Tora Schultz
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Med en legende og materialemassig pracision omarbejder Tora Schultz 1 sine skulpturer
velkendte og standardiserede hverdagsobjekter. Herigennem blotlegger hun nogle af
de skevvredne magtstrukturer, der ligger skjult 1 samfundets byggesten.
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Til udstillingen Bizch on Wheels har Schultz skabt en rekke nye, skulpturelle varker,

der visuelt spender fra bilindustriens polerede flader til mebelindustriens formspandte
tre. Kunstnerens materialer inkluderer en testdukke, et @ble, bxlter, privat moblement
og offentlige gadehegn. Et vasentligt omdrejningspunkt er det frosne eller bevagelseslose
moment: den fastspendte kollisionsdukke, tra tvunget ind 1 statiske former, den bundne
torso eller, 1 metatorisk forstand, stereotypernes konservative fastlashed.

Pa et formelt plan piller Schultz de elementer, som mablerer og styrer vores samfund,

fra hinanden - bade 1 konkret og symbolsk forstand. En af udstillingens varkserier
anvender den svenske designer Bruno Mathssons populare, modernistiske designklassiker:
EVA-stolen. Schultz har atkledt szdet ved at fierne horgjorden, sa stolens nogne skelet

star tilbage. Samtidig er armlenene krydsede, som var de bundne eller samlede 1 en
forsvarsgestus. Andre stole har faet sikkerhedssele eller sko pa. En anden serie af
skulpturer er formgivet 1 galvaniseret stal og refererer til det almindelige trafikhegn.
Ved at tilfoje enkelte blode, kurvede linjer, far Schultz formen tl at ligne sengegzrdet

pa en dobbeltseng.

Kt tilbagevendende motiv 1 Schultz” nye varker er figuren "Eva”. Ved siden af Mathssons
EVA-stol er en anden "Eva” den endnu uanvendte prototype EvaRID, som helt konkret
er verdens forste kvindelige testdukke, der skal sikre, at bilsikkerhed ikke kun galder

en standardiseret mandlig krop. Pa kritisk og humoristisk vis skaber udstillingens mange

sammensatte materialer et modsvar til den stereotype proflering at kvinder som
temperamentsfulde, uregerlige eller sakaldte “bitches on wheels”. /\
Tora Schultz (f. 1991, DK) er uddannet fra Kungliga Konsthdgskolan 1 Stockholm (2021).
Hun har 1 lebet af det seneste ar udstillet pa Bizarro, Den Frie og Palace Enterprice

(Kebenhavn), Le Bicolore/Det Danske Hus (Paris) og SKF/Konstnirshuset, Issues og Tre
Kronor (Stockholm). I 2022 modtog Schultz Carl Nielsen og Anne Marie Carl-Nielsens

talentpris. Buzch on Wheels er kunstnerens forste, store institutionelle soloudstilling og er

kulminationen pa Schultz deltagelse 1 O - Overgadens 1-arige samarbejdsprogram INTRO.

0 - Overgadens INTRO-program er stottet af Aage og Johanne Louis-Hansen Fonden.
Schultz” udstilling har yderligere modtaget stotte fra Statens Kunsttond, Minister Erna
Hamiltons Legat, Lemvigh-Miiller Fonden og Beckett-Fonden.
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With playtul and diligent material detail, Tora Schultz’s sculptural practice reworks objects
that are direct products of our current standardizations and supposedly unambiguous
narratives, unveiling the structural bias hidden in some of society’s most common furniture.

Schultz’s entirely new body of work created for her exhibition Bizch on Wheels spans the
automotive industry and bentwood design with materials including a crash test dummy,
an apple, strappings, domestic interiors, and public barriers. Across this spectrum, frozen
or motionless moments are central: the numb body of the dummy; wood forced into static,
curved shapes; the tied-up torso; and, metaphorically, the stale rigidity of typification.

Formally, Schultz pulls apart the objects that turnish our society, as actual furniture

as well as warped social structures. In Schultz’s hands objects are, quite literally, broken
down to their constituent parts and then remodeled, exposing the power structures that
shaped them in the first place.

One sculptural series employs the popular EVA-chair, crafted in bentwood by the heralded
Swedish modernist designer Bruno Mathsson. Schultz reconfigures a chair, in one instance,
by stripping it of its woven seat, leaving its skeleton naked, and crossing the armrests

so they appear to be tied-up or covering itself. In other instances, the chair is animated

by fastening it with a seatbelt or putting shoes on it. Another series consists of galvanized
steel sculptures that reference standard trathc barriers, subtly adjusted to offer softer,
curved shapes that simulate the headboard of a double bed.

A repeating trope across Schultz’s new work is the figure “Eva” (the Danish spelling of Eve).
Alongside the EVA-chair, another “Eva” 1s the EvaRID, an unused prototype, yet the first crash

test dummy developed to ensure vehicle safety beyond a standardized male body. Summed up,
the assemblage of restructured materials humorously rebukes the stereotypical profiling

of empowered females as ill-tempered, vampish, and uncontrollable “bitches on wheels.”

Tora Schultz (b. 1991, DK) holds an MFA trom the Royal Institute of Art in Stockholm (2021).
She has exhibited at Bizarro, Den Frie, and Palace Enterprise (Copenhagen), Le Bicolore/

The Danish House (Paris) and SKF/ Konstnirshuset, Tre Kronor and Issues (both Stockholm).
Schultz recetved Carl Nielsen and Anne Marie Carl-Nielsen’s talent award in 2022. The exhibition
Bitch on Wheels 1s the culmination of Schultz’s participation in O0—Overgaden’s 1-year

postgraduate program, INTRO.

The INTRO program is tunded by Aage and Johanne Louis-Hansen’s Foundation.
The exhibition has received further support from the Danish Arts Foundation, Minister Erna
Hamilton’s Grant, the Lemvigh-Miiller Foundation, and Beckett-Fonden.

@)

AAGE 0G JOHANNE
LOoUIs-HANSENS FOND

Minister Erna Hamilton’s Grant



