in your works that point to
the work of producing art as a collective process—
the feeling of support from other artists—that also draws
attention to the conditions for making art as work.
You insert the reality of art into your own project.

Jgm
[ have a lot of sympathy for the copy, the
reproducible printed medium that has the potential
to be circulated in a broader context and made
accessible. I cite from reality and use, for example,
Alicja Kwade’s work [Pars pro Toro (2019),
13 large stone globes in front of the Marsk Tower
in Copenhagen, ed.] in an artistic context. Although
here it is clearly redirected. In Sell the House (2024),
for example, I have torn a page out of Anne Boyer’s
book The Undying. Having cancer is full of lonely
experiences, so when [ was diagnosed I started
looking for a community and company, especially
in texts. This is a continuously expanding archive
we started to make accessible at All all all. I also see
the archive as an attempt to make the provision of
care a collective rather than individual concern, as
well as a way to emphasise the importance of patient-
to-patient experience to evade the dependence
we have on hegemonic systems. Maybe this could
provide a way to work between the practice of
citation and embodiment.

(KLS)
Production or work as an aesthetic runs throughout
how you relate to your ocuvre, as well as your thinking
on alliances. There is also a redistribution of resources
at stake here, an inversion of a life of precarity and
resistance into a structure where, for example, a sick
working body can be worth more economically than
a healthy working body.

Jgm
Cancer treatment costs more than any individual could
ever pay. You become part of an absurd economy of
sickness in which the sick body makes the rich richer.
As do our debt and our work, both paid and unpaid.
I am undergoing treatment with a woman who, like
myself, became a parent and was diagnosed with ALL
at the same time. Lulu is a hairdresser, so | hired her to
cut locks of hair off my wig. These were subsequently
cast in bronze and have become valuable, weapon-like

objects in the work You Feed from Us (2024).

Making a détournement of redistribution also exposes
issues in dominant forms of distribution. The moment
that disturbs art is the kind of art we need. The kind

of art we can’t make happen but make happen anyway.

Art as a radical rearranging of the world for everyone
who inhabits it.

(KLS)
It’s a line that also runs through your new video work
Crip Time 2024)—your second work in the medium
where you edit out an Alicja Kwade work slated
for removal and repair. In the work you make the
marble globe from Kwade’s work disappear because
you couldn’t be there when it happened due to being
occupied by more important work inside the building
next door, working to get well. Citation, the absence
due to repair, and the question of what work takes
place where are all present here, gathering what
seem to be the themes of your exhibition.

Jm
Right. I call the work Crip Time to draw attention
to the fact that there is a place outside of the image.
The work activates the invisible by adopting absence
as a strategy. By using the sculpture of another
sculptor I also lay bare a passive approach to working
with sculpture.

As a method, redistribution and its obstruction run throughout
Falk’s works, her approach to work, her own illness, and the
structures that permeate both. In the video works, but also
works she continues to make in bronze. In You Feed from Us,
hair, something soft and closely tied to their bodies for both the
artist and Lulu, the hairdresser she has hired, is made into a solid
line of defence. The work is a further development of Medusa’s
Revenge (2023), which consisted of a single twisted awl made
from a lock of wig hair. This time the work is a series of small
bronze weapons made of hair. The same shift takes place in
Falk’s video works in the exhibition. With her long strides across
the roof of Rigshospitalet, in Détournement she transgresses the
boundaries of a stronghold of sickness and healing. Her latest
video work Crip Time continues this approach via a direct
reclamation of time. Here the object is “debuilt” in the gesture
made by the work, and another kind of disappearing of content
takes place. As in Falk’s other works, our minds turn to what lies
just beneath. Our attention is mobilised as it is directed towards
the life surrounding the work as object, a drive that lingers as the

most radical and fundamental aspect of the exhibition Anziform.
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